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WILLS & SIMMONS BONA‘FIDE — 
Only Address? 445 OXFORD STREET, LONDON, V. SALE 
T.N—85 Paddington. T.A.—‘ Values, London.” (LATE OF 21 ORCHARD STREET, W.) icepat ten a A | a 


Owing to the retirement -f Mr. Wills from business on account of ill-health, the whole of the very varied 


and fine collection is now offered at greatly reduced prices to effect a clearance. Many of the objects are from the most ; 
celebrated collections, and embrace many of the rarest examples of Old Chelsea, Worcester, Bristol, Derby, Swansea, - 
Nantgarw, Wedgwood, Oriental, and Continental China, Old Chippendale, Satinwood, and French Furniture, Bronzes, 
Sculpture, Miniatures, and a large assortment of decorative property. Every article strictly guaranteed as described. 


OLD OLD 
ORIENTAL ORIENTAL 7 
OLD . OLD 
CHELSEA CHELSEA 
OLD OLD 
WORCESTER WORCESTER 
OLD OLD 
DRESDEN DRESDEN 
OLD 
, OLD 
SEVRES SEVRES 


The variety and extent of the collection can only be appreciated by inspection—it also embraces many beautiful 

Antique Objects and other more strictly curious in very various substances—Precious and Base Metals, Stone, | 

Porcelain, Pottery, Leather, Horn, Treen, &c., &c. : pT ROLY, z 
oe 
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LITCHFIELD & Co.’s Decorative @ Antique Galleries 
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the Earl of Bristol, 1770, with Antique Mosaic Insets, and 
“Old Park,’ Enfield. On view for sale with many others at 


Marble Mantelpiece, designed by Robert Adam for 
Porphyry Panel in Frieze and Jambs, removed from 


Decorative and Antique Galleries, 


LITCHFIELD & Co., 3 “sRUTON STREET, LONDON, W. 


And 200, FIFTH AVENUE, NEW YORK. Representative—Mr. Arthur Todhunter. 


TELEPHONE: No. 456 MAYFAIR. 


Partners | WALTER L. BROTHERS, ee Senet meanest 
15 


(THOS. G. LITCHFIELD, 


‘\ ITCHBRO, LONDON.” 
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FINE XVIITH CENTURY WALNUT BUREAU, 


Marsh, Jones & Cribb, Ltd., Leeds 


UPHOLDERS © DEALERS IN ANTIQUE FURNITURE 
- SPECIALISTS IN INTERIOR DECORATION a 


WwW: have to offer a New Series of Designs 


| YAMANAKA ®& Co. 


Chinese & Japanese Works of Art. hand in our workshops in Hammersmith. 

; = 

@) 

o OLD 

_ CHINESE 

° IVORY 

7 CARVINGS, 

A POTTERIES, 

Q PORCELAINS, 

JADES, 

7 BROCADES, 

x &e., &e. 

> 

c 
| S & CO., 
| s || W.A.S. BENSON £9 
‘ 82 & 83, New Bond Street, W. 
| 68, New Bond Street, London, W. ; a 


P.S.—Other designs on application. 
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in Silver Spoons and Forks, made by 


one flapand gate. Height 18 ins. 
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RARE TYPES OF GATE-LEG TABLES 


Single leg at each end and 
‘“gates” of oblong section. 


18th Cent. Toy Gate Table, with 


The scarce ‘‘ Cricket” Table, 
with fixed legs. Alater form 
of the X table. 


Very rare Table, with double gates each side. Probably unique. 


Early type, with iron brackets to 


support leaves instead of gates. The ‘‘spirally” turned legs. 


HE Collection of Old English Furniture 
at the Manor House at Hitchin is 
in many ways unique. It is arranged 
chronologically in some eighty rooms, 

each panelled or decorated after the period of 

its contents. The furniture itself is of that type 
which appeals most of all to the true collector, 
no specimen being admitted unless it is character- 
ised by some quaint or rare feature and has 
preserved as far as possible its original surface 


Table with turned stretchers. 


condition. The Gate Tables illustrated here have 
been selected from a stock approaching 150. The 
prices are extremely moderate, most of the above 
examples being under £4 10s. in price, including 
a written guarantee of genuineness. 

Catalogues of the Collection, with abundant 
illustrations, will be sent on application. 

Hitchin is on the G.N. Rly. about forty 
minutes from King’s Cross, and the Manor House 
is about a mile from the railway station. 


F. W. PHILLIPS, THE MANOR HOUSE, HITCHIN 
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TeLecraPHic Appress: “ NOVEDAD,'' LONDON. 
TELEPHONE: No, 1546, HOLBORN, 
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EDITORIAL AND ADVERTISEMENT OFFICES! 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


(TEMPLE AVENUE LEADS FROM THE EMBANKMENT THROUGH BOUVERIE ST. TO FLEET ST- 


of Works of Art and Curios 
of every kind in the,possession 
of private individuals, now for 
sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of The Connoisseur Magazine into 
direct communication with private individuals desirous 
of buying or selling works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effected a sale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 


and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement 
Manager, 95, Temple Chambers, Temple Avenue, E.C., 
to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with 
the Register Number on the right hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to the Connoisseur Magazine 
Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of The 
Connoisseur Magazine with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Wanted by Private Collector.—Fine old Chippendale 
Furniture, in original condition; Old Engravings 
and Colour=-Prints, and very old Scrap Books. 
High prices given. [No. R3,730 

Collector has old Japanese Prints for sale. Bargain. 

(No. R3,731 


FOR SALE 


This finely carved Limewood Mantelpiece, 
after design by William Kent. 


Height, 5 ft. 8 ins. ; 
Can be 


length, 7 ft.; opening, 3 ft. 8 ins. by 4 ft. 2 ins. across. 


Mr. HARWOOD’S, 
75, CHESTER TERRACE, S.W. 


seen at 


February, 1gt0.—No. cii. 


Historic Relics.—Cartoon (Water-Colour, 8 ft. by 5 ft.), 
by Herbert Bone, 1884, ‘‘Much Ado About 
Nothing,’’ The Altar Scene, designed for the 
Royal Tapestry Works at Windsor, and purchased by 
the late Queen Victoria for £500; framed in oak. 
Set of two China urn-shaped Vases and Boat- 
shaped Centrepieces, Empire style, mounted in gilt 
metal; Gros-Bleu ground, richly gilt, with Napoleonic 
wreaths, crown, and monogram, and having hand-painted 
panels (by Guillon) of Napoleon, etc. Photos. and 
particulars. [No. R3,733 

For Sale.—Some Lovely Pieces of Glass from Tyre, 
Syria; also Miniatures. (No. R3,734 

For Sale.—Oil Painting, faithful copy of ‘‘The 
Entombment,”’ by Francia. Canvas, 72 in. by 38 in. 
Moderate price. Seen by appointment, and compared 
with original. [No. R3,735 


Continued on Page XVI. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuncAN, Glenholme, Penarth. 

WANTED.—A few Fine Old English Engravings, and pieces of 
Chippendale and Oak Furniture in original condition. Very 
high prices given for fine examples. Write particulars J. M. C., 

WILLING’S ADVERTISING OFFICES, 73, KNIGHTSBRIDGE, LonpoN, S.W. 

ANTIQUES.—A clever SALESMAN and BUYER seeks 

situation; ten years’ experience.—Box 1,038, c/o The 
Connoisseur Magazine, 95, Temple Chambers, E.C. 


ADVERTISER in Provincial Town desires to hear from 
Firm willing to supply Antiques for Sale on Commission. 


Write Box 1,039, THE CONNOISSEUR, 95, Temple 
Chambers, E.C. 
Advertiser, Managing Antique Establishment, desires change, home or 
abroad. Expert: Furniture, China, Pottery, Old Sheffield Plate. Smart 
Salesman.—Box 1040, Connoisseur Magazine, 95, Temple Chambers, E.C. 
OLD JACOBEAN OAK and WALNUT 
T WILLIAM and MARY FURNITURE. Also 
OLD NEEDLEWORK (Petit-point) SEATS and 
BACKS, and pieces of verdure TAPESTRY. 
Only genuine examples in their original state, quite 
untouched, required, and good prices will be paid. Send 
particulars and photographs (which will be returned at 
once if no purchase is effected) to Box 1036, c/o THE 
CONNOISSEUR MAGAZINE, 95, Temple Chambers, E.C. 
eee ee te 
Old Tapestry Panels, a pair about 12 ft. by 12 ft. 
Classical figure subjects, rich borders; also Aubusson 
Carpets, Curtains.—M. W. EDGLEY, Cadogan House, 162a, 
Sloane Street (20 doors from Sloane Square) 
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ANTIQUE SILVER AND OLD SHEFFIELD PLATE, AT 


=LKINGTON’ S 


GENUINE EXAMPLES 


MODERATE PRICES. ; ie PURCHASED 
extol FOR CASH 
XC Ci 4 
v we 
ON VIEW AT 
fondon Show Rooms :— nein 
22 Regent Street, s.w. BIRMINGHAM MANCHESTER 
(below Piccadilly Circus) LIVERPOOL NEWCASTLE 
GLASGOW 
73 Cheapside, E.C. CALCUTTA MONTREAL 
(The Old Mansion House) BUENOS AIRES RANGOON 


THE MISSES (Under FopelaPatroncye:) UNDER DISTINGUISHED PATRONAGE. 


H. & I. WOOLLAN OSBORNE 


DECORATIVE SPECIALIST 


Specialist in DECORATIVE Schemes that will shew 
Collectors’ Antiques to the best advantage. 


ENGLISH SILKS ANTIQUE RUGS 


Telephone: Telegrams: 


** Adornista, 


London” 


-4763 Mayfair 


Chippendale Chair. 


Antique Furniture, China, Old Lace, Needlework, Glass, &c. Very Quaint ce Coin Cabinet, 174 in. by mig £5 3 0 
LACE MENDING and CLEANING A SPECIALITY. Antique WOODEN Chandeliers 


Showrooms-—First Floor, 


28, Brook Street, Grosvenor Square, W. | 2, HANOVER SQUARE, LONDON, W. 


Telegrams: ‘‘ Decoriter.” Telephone 5467 Gerrard. MADRID BILBAO SEVILLE BRUSSELS 


Antiques carefully reproduced by clever craftsmen 
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(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 
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ENGLISH COINS Telegraphic Address: Telephone: 288~72 


IN GREAT VARIETY **Kleinbergé, Paris’”’ 


F. KLEINBERGER 


PARIS, 
9 rue de |’Echelle. 


NEW YORK BRANCH: 
12, West 40th Street 


(Near Fifth Avenue). 


First-class 
Old Paintings 


GOLD THIRTY-SHILLING PIECE OF JAMES |, 


SPINK g SON, wine Speciality: 
17 8 18, Piccadilly, LONDON, W. Dutch and Flemish Schools _:_s_: 


High-class Primitives of all Schools 


Publishers of the ‘‘ Numismatic CIRCULAR.’? 
Specimen Copy gratis. 


February, 1910. - No. cil. VI 


Lhe Connotssenr 


SUUTTUCCNNAVDTESOSU TUVALU UST ATTEN 


TLOTUTUQUOTAAUAASTO UCU EAC UEDA TATNAENATAAATAT lI 
NNT MTT 
TVET = 


It is their reputation for having 


ete Poa OF 3 tele FURNITURE IN LONDON 
constantly attractive to lovers of i 
Collectors not only here find exceptionally interesting examples from Shick nna 
£0 select, but they have the additional satisfaction of knowing that ever 
piece they purchase from Hamptons is a sound investment. “ 
The following pieces are on view at the time of going to Press :— 


THE MOST CAREFULLY SEL 
that has made Hamptons’ Gallerie 


Connoisseurs and 


LACUNA 


TAU ELLE EATEN 


PUTTER VCR TOTT TOUT CURTTTU ETUC VALU CLeACceA LUA 


A very rare 


CTUUUTRTTLUSHTREH USHA LCAH GELLER LAA LULS DOU LUOTEEAI COMI LUGAR POR HOUT TCOAT EEG Gn 


HAMPTON & SONS Ltd. 
have NO CONNECTION 
WHATEVER with any 
other Furnishing House. 


*! % 
A very fine Chippendale 4 
Marble Top Table. Circa 1760. Stuart Chair. 
PALL MALL, 
LONDON, 


AMPTONS 


Ce eTTELLLLLLLEELREPLLLLLLLLCOLeAAOLA-LLDLLLULUCCCOAAAALLLLCLELECEOOOODOODOELLURUOCPPOOOOODLUDLLCLLLDOCLOUAOOOUOOLULCLLELLUCCUOCOASU UL CULLLLLLELLLCCLCLeLLOOOLeGAL-LLCCLLLKLALLLLLLEGLLOeeLeG Meee 


IW. EX. BIRGE & SONS CO., 


Makers of ...... 


PAPER and LEATHER 


WALL HANGINGS. 


AAR 


ALL PAPERS, selected from Pattern Books, 
are apt to give quite different impressions 
after they are hung on the walls of one’s 

rooms. You doubtless have experienced this difficulty, 
and know how embarrassing it is to find that the 
design you selected in your Decorator's Showroom 
appears quite differently when in place on the walls 
of your house. 

To aid our clients to select Birge patterns intelli- 
gently, we issue each year a large Catalogue of our 
latest designs, showing model rooms decorated with 
our panel papers. The illustration is taken from our 
latest Catalogue, and shows a room decorated with 
a Birge pattern. 

We should be pleased to furnish you with a list 
of Decorators in your immediate locality, and to 
supply your Decorator with such material as he may 
require to enable you to decorate your house in a 
becoming manner. 


EAUTTTHTTEVTELTEALUAELT LEE 


Neo ata atheee wan aatettaremr orto 


Correspondence is solicited. 


Works : 


Buffalo, N.Y., 


U.S.A. 


London 46, Berners Street, Oxford Street, W. Aaa 1834 


Showrooms : 
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THE*GCONQUEST OF THE AIR. 


THE JANSSEN, OR SOMERSET, PORTRAIT OF SHAKESPEARE. 


Part I. By Mrs. F, NEVILL JACKSON. 
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(With nine illustrations) 98 


Part II. By M. H. 


SPIELMANN, F'.S.A. (With nine illustrations) - - = F : = 3 : ~ 1G5 
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IN THE SALE ROOM - : ; R : ‘ 2 : stems - é m z ~ 133 
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MADAME JANE KELLEWAY.. By Sir PETER LELy - - - - - - - - Frontisplece 
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FIRE 


Valuations for Insurance 


HAMPTON & SONS 


claim to have brought the necessity of these valuations before the 
public, the direct result of acting as Assessors against the Insurance 
Companies in connection with many of the largest fires that have 
occurred during recent years at private houses in town and country. 
They have valued furniture, works of art, and pictures to the extent 
of nearly 


THREE MILLION POUNDS STERLING, 


the contents of many of the finest homes in England, the work 
being done by a permanent staff of valuers, whose experience in 
this respect is unique. 


Their chief Assessor will see Clients at any time by appoint- 
ment, and give valuable information as to the revision of policies. 


Copies of a pamphlet, “The Proper Policy,” by W. Roland 
Peck, F.S.I., Past President of the Auctioneers’ Institute and Past 
President of the Estate Agents’ Institute (eighth edition, sixteenth 
thousand) may be had of 


HAMPTON 6 SONS 


Fire Assessors, Auctioneers, and Estate Agents, 


2 & 3, COCKSPUR ST., LONDON, 5.W. 


February, 1910.—No. cii. 


SALE BY AUCTION. 


On TUESDAY, March 8th, and three following days. 
NORWICH. 


By order of the Exors. of I. B. COAKS, ESQ., deceased. 
FINE OLD SILVER in coffee pots, teapots, chocolate pot, 


tea sets, hot water jugs, flagons, tankards, beakers, posset cups, muffineers, 
castors, Warwick stand, salt cellars, entree dishes, sauce boats, soup 
tureen, bread baskets, bowls, waiters, salvers, candlesticks, hinds’ foor 
spoons. Norwich spoon, Exeter spoon, rat-tail table silver, also modern 
cups, table silver, silver-handled knives, etc. 

JEWELLERY, including diamond collet of graduated stones 
from 5 carats downwards, diamond pendants, magnificent jewel rings, 
brooches, bracelets, and other costly gems. Also a quantity of Fine 
Old Brussels and Point d’Alencon Lace. 

SHEFFIELD AND OTHER PLATE in table candle- 
sticks, dish covers, dishes, fruit stands, trays, fruit and fish knives, etc. 

PICTURES AND DRAWINGS, including well-known 
authenticated examples of the Norwich School, by G. Vincent, J. Stark, 
J. S, Cotman, J. Stannard, A. Stannard, F. Sandys, Herbert, and others. 

OLD CHINA, including Chelsea and Bow groups and figures, 
examples of Dr. Wall's Worcester, soft paste Lowestoft, Rockingham, 
Wedgwood, Copeland, Salopian, Dresden, Vienna, Chinese, Japanese, 
Battersea, and Limoges Enamel. 

CELLAR OF WINE. comprising about 260 dozens, including 
Brown Sherry (1865), Domecq Sherry (bought 1871), Madeira (bought 
1856), Moselle (1868), Steinberg Cabinet, Port (Vintages 1847, 1851, 1872, 
1873, 1887, 1896, and 1900), White Port (1868), Claret Lafitte (1874), 
Rauzan (1875 and 1888), Longueville (1893), Leoville (1870, 1893, 1896, 1900), 
Champagne Veuve Cliquot (1893), Ayala (1893), Pommery (1896), Roederer, 
Old Scotch and Irish Whiskies, Champagne, Brandy, etc., etc. 

CABINET of about 3,000 Cigars. 

ANTIQUE AND MODERN FURNITURE, including 
a very fine Sheraton double writing table; satinwood table with shaped 
top inlaid; Louis XIV. Boule bracket timepiece; Louis XVI. mantel 
timepiece, oak dining room furniture, rosewood drawing room furniture, 
boudoir grand pianoforte by Steinway, upright grand pianoforte by 
Steinway, billiard table and accessories by Burroughes and Watts, large 
fireproof safe by Milner, furniture for 5 reception and 15 bed and dressing 
rooms, Wardrobe of linen, fine old cut glass, table services, and other 
household effects. Alsothe gardenappliances and plants, including contents 
of orchid houses, stove house, greenhouses, conservatories, and ferneries. 


MESSRS. SPELMAN 
Will sell by Auction on the premises, FERN HILL, THORPE HAMLET, 
NORWICH, on Tuesday, March 8th, 1910, and three following days, 


the entire contents of the late Residence of 1. B. Coaks, Esq., deceased, 
by order of the Executors. 


Catalogues may be had shortly of the Auctioneers, Bank Plain, Norwich, 
and Hall Plain, Great Yarmouth, 
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(MAPPIN BROS. INCORPORATED) 
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28222 220222200. 292222989, 


Special Catalogue of 


Presentation Plate 
Post Free 


Designs and Estimates 
Free 


i. a TT | 


Copy of the Original Warwick Vase with Solid Silver Pedestal. 


TE 


2, QUEEN VICTORIA STREET (City) (Opposite the Mansion House). 
ponden 458 to 162, OXFORD STREET, W. 
resses: 
220, REGENT STREET, W. 
PARIS._New Showrooms: 1, Rue de la Paix. 
Also at 23, Boulevard des Capucines. 
SHEFFIELD. MANCHESTER. NICE. BIARRITZ. JOHANNESBURG. BUENOS AIRES. 
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“THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 


af 
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We are making a Special Feature of Rare Models of 
the Middle Queen Anne and Early Georgian Periods 


An Antique Walnut Settee, 4 ft. 2 in. long by 3 ft. 6 in. high, seat covered in Fine Old 
Needlework. A very unusual model, exhibiting French influence. Date about 1705-10. 


GILL & REIGATE 


| THE SOHO GALLERIES 
| 75-85, OXFORD STREET, LONDON, W. 


February, 1910.—No. cil. x 
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A very rare specimen of a Lacquer Cabinet of the period George |., of 


beautiful quality and in exceptional preservation. 
7 ft. 43 in. high by 3 ft. 3 in. wide by 1 ft. 73 in. deep. 


‘GILL & REIGATE aires 
73-85, OXFORD STREET, LONDON, W. 
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SEASON, 1910. 


LOAN EXHIBITION OF PAINTINGS 


BY ‘ 


JOSEPH WRIGHT, _A.R.A. 


(commonly called) 


WRIGHT of DERBY. 


We propose holding a Loan Exhibition in our Galleries, during the 
months of April and May next, of paintings by WRIGHT of DERBY, in 
which we invite the co-operation of owners of his works throughout the 
Country. 


We have been promised assistance by several Derbyshire families 
who possess examples of his works, and trust many of the contributors 
to the WRIGHT EXHIBITION at the Derby Art Gallery, organised in 
1883 by the late Mr. William Bemrose, F.S.A., will allow their pictures to 
be shown in the Metropolis. 


The fame of WRIGHT of DERBY asa painter has never in our 
opinion been awarded that merit which was his just due, and now ata 
time when the 18th Century painters are being regarded by International 
Art Amateurs at something like their proper value, we are desirous of 
bringing together such a collection of his works as will prove him to have 
been one of the giants of his day and generation. 


If you have any of his paintings and are willing to loan them, 
we shall be pleased to call and see you in respect thereto. 


We will undertaKe to pay the carriage both ways, and fully 
insure against all risks from the time the selected pictures leave your 
walls until their return. 


Needless to say the Exhibition cannot fail to add to his reputation, 
as well as to the monetary value of his works held by private owners. 


Soliciting your hearty co-operation. 


HENRY GRAVES @& CO., 
Ist January, 1910. 6, Pall Mall, S.W. 
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STONER G EVANS 


Telegrams 
“Talofa London” 


FINE ART GALLERIES 


Telephone: 
6658 Gerrard 


3, King Street, St. James’ Square, LONDON, S.W. 


LONGTON HALL PORCELAIN. 
The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, is now 10/6 nett. 


SPECIALITY.—-Choicest examples of Old English Porcelain and Pottery. 


Collections valued, arranged, or purchased. 


The FROHNE COLLECTION 


ON MONDAY, FEBRUARY 7th, I9IO, 


and the following days, at II a.m. each day, 
the Collection of 


Old Curiosities 8 Articles of Virtu 


belonging to the 
ESTATE of the DECEASED MASON-MASTER I. W. FROHNE, 
will be sold by Public Auction, to be held at 
CHARLOTTENBORG, 
I, KONGENS NYTORV, COPENHAGEN. 


The Collection comprises :—Stoneware, Earthenware, 
Delft Ware (about 300 pieces), China, Silver, Brass, 
Metal, Bronze, Copper, Furniture, Ivory, Enamel, Rock 
Crystal and Glass, Miniature Paintings, Watches, 
Gobelins, Textiles, and Candle Snvffers. 


The Articles on View from Sunday, January 30th, 
until Saturday, February 5th, 1910, from 10 till 4, and on 
Sunday, February 6th, 1910, from 10 till 2. 

Illustrated Sale Catalogues to be had at the office of 
the undersigned, and of Mr. Ricu. Witstrup, Dealer in 
Works of Art (late Aug. With), 34, Vimmelskaftet. 

Commission orders should be given to Mr. Ricu. 
WILSTRUP, above named. 

P. E. SPORON, 
Solicitor at the Court of Appeal, 

24, Norregade, Copenhagen. 


Copenhagen, 
January, 1910. 


February, 1g10.— No. cii. 


WATCOMBE HALL, TORQUAY. 


MPORTANT SALE of choice and valuable ANTIQUE 
and MODERN FURNITURE, Boule and Vernis- 
Martin Cabinets, Louis XV. Commodes and Tables, 

fine set of 16 Chippendale Chairs, Cromwellian Carved 
Oak Chair, beautifully Inlaid Tables, a very costly Bed- 
room Suite in Louis XV. style, valuable Oil Paintings by 
Charles Baxter, Thomas Jones Barker, John Opie, Frank 
Paton, Wheatley, R.A., &c.; set of Meissonier Etchings, 
Decorative China, and miscellaneous effects ; also Carriages, 
Harness, Greenhouse, Plants, &c., &c. 
OX & SON are instructed by Sir Horatio Davies, 
K.C.M.G., to sell the above, on the premises, on 
TUESDAY and WEDNESDAY, MARCH Ist and 2nd. 


Catalogues, 6d., may be obtained of the Auctioneers, 
8, Strand, Torquay. 


Rare and 
Choice Speci- 
mens, quite 
Works of Art, 
in Wood and 
Bone, 

Many of the 
patterns 
cannot be 
repeated. 
Sold in any 
quantities 

to suit 
customers. 
Apply— 

E. H. LAURENCE, York House, BUCKINGHAM. 
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mr OWS 


SPECIALISTS IN HIGH CLASS 
mee ONE er DECORATION. 
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Li 
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AN ELIZABETHAN DINING ROOM 
DESIGNED & EXECUTED BY GILLOWS 


DESIONS & ESTIMATES FREE 


Sorin G c& GILLOW LTD 
DECORATORS & FURNISHERS TO H.M. THE KING 


164-18O OXFORD STREET W. 
PARIS BRUSSELS MADRID 


LONDON 
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JOSIAH WEDGWOOD & SONS, 


ESTABLISHED 1760. 


QUEEN’S-WARE SERVICES —Reproduced from the Designs in Josiah Wedgwood’s original Pattern Book, 1769 


No. 1. 

A 4779 
Sst 
Dinner Service, 54 pieces . 6 15 
SS = TOFI se une 93 
es 101 16 2 
Breakfast ,, 51 4 10 
Tea 5 40 a ese a oe 2 41 
Dessert ,, 12 plates, 6 Compotiers 2s 
After Dinner Coffees, 12 Cups and Saucers Gis es 


MMAAAHMDOLS 


No. 2. No. 3. No. 4. No. 5. 
A 3906. A 3778. A 4947. A 4765. 
= s.. d. & esd: S & (a. £ s. da. 
4 3 0 5 AG 4 8 6 810 6 
519 6 7. 8-6 6 6 O 11 142.6 
S476 To ee 10 9 6 20° 1.76 
216.56 218 6 210 6 6 8 6 
4656 113 6 eae fas 3°45 86 
A oe 6 £7020 4..6 6 212 6 
010 0 013 6 011 6 i, 13.8 


ORDER THROUGH YOUR DEALER. 


THE CONNOISSEUR REGISTER 


Continued from Page IV. 


‘*Cries of London.’’—Engraved Appleton, published 
Graves. Coloured set. Cash offers required. [No. R3,736 
For Sale.—Marble Bust and Wax Profile, by R. C. 
Lucas. Part exchange Old China Figures. [No. R3,737 
Old China.—For Sale, privately, near Surbiton. Marked 
Worcester, Bristol, Pinxton=-Derby, Nankin. 
[No. R3,738 
Antiques.— Young Man, aged 19, good experience, 
desires situation in London or Provincial establish- 
ment. Small salary. [No. R3,739 
For Disposal.—Queen Anne Bureau; George I. 
Grandfather Clock, 1720; George II. ditto, 1730. 
[No. R3,740 
For Sale.—Opal containing history from Pre-historic 
Times: Archaic-Indian, Egyptian, unique. 
Only large offers considered. [No. R3,741 
Collector Wants to Exchange French Naval Prints 
for English Naval Prints, by Dutton, Moses 
Brierly. [No. R3,742 
For Sale.—Pair Oak Sanctuary Chairs, 15th century, 
carved religious subjects. Full particulars and photos. 
[No. R3,743 
For Sale.—Frankenthal China Groups of Figures. 
(No. R3,744 
For Sale.—Pair fine Lowestoft Nautilus Sauce- 
boats and Stands. Bought 1873. Lee’s collection. 
Perfect condition. [No. R3,745 
Beautiful Specimen Old Rockingham China.—Cottage 
Pastille-Burner. £1 I65s. [No. R3,746 
Set of 12 Genuine Old French hand-coloured Steel 
Engravings.—Portraits. What offers? [No. R3,746a 
Engraving.—‘‘ Lady Hamilton as a Bacchante,” by 
Appleton, after Romney. Signed proof, plain. £30. 
[No. R3,747 
Miniature.—‘‘ Madame Recamier,’’ by Vallée. £7. 
[No. R3,7474 
Genuine Rare Old Spode’ China Tea and Coffee 
Service, 39 pieces, richly decorated ; early 19th century. 
Perfect condition. Photos. [No. R3,748 
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George II. Silver Cream Jug.—For sale. [No. R3,749 
For Sale.—Fine Mezzotint and Line Engravings, 
Etchings, Portraits, Arundels, etc.—Examples 
of Diirer, Rembrandt, Schdengauer, Leyden, etc. 
Original Sportings by Alken, Herring, etc. Oil 
Paintings by Jan Fyt, Hondecoeter, Brauwer, Miiller, 
Stubbs, E. Long, Morland, W. Hunt, R. Wilson, R.A., 
etc., etc [No. R3,750 
Sideboard.—Sheraton Inlaid Serpentine Front, 6 ft., 
£40. Supper Set, Wedgwood China, Mahogany 
ray. Os [No. R3,751 
Fine Old Indian Carved Casket & Stand, shown Great Ex- 
hibition, 1851. Finecondition. Photos. sent. [No. R3,752 
For Sale.—Victoria Cross, Bronze Coronation Medal, 
and Silver Bar War Medal, with 4 Bars. [No. R3,753 
For Sale.—Decorative Old English China, about 
30 specimens, Vases, Plates, etc. Also fine lot 
Oriental Tea Ware, coloured enamel decoration, 
figure subjects. [No. R3,754 
A Copy of Service used at Wedding of King Christian IV. 
of Denmark and Anna Catharina-Margraffin of Branden- 
burg. Dated 1598. It is bound in purple plush with 
silver embroidery, and is in perfect condition and in an 
excellent state of preservation. What offers. [No. R3,755 


WANTED 4.72 se2ntity of 


OLD FURNITURE, PICTURES, 
ad hes SILVER and CHINA. 


_ Good Prices Given for Genuine Pieces. 
Send particulars and photos. (which will be returned if no purchase is 
made), where possible, to Box 1,032, c/o The Connoisseur Magazine, 
95, Temple Chambers, E.C. 


pe BS ee 

Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES, 

60, Conduit Street, London, W.—— 


————————— 
Old Oak Bookcase, 8 ft. long, 9ft. 6 in. high, 4 glass doors 
above, 4 carved panel doors below, £33.—M. W. EDGLEY, 
I62a, Sloane Street (20 doors from Sloane Square). 
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TORY & TRIGGS 


\ws 


RN cE OR IS EME EE A 


Focasens of Sale see fulf sartica! : 3 
£2Q tp ‘: ag , —_ 537 toca » STRATED SALE CATALOGUE, which contains 
Pees 9 s “eteations. anc whicn will be sent to all readers post free on application. 


» above illustration shews a few examples of Decorative Satinwood Furniture and Bric-a-Brac 
of which are being offered at greatly reduced prices which will be found in the Sale Catalogue, 
post free on application. 


Many of the pieces offered cannot possibly be replaced, so an early visit is advised. 


The Galleries contain examples of English Furniture, China, Gc., of the XVIIIth 
and XIXth Centuries, and all interested in Old World Furniture are cordially invited 


STORY G&G IRIGG 


152 to 156, Queen Victoria Street, London, E.C. 


(Close to Blackfriars Bridge and Ludgate Circus) 
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Fine 
Reproductions 
from the 


ir 


Vases 


A Mahogany Cabinet Bookcase of fine quality (in stock), 
4 ft. wide, 8 ft. high. 


(Illustrated in Perey Macquoid’s ‘* History of English Furniture.’’) 


DRUCE’S 


Baker Street W 


February, 1910.—No. cii. 


Established 1829. 


Fine Old English 
Oe) Roll Back Walnut 
MA.) Chair, circa 780. 


ANTIQUE FURNITURE, CHINA, SILVER, @ WORKS OF ART. 


W. F. Greenwood & Sons, Ltd. 


23 & 24, STONEGATE, YORK. 


BRANCH: 10, Royal Parade, HARROGATE. 


F. JONES, 


1, Tavistock Street, Bedford. 


—|w—w=— 


Antiques 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


II, New Oxford Street (Near Mudie’s Library 


and the British Museum.) 


XVIII. 


The Connoisseur 


A. D. NARRAMORE 


Ji, Newman St. 
Oxford St. 
Ww. 


Tel.: 14436 CENTRAL 


AN OPppoRTUNITY is afforded to all those interested in 


GENUINE ANTIQUE FURNITURE 


of acquiring Original Pieces at strictly Commercial Figures. 
The Stock displayed in the Old House illustrated, together 
with the extensive Showrooms adjoining, is being noted for its 


frequency of change, and the all-important feature—genuineness 
XIX, 
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| Notice 


© EADERS of The Connoisseur 
Magazine who desire to have pedi- 
grees traced, the accuracy of armorial 
bearings enquired into, paintings of arms 
made, book plates designed, or otherwise to make use 
of the department, will be charged fees according to 
the amount of work involved. Particulars will be 


supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 


Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic Depart- 
ment, at the Offices of the Magazine, 95, Temple 
Chambers, Temple Avenue, E.C. 


Answers to Correspondents 
Heraldic Department 


MAVERICK.—Wanted the English ancestry of Elias Maverick, 
who had settled in Charlestown by 1630. He married Anne 
Harris, and they had issue James, ime. Abigail, Elizabeth, 
Sarah, "Blias, Peter, Mary, Ruth, Paul, and Rebecca. 


Buy.—John Buy the elder, of Reading, Berkshire, Mealman, 
by his will dated 4 July, 1707, devised all and every his lands, 
tenements, and hereditaments in the province of Pennsylvania 


February, 1910.—No. cii. 


HE CONNOISSEVR- 
GENEALOGICAL AND 
DIC DEPARTMENT 


in America unto his two sons, John Buy and William Buy. 
Testator gave to his wife Mary £200 he had promised her, 
and a further £200. The house in London Street, Reading, 
to his son John, but subject to an annuity of £10 per annum 
to his wife Mary. To his son John a legacy of 4150. To 
his son William £100, and did further give to him all his 
messuages in Scivyer Street, Reading. To his two sons all 
such moneys as shall be owing unto him from his brother 
Robert Buy. He constitutes his wife Mary and two sons, 
John and William, to be executors. 

He desires his loving friends John Reason and Daniel 
Bullock to be overseers. Proved in the P.C.C. 18 August, 
1713. Registered 184 Leeds. 


GAMBEL.—The meaning of this surname is said to be -old, 
aged. It occurs as Gamel both in Domesday and in the 
Hundred Rolls. 


CHETWOOD.—The pedigree of Chetwood, of Hockliffe, was 
recorded at the Heralds’ Visitation of Bedfordshire in 1582. 
The arms are Quarterly silver and red, four crosses patée 
counterchanged, crest, a demy manticher or mantiger saliant 
silver out of a crescent red. 


WHINYATES.—Charles Whinyates of Chellaston and Peter- 
borough was son of Charles Whinyates. He was baptised at 
S. John’s, Peterborough, 10 Feby. 1690-1. Cornet in Temple’s 
Dragoons, 5 Dec. 17113; Lieutenant in the Coldstream Guards, 
Ir Jany. 1714-15. Appointed Richmond Herald, 3 Nov. 
9 George I., which Office he resigned 4 Oct. 1738. He 
married Amy, third daughter of Thomas Parker, of Boringdon, 
Abbotsleigh, Devon. She was buried 14 Sept. 1739, in 
Ss; Margaret’ s, Westminster. 


WITTON.—The parentage is desired of Oliver Witton, of 
Skipton in Craven, who is said by Dugdale to have died in 
1502, 


JONes.—This abstract of the will of John Jones of Phila- 
delphia, in the province of Pensylvania, Merchant, may serve 
as a clue to his origin. He leaves his estate in Great Britain, 
rae or Pensy lvania to pay his debts. The residue to his wife 

Joan Jones and to be executrix. Friends John Lloyd of Ragat & 
Robert Price of Cefn reeg to have power to sell his estate in 
Wales. Dated 4 July 1721. Jno Calwalader, Edward Roberts, 
Pet Evans. 17 Jany 1722-3 Affirmation of John Cadwalader 
and Edward Roberts at Philadelphia as Quakers. Proved in 
the P.C.C. 11 Dec 1723 by Joane the Relic and executrix. 

Registered 260 Richmond. 


GOTHERIDGE.—The information desired might be obtained 
by a search in the wills at Gloucester and the Pec. Gat 
Somerset House. 
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Do not make the mistake of thinking that “ Pianola” 
is a name for all kinds of piano-players. It is not. 
It is the trade mark of the Orchestrelle Co., and only 
the instrument of its manufacture is entitled to the 
name. In London the Pianola can only be bought at 
ZBolian Hall. Moreover, there is hardly a musician of 
note anywhere in the world who has not taken occasion 
to say a word of praise in favour of the Pianola. Equally 
notable is the fact that this great volume of praise is not 
divided with any of the numerous imitators of the Pianola, 
but is confined to the one instrument which by common 


consent is recognised as supreme in its particular field. 


POINT 
ar EN, 


The Orchestrelle Company 


AEOLIAN HALL 


135-6-7, New Bond Street, London, W 


Eee ORL DIS eMUSLC: 1S 
OU Koes! OF PRAY, sJUST= AS 
SING So orey. O Linge hyena A 


Pianola 
Piano 


In every home there is a need for music. 
The way to music used to be a toilsome 
one. To-day the Pianola Piano has made 
music the easiest of the arts. When you 
buy a Pianola Piano you buy the ability 
and privileges of the musician. The 
technique it has taken him so long to 


acquire is yours, at once. 


In the facilities for expression the distinc- 
tion between the Pianola Piano and 
other player-pianos is most manifest. 
Whether it be in the bringing out the 
melody of a composition above the accom- 
panying notes—in shading the accompani- 
ment—in the artistic use of the sustaining 
pedal—or in separating phrase from phrase, 
in an intelligent interpretation, the per- 
former on the Pianola Piano is supplied 
means for artistic playing found in 


no other instrument of its kind. 
HOMOUIC ns 


Call to-day at AEolian Hall and play 
the Pianola Piano yourself, or write for 


full particulars, specifying Catalogue ‘AA.’ 


The Connoisseur 


Jacobite Relics and Engravings. F{ARPER, 


ANTIQUE FURNITURE. ASHFORD, 
©ld China and Glass. ©ld Silver. KENT, 
Has the Largest Stock 
Wanufacturers of biagh- Class Furniture. in the Sent hee 
£8) 
Estimates given for all parts of the Country. JACOBEAN, QUEEN ANNE, 
CHIPPENDALE and 


SHERATON FURNITURE. 


Set of 6 Charles Chairs 


(perfectly genuine) in stock. This 
isa unique set, and owiler is pre- AN OLD OAK TABLE. 


pared to take a reasonable offer. 


R. M. WOOD 
& CO., 


217, North St., 
Charing Cross, 


GLASGOW. 


A fine Sheraton Sideboard, 9 ft. long, in original condition, 
the handles inscribed ‘‘ Sacred to Nelson.”’ 


FOR SALE at 


A. FRASER & CoO’S 
Che Old Curiosity Shop, 


INVERNESS. 
FENTON & ANDRADE 


DEALERS IN OBJECTS OF 


Art and Antiquity 


INCLUDING FINE 


ORIENTAL AND EUROPEAN PORCELAIN 


Chippendale, Sheraton, 
Adams, & Fine Old Oak 
Pieces. Sheffield Plate. 
Old Brass. Old English 
Glass. .'. Chelsea and 
Worcester China, &c. 


F. Drake & Sons, 
The Close, 
Exeter. 


Stained Glass. 


OLD ENGLISH POTTERY Memorials. 
ARMS COINS MEDALS, etc. Restorations. 
Every Specimen Guaranteed Genuine. 
Collections Catalogued. Commissions Undertaken. A quantity of Antiques in 
110, Cheapside, E.@. stock from 14th to 18th 
33, Cranbourn St., 8, Duke St., spe 
W.e. St. James’s. aa 


Art Gallery, 
Lynmouth, 


R. Devon. 
ee 


Largest Collection of 


Antique Furniture 
in the West Country. 


A COLLECTION of Genuine Whieldon Figures and 
other examples of Cauliflower, Agate, Tortoiseshell 
and Pineapple Wares, has been purchased by :: :: 


Mr. F. W. PHILLIPS, of the Manor House, HITCHIN. 


Photographs and_Price Lists on application. 


No REPRODUCTIONS. 


Jacobean Chest of Drawers. 
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(THE Marouis OF CoNYNGHAM’s SEaArT) 


LIGHTED THROUGHOUT WITH THE 


SIMPITROL SYSTEM 


of Air=Gas. 


The reasons why a Simpitrol Air-Gas System is now the illuminant for Slane Castle’s 
200 odd lights are because :— 


SIMPITROL SYSTEM gives the purest light, the light that is nearest daylight, at from 
10 to 30 times cheaper than electricity, 2 to 3 times cheaper than coal-gas, 5 to 7 
times cheaper than acetylene, and at an even greater saving over oil-lamp lighting. 


;SIMPITROL AIR-GAS is non-explosive and non-asphyxiating; it has absolutely no 
cinjurious effect on plant life, or on the most delicate fabrics, rare prints, costly frames, 
etc., and by its fine white light the true colours of pictures, tapestries, wood-work, etc., 
are seen as though by daylight. 


SIMPITROL SYSTEMS leave you independent of gas, electricity, etc.; they are 
absolutely complete and perfectly simple; they give the best artificial light in the world, 
and with them your insurance rates are not affected. 


System “A,” for from I to 20 lights; System “C,” for from 20 lights to the lighting of a town. 


SIMPITROL SYSTEMS have been installed in many of the finest houses in 
the United Kingdom and abroad. If you are interested in a purer, brighter, 
cheaper light, we should be glad to forward you the fullest particulars 
or to give you a practical demonstration with a model plant at our own cost. 


CONTRACTORS TO H.M. WAR OFFICE. 
BRITISH AND COLONIAL LIGHTING Co., Ltd., 25, MORTIMER ST., LONDON, W.; 
Installation and at 49, West Campbell Street, Glasgow; 31, Lincoln Place, Dublin ; 


Department. Chicago, Melbourne, Buenos Aires, Port Elizabeth, St. Petersburg, etc. 
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“THE CONNOISSEUR” 
PHOTOGRAPHIC COMPETITION. 


CLASS A.—Photograph of a Piece of 18th Century English Furniture. 
Ist PRIZE. 


A Piece of Furniture to the value of £10, which may be purchased from any firm advertising 
in the pages of THE CONNOISSEUR. 


2nd PRIZE.—An Art Book or Print to the value of £3 3 0 
3rd PRIZE.— = > . i “ PAR Me, 
CLASS B.—Photograph of a Piece of Worcester or Derby Porcelain, or a Piece 
of Wedgwood Ware. 


Ist PRIZE A Worcester, Derby or Wedgwood Tea Service of the value of £10. 
2nd PRIZE.—A Piece of Wedgwood Ware value £2 2 O 
3rd PRIZE.— 5 a ; Elee 4 a le 


CLASS C.—Photograph of an 18th Century English Silver Object. 


Ist PRIZE—18th Century Silver Plate to the value of £10 O O 
fea PRIZE G : x 3 ES Ca ab 
3rd PRIZE— me . - “4 no Pa La B, 


All Photographs to be received at the London Office of “The Connoisseur’’ by March 31st, 1910. 


Rules of The Connoisseur Photographic Competition. 


1.—All purchasers of THE CONNOISSEUR are eligible to compete. competitors at their own risk as soon as possible after publica- 
tion of the awards, provided sufficient stamps are sent in the 
envelope containing the coupon to cover postage or carriage 
and packing—the minimum in all cases being sixpence. 
Competitors resident abroad should send Postage Coupons 
but stamps will be accepted. ; 


2.— Objects photographed must be genuine authenticated examples, 
and proof of genuineness must be produced if required. Choice 
of example and quality of photograph will be the features 
considered by the judges. 


3.— Photographs submitted for competition must be legibly signed 


with pseudonym only, and must be accompanied by the 6.— All photographs must be claimed within one month after the 
Coupon given below, duly filled in and signed. Such publication of the awards (except those sent from remote 
coupon must be enclosed in a sealed envelope, on the outside countries, for which a period of four months will be allowed) 
of which is written only the pseudonym of the competitor. failing which they may be disposed of as the Proprietors Sr 
This envelope will not be opened until after the awards have THE CONNOISSEUR think fit. They will under no 
been made. circumstances hold themselves responsible for the loss or 
4.— The Proprietors of THE CONNOISSEUR reserve to them- damage of any, photographs, in whatever way such loss or 
selves the right of withholding all or any of the prizes if the damage may arise, 
ules of the Competition have not been complied with, or if 7.— All photographs must be sent in packed flat. 
in the opinion of the judges the photographs are of insufficient 
merit. They also reserve to themselves the right to reproduce 8.— Photographs and correspondence thereon to be addressed 
in THE CONNOISSEUR, or any Extra Number of it, at The Connoisseur, 95, Temple Chambers, Temple 
such a time as they think fit, any of the photographs sub- Avenue, London, E.C., and marked ‘ Prize Cam! 
mitted for a fee of 2/6 for each photograph. Subject to this, petitions,’’ with the number of the Competition on th 
the copyright in such photographs belongs to the competitors outside of the package or letter referring to it. ; 


sending them, and they are free to dispose of them as they like. 9 Sieg 
.— An infringement of any of the abov i i 
e Rules will dis- 


5.— All photographs, including those to which prizes have qualify a Competito d aoe ° 
been awarded (unless otherwise stated), will be returned to shall be final ta a ades nee ee Reece pear 
under. 


ae ace a a censeeeennemeeseee eeeeeet 


exe) MPETITION Competitors may send in more than one photograph, but the number sent should 
be noted on this Coupon. 


C O U P O N : Please write distinctly. 
FEBRUARY lst, 1910. 
Pseudonyim 


To be cut off and forwarded sre sane son ahe sea emaee 
in accordance with Rule 3. 


No. OF PHOTOGRAPHS | | Full Name | 
SENT ee ie esl) and ears : died S38 ys SRS SRV ag es ots lata ies A tes ne eres se 


STAMPS ENCLOSED 
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KASHGAR CARPETS 


AY THE LEVANT WAREHOUSE 
(Awarded a GRAND PRIX at the FRANCO-BRITISH EXHIBITION). 


Oriental Rug Buyers should be specially interested in our exclusive manufacture, by 
which we reproduce the finest Antique Oriental Carpets in a modern hand-woven 
fabric with the same harmonious blending and variety of colour, the same texture, 
and in any size required. We can weave to order and copy any fine Antique Carpet 
or Rug. These Carpets are manufactured in the Far East by Oriental Weavers, 
who are under the most careful supervision and our exclusive direction. We _ specially 
invite correspondence concerning these Carpets, and will send our most beautifully 
illustrated booklet upon application. 


Cardinal & Harford, 


ESTABLISHED 1792, 
The Oldest Established Fmporters of Oriental Carpets, 


108 & I10, High Holborn, LONDON, W.C. 


CHARLES PRIOR 


Collectors are 
invited to inspect 
a good selection 
of Guaranteed 
Genuine 

OLD ENGLISH 
FURNITURE, 
POTTERY AND 
PORCELAIN, 
DRINKING 
GLASSES, 
NEEDLEWORK 
PICTURES, 
GUOOGES, 
CUIRIOS: ce: 


Dealer in 
Ole) 
ENGLISH 
FURNITURE 


ja) 1s) 


VALUATIONS FoR 
INSURANCE, 
PROBATE, AND 
DIVISION, 

at moderate 

inclusive fees 


An early XVIIIth Century 
Walnut Bureau Bookcase. 


D | Law, Foulsham & Cole, 
115, Crawford St. London, W. 7, South Molton Street, 


off New Bond Street, LONDON, W. 


Telegrams—‘‘ PRIORTIQUE, LONDON” Telephone—4741 Paddington e 


The Connoisseur 
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7 SHOWROOMS 
IN Bc NEAR Rercsre 
OLD:'S?t ANN's 
BRANCH. AT :—CHUREMTARE 


Historic Fenrwyy Ol Haj 


LLANDUONO, 


39 


e 
—_—<—<_$——— 
YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


Dealer in 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE. 


Bedroom Suite. Large Wardrobe, Dressing Table, etc., 
in selected Olive-wood, rare. Cost about £300, now 
£125. Perfect cOndition. M.W.EDGLEY, I62a, Sloane 
; Street (20 doors from Sloane Square). 


HARRY RIXSON, We Olde Retreat, DUNSTABLE. 


Collected from Farm Houses :—Rare Chippendale Bedstead, carved 
columns; Genuine Worcester Tea Service, complete; Set 6 Large 
Chippendale Chairs; English Marqueterie Chest of Drawers on Legs. 


ANTIQUES and CHINA. se. ts. 3 Tel. 25. 


OLD ENGRAVINGS.—Mezzotints, Stipple, Line, and Old Masters. 


Notv on Sale :—A unique collection of Capt. BAILLIE’S ETCHINGS 
and ENGRAVINGS, many in proof states and a few presentation 
proofs from Baillie to his friend Capt. Cockburn. 


E. A. LINDOW, I5, George Lane, FOLKESTONE 
H SYMONS 16 8 20, HANWAY STREET, 
. y OXFORD STREET, LONDON, W. 
For OLD CHINA & FURNITURE, 
Every Piece Guaranteed. 


SPECIALITY: Old English, Continental, and other Porcelain. 
Tel. 14029 Central. THE TRADE CORDIALLY INVITED. 


ih A 


BAXTER COLOUR PRINTS FOR SALE. 
“Girl Leaving Home.” ‘‘Lovers’ Letter Box.’’ “‘Davghter of the Regiment.” 
A. MUSCUTT, Abbey Street, NUNEATON. 


STOKE-UPON-TRENT STOKE-UPON-TRENT 
F. J. MORRALL, 48, Liverpool Road. 


Speciality :;—OLD ENGLISH POTTERY. Representative 
pieces of all the old Staffordshire Potters; also Chelsea, Worcester, 
Derby, &c. Oak AND MAHOGANY FURNITURE. Trade supplied. 


T. CROWTHER & SON, 282, North End Road, Fulham, S.W. 
Dealers in every variety of Antique Garden Ornaments, Chimney Pieces, 
Iron Work, Oak Panelling, Grates, etc. Visitors are invited to 
view the most interesting Collection of Antiques to be seen at the 
above address. Photographs will be sent to approved addresses. 


Grates 


The importance of the firegrate 
in any scheme of home decora- 
tion will be fully realised in 
“CARRON” DOG GRATES. 
They strike a decidedly 
distinctive note and create a 
cosy comfortable warmth in 
the home. 


The designs are unique and dignified in 
character, and can be had to suit any period 
or style of decoration. 

Write for No. 21 Dog Grate Catalogue to 


tars G Ten kev 


Prot cetor 


A large quantity of 


GENUINE ANTIQUE FURNITURE 
IN OLD STATE at ——— TRADE SUPPLIED. 


R. E. TREASURE, St. John’s Place, Preston. 


RARE BOOKS.—Wilde’s Dorian Gray, L.P., Signed Copy, 65 Singleton’s Dutch 
and Flemish Furniture, 42s. for lis.; Watson's History of Halifax, 1775, £4 15s. ; 
La Nu au Theatre, 254 illu y Drs. Witkowski and L. Nass, 305., Paris ; Hewitson’s 
birds’ Eggs, 2 vols., 1846, £3 3s.; Inman's Ancient Faiths, 2 vols., £2 12s. 6d.; Dr. 
Scott's Autograph Collecting, 5s. for 2s. td. ; Clinch’s Handbook of English Antiqui- 
ties, 6s. td. net fur 3s. 6d. ; Borrow’s Works ; Wild Wales, Lavengro, Romany Rye, ete., 
6 vols,, half ealf gilt, £2 5s. ; Burton’s Arabian Nights, 12vols., £15 for £7 10s. 100,000 
Books in stock. Please remember I am always at your service. Please state wants. 


EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright St., Birmingham 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, whe ; 
are at all times prepared to give Full Cash Value for Books in all Branches of ‘ 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to ; 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad S8t., Birmingham. 
Established r84= elegrams: ‘*Bibliopole. Rirmingham.” 


ARTHUR E. SMITH, 
Photographer (By appointment to ; 


“The Connoisseur’). 
SPECIAL ATTENTION TO PICTURES, WoRKS OF 
ART, FURNITURE, CuRIOs, &c. 


INCORPORATED BY Rovat cnasten o> 
CARRON, STIRLINGSHIRE. 


A complete assortment of Carron manufactures on view 
at the following Showroorts 

LONDON (City)—15, Upper Thames St., E.C.; (West 
End)—23, Princes St., Cavendish Sq.,W. ; LIVERPOOL— 
22-30, Red Cross St.; MANCHESTER — —~ 

24, Brazennose Street: BRISTOL — 6, ws 
Victoria St. ; NEWCASTLE-ON-TYNE 
—13, Prudhoe Street; BIRMINGHAM-— 
218, 220, 222, Corporation St.; GLASGOW | { © j: 
—125, Buchanan St.; EDINBURGH— {i Fe 
114a, George Street; DUBLIN — 44, eN FOUNDED 
Grafton Street. d 
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SS 8, Farringdon Avenue, Farringdon Street, . 
LONDON, E.C. Telephone 2227 HOLBORN. 
February, t910.—No. cii. XXVI | 


The Connotsseur 


THE LYGON ARMS gz¥.2:.. 
=|BROADWAY Worcs, 


ey Dating from Isto, this old Inn 
i of ev i 
Its panelled rooms, Tmullioned 
Windobss, old ingle-nooks, facobean 
furniture » domestic objects 
© ce ie pictyresque past, ave 
3 stified ify ipfti 
The masf beautiful of Hastelries at 
In Lygon Cottage adjoming ate several quaint 
rooms filled with genuine examples of English 


Dealer in Modern 
and Antique 
Jewels, Old 

Silver, Sheffield 

Plate, Miniatures. 


HAVING purchased 
at enormous re- 
duction for cash the 
entire stock ofa West- 
End Jeweller, we are 
offering some atabout 
HALF the usual West- 
End PRICES. 

Aunique opportunity 


for bargains in goods 

of the best taste. 
Selections sent on 

approval. 


furntture e¢ china, also a number of fine drinki 
glasses from the J\WSinger Coll® at moderate shee 


’ 
S.B.RVSSELL 


Restdent Froprietor. 


TELEGRAMS 
Rvssell. Broadway, Worcs. 


TELEPHONE. 
NE 5 Broadway 


E. BURR, Silver St. 


BEDFORD. 


H. VAN KOERT & CO., oxsoso"Steetr W: 


TELEPHONE No. 1156 City. 


Fine Old Bow Vase, encrusted with raised flowers, and re tal, 
Thi mask heads on sides Spiral apt Riiat Pe aa aces Mesa note 4 10 0 
1S Richly-decorated Tea Service, 24 pieces, Crown Derby, 
‘ Marked epee ume cea) Kooks mec! sis aac ie ieL mee 8 8 0 
Perfect Specimen Finely-decorated Tea Service, 18 pieces, marked Swansea 9 090 
f Pair Old Staffordshire Groups, ‘‘ Musicians,’’ square bases 3 10 0 
io) Very fine Jacobean Old Oak Room. Re ILS Ey eames SO) A 0 
Genuine Old Whieldon Cow with Milkmaid... .. .. .. 1 5 0 
XVIIth Century Set of 3 beautifully-decorated Mason Ware Vases, mask ; 
D ’ nead handles'* ss, “sc. . elke el ele see en. ote 4 00 
Cabinet-makers Rare Old Bracket Clock by Hughes, 1600, in lacquer case, 
A t alltoriginalimovementVe) fc Gr ese. cn elt st. ais 0 0 
r Pair very fine large Mandarin Bowls, 19 in. diameter, 
richly decorated aeeado.. B A yt sp pMtRS é 15 15 0 


FOR SALE, 


AS eee FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


COLLECTORS’ ASSOCIATION & CLUB 
24, Milsom Street, BATH 
Antiques Received and for Sale — Full particulars of the Secretary 


Visitors to BELFAST should call at 
SINCLAIR’S ANTIQUE GALLERY, 18, CASTLE LANE, 
to inspect the magnificent collection of 
ANTIQUE CHINA, PLATE, PRINTS, and JEWELLERY. 
The finest in the North oe ipelands Pees 
Bee ear Copominion or QUuEN VicToMIa. ia bailiant condition, 
price £25, and many others. 
Old Crown Derby Dessert Service, 38 pieces, £50. 
M. W. EDGLEY, 1I62a, Sloane Street 
(20 doors from Sloane Square). 


Pair Louis XVI. Bronzes Fine Old Powder Blue Vase Pair Louis XVI, Bronzes- 


on ebonised bases. in Panels, 123 ins. high. on ebonised bases. 


J. ALEXANDER, 


17, GARRICK STREET, COVENT GARDEN, W.C. 
Tel. No. 14730 Central. Near Leicester Sq. Tube Station. 


Also Purchaser of Antique Furniture, Old English and Continental China, 
Curios, and Works of Art for Cash or taken in Exchange. 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


FEBRUARY, 


ENQUIRY COUPON. 1910. 


gcnee ee Pile SA LES Ss Soe ne i a 
Subject of enguiry ......---. ee ithe) ae RE ea 


TDN pees © Be oe 1910. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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3 
Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. 


A7, Leicester Square, London. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A.) 
« 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
—-AND BUILT FOR THE PROPER DISPLAY OF —— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the value of 
property they wish to sell. Experienced Valuers call on receipt of letter or telegram. 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensington, LONDON 


W. J. MCCOY ®& SONS, Ltd., BELFAST, 
Dealers in ANTI2 UES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


THE SUSSEX GOLDSMITH S’ Co., 


Dealers in Antique China and Fine Arts, 


13, Pavilion Buildings, Castle Square, BRIGHTON, 
and 84, Church Road, Hove. 


E FOUNTAINE BRODIE “THE NEUK,” 26, PORTUGAL STREET, LINCOLN’S 
. & » INN FIFLDS, LONDON, and 286 & 288, RENFREW ST,, 
CHARING CROSS, GLASCoW.—Collector of Antique Furniture, China, Silver, Sheffield 
Plate, Brass, Pewter, Jewellery, and Lace. Specialities:—Jacobean Dressers, Chests, 
Gate Tables, Spice Cupboard, and Hanging Press; Queen Anne Tables, Escritoire, 
and Chairs: Chippendale and Sheraton Cabinets, Tables, Bureaux, and Chairs; 
Sheraton Sideboards; Fine Elizabethan Draw-out Refectory Table, A great variety 
of articles suitable for Wedding Gifts. 


E. HERBERT @& CO., 137, Hanworth Rd., HOUNSLOW 
— ANTIQUES. — Established 1875, —— 
Inlaid Oak long-case Clock, 8 day, arch dial, £12. Oak Bureau, £4 10s. 


FOR SALE.—Fine Old PERSIAN CARPET, inexcellent 
condition, size 21 ft. 9in by 17 ft. 5in. Feraghan design. Price 85 gns. 
Can be inspected at Messrs. H. & M. SOUTHWELL’S, Ltd., 56, Great 
Marlborough Street, LONDON, W.., or fuller particulars from Messrs. 
BLADON'S, Ltd., HULL. 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravines. 


THE JEW’S HOUSE, Lincoln.—Mrs. S. EVERITT, 12, Steep 
Hill, has acquired Mrs. Pickering’s old-established Business, and 
has now on sale a good collection of 


2 Antique Furniture, Curios, Old China, Gc. 
15, THE Strait, Linco.in. 


E. BISCHOFF, Peking & London 


Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 
— Large stock of only Genuine Antiques on view —— 


WHOLESALE 


19, Mortimer St., W. 


SPECIAL: Fine Chinese Carpets, Antique and Modern. 


Baxter Oil Prints——Tarantella Set, Queen and the Heroes of India, 
May Queen Set, Figures and Landscapes Set, Empress Eugenie, and 
Returning from Prayer, all in mint condition. Old China.—Chelsea 
Figure of Shakespeare, 11 in. high; Liverpool Transfer Jug dated 1801, 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


Wholesale Antique Dealers. 


CHINA, POTTERY, ENAMELS, & PICTURES 


RESTORED IN- FIRST-CLASS AND 
PERMANENT MANNER AT MODERATE 
COST BY rexXcena CRAFTSMEN 


6 & ; ’ 

H. SYMONS, oxrord STREET, LONDON, W: 

GENUINE LIMERICK LACE (made by hand) 
J. KIRBY & Co., 20, George Street, LIMERICK 


Use STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


SPECIAL N@BIGE 


g)N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 

regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
— Origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings however are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our ‘‘ Notes and Queries ”’ page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent b 
post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should be 
addressed to the Enquiry Manager, The Connoisseur Magazine, 95, Temple Chambers, E.C. 


See preceding page for Enquiry Coupon. 
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The “OXFORD” Sectional Bookcase 
(PATENTED) 


Book lovers 
and 
Librarians 
are invited 
to write 
for the 
Illustrated 
Booklet 
containing 
full 
particulars 
of the 
Best Made, 
Handsomest, 
Least 
Expensive, 
and 
ONLY 
PERFECT 
SECTIONAL 
BOOKCASE. 


Wm. BAKER 
— & CO.— 


(Established 
over 100 years) 


OXFORD 


| aT a 
A. G. HARRISON, C OLD ENGLISH and Oriental 


3 China. Cabinet Specimens of 
30, King Street, © orp JAPANESE ART. 
Cheapside, London, E.C. a Bric-a-Brac of all sorts. & 


ne ee 
STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50 each. Sets, 6d. to £14. Packets, 2s. 


to £225 each. Post free. Bridger & Kay, TI, Fleet St., London, E.C. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Choice Old Blue Porcelain, English Pottery, Worcester, 
Delft Ware, Pierced Brass Fenders, Old Dutch Tiles, &c, 


SPECIAL :—Laré: Collection of Old Oak Panelling, Doors, &c. 


THOMAS CUBITT, 283, Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) 4 CHINA, pase a ore a iat 
PECIALITY :—Really Magnificent Short Iron Gran iano by Bro 
Ga trichord), in rich ‘Walnut Case, perfect touch, cost over £100 Cash. 35 gns. 
Great Bargain. 


pu $$$ 
ANTIQUE CHINESE LACQUER 
Restorations. Decorated Hepplewhite Furniture. 
W. BRADWELL, 23. Harrington St., N.W. 
SSS 
HIGH-CLASS PICTURE FRAMES at MODERATE PRICES. 


E@> Regilding in Finest English Gold. @a] 
THE WESTMINSTER FRAMING COMPANY, 46, Rochester Row, S.W. 
ee 


Bedroom Suite in Satinwood, £50. 
M. W. EDGLEY, I62a, Sloane Street 
(20 doors from Sloane Square). 


Enquiries. 


CURIOS. Guaranteed pieces only. 


Trophies, Weapons, OLDMAN, 77, Brixton Hill, London, 8.W. 


™= KLUYSKENS & Co. 
374/378, Old Street, London, E.C. 
INLAID DUTCH FURNITURE. 


ANTIQUE FURNITURE DEALERS 


THE CAXTON BALZAC 


The only Complete Edition of Balzac’s 
:: Works ever issued in English :: 


A Great Publishing Enterprise 


The issue in English of the only complete edition of the works 
of Balzac by the Caxton Publishing Company is an event the 
importance of which will be fully understood by the book-buyer 
who has knowledge of book values. 

Balzac studied humanity, and the machinery of society, in a 
scientific spirit, and was himself at once a realist and a visionary. 

Balzac never idealised ; he drew men and women as they are. 
And so his novels are meat for the strong, and they make their 
special and distinct appeal to the sincere soul. 

These beautiful yolumes include the eighty-five novels Honoré 
de Balzac wrote in his twenty active working years. 

Type, binding and paper have all been specially chosen in a 
style befitting the definitive edition of a standard author. 

But it is the fact that this is the only complete and unex- 
purgated edition issued in English that the Publishers naturally 
desire to emphasise. 

The Comedy of Life. 

The marvellous ‘‘Comédie Humaine,” into which Balzac 
incorporated so many of his stories when he had been writing 
already ten years, is a series the plan of which has no parallel 
in the history of fiction. 

Its sub-divisions were continually altered, rearranged, and added 
to by Balzac himself up to the time of his death. The ‘“ Human 
Comedy ’—or ‘‘The Comedy of Life’’—consists of stories of 

Private Life, Political Life, 

Provincial Life, Military Life, 

Parisian Life, Country Life, 
all connected by the fine web of a narrative that has the Paris 
of the Restoration for its centre. 

These were ultimately classified by M. Michael Levy, the 
Publisher of the Paris ‘‘ Edition Definitive,” according to the 
author’s final intentions. 

The illustrations include 265 full-page plates, of which 52 are 
etchings printed from the copper plate. 

This Caxton issue of Balzac’s works is turned out in so 
thoroughly excellent and so beautiful a manner that it will 
undoubtedly rank as the Standard Edition of Balzac in English. 


TWO OPINIONS 
Hugh Thomson, Esq., Town Clerk, St. Andrews, N.B. : 


“| am delighted with it. The paper and printing are excellent, and the 
binding is very tasteful. Besides the pleasure of possessing such a book, | 
consider | have made a good investment. 


T. B. Burnham, Esq., Plaw-Hatch, East Grinstead : 

“TI am very pleased with the Caxton Edition of Balzac’s Works. The 
translations are the best | have so far seen. The binding is satisfactory, 
letterpress excellent, and the illustrations are far above the average.” 


A FREE BOOKLET 


We have prepared a charming detailed prospectus containing 
interesting information about Balzac, his life, and his work, which 
will be sent post free to those who apply for it. It contains a 
full list of all the stories Balzac ever wrote and their arrangement 
in these volumes. It will also tell you all about this Caxton 
edition—the only complete and unexpurgated edition ever issued 
in English—and of the very easy terms on which it is supplied. 


To the Caxton Publishing Co., Surrey Street, London, W.C. 
Please send me, free of charge, and without any obligation 
on my part: 
Detailed prospectus of “The Caxton Edition of Balzac’s 
Works,”’ with terms of easy payments. 


DNICTHEL CMR aa ase es cea sites aciseieiele cin asvaictersieays onjete ios orev wlolisiolaiele.e.elsaiericté 
(Send this Form or a postcard, mentioning THE CONNOISSEUR.) 
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The Connoisseur Magazine Plates 


FOR DECORATION OF THE HOME. 


WING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
The Connoisseur Magazine, the Editor has prepared’ the following list of plates that have 
appeared in back numbers, and copies of which can be obtained at 6d. each, or 4/6 per cla aed 
Special terms to the Trade for not less than 100. Applications to be sent to the ‘‘ Plate Department, 


95, Temple Chambers, London, E.C. 


Altarpiece, by The Maitre de Flemalle. 

ayiolla, BRINOeES, by Cheesman, after Sir W. Beechey. 

Approach to Christmas, by G. Hunt, after J. Pollard. 

Arbuthnot, Hon. Mrs., by Downman. 

Ariadne, after Reynolds. 

Ascot Heath Races, by James Pollard. 

Azaleas, Lago di Como, by Ella du Cane.} 

Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 

Beauty, after st Sepeg ices [Reynolds. 

Best, Mrs., by John Russell. 

Birmingham ‘Mail near Aylesbury, by R. Havell, after H. Alken. 

Brighton Mail, The, after H. Alken. ; 

Bruce Passing the Peveril Coach and Manchester Mail, The, 
by R. Havell, after H. Alken. 

Bull, John, Going to the Wars, by Gillray. 

Byron, Lord. by E. Lloyd, after Count D’Orsay. 


Camden, Marchioness of, by L. Schiavonette. 
Camp Scene, A, by Watteau. 
Chevalier de Gros, by Van der Weyden. 
Children and Beggar Boy, by C. Wilkin, after Beechey. 
Choice, The, by W. Ward. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Coach and Six, by T. Rowlandson. 
Coming from School, by T. Stothard. _ 
Conté, La Princess de, by Drouais le Fils. 
Contested Election, Last Hour of a, by Havell, after Pollard. 
Costume Series by E. T. Parris :— 
Anna Boleyn. 
Anne of Denmark. 
Berengaria, Queen of England. 
Elizabeth, Queen of England. 
Empress Eugenie, in her Bridal Dress. 
Henrietta Maria, Queen of England. 
Lady of the Court of Louis XV. 
Queen Victoria, in her Coronation Robes. 
Cries of Paris, by Houél de Rouen. 
Crown, A, by Sir L. Alma-Tadema. E 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 


Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
Devonport Mail near Amesbury, The, by R. Havell, after H. Alken. 
Devonshire, Duchess of, by Downman.} 
“ Eclipse’’ (Racehorse), by G. Stubbs. 
Eglinton, Countess of, by Reynolds. 
Elf King, The, by Kate Greenaway. 
Elliott, Grace Dalrymple. Pastel Portrait. 
Epsom Grand Stand, The Winnerof the Derby Race, by R.G. Reeve, 
after J. Pollard. 
Epsom Races, by Smart and Hunt, after J. Pollard. 
Fair, The, by Bartolozzi, after Wheatley. 
Féte Champétre, by A. Watteau. 
Fine Musetioners, The, by L. Marin, after Raoul. 
Flirtilla, by J. R. Smith. 
Florentine Lady, A, by P. Pollajuolo. 
Fountain of Trevi, Rome, by Alberto Pisa. 
Four in Hand, by J. Gleadah, after Pollard. 
Fox Hunting Subjects :— 
Duke of Wellington and Hodge, by H. Alken. 
First-rate Workman of Melton, A, by H. Alken. 
Leaping the Brook, by H. Alken. 
Taking the Lead, by Alken. 
The First Over, by Alken. 
eam cron pers. by G. Stubbs, Landscape, by A. Green, engraved by 
. Birche. 
Georgiana, Duchess of Devonshire, by Sir J. Reynolds. 
Girl and Kitten, Pastel by Peronneau. 
Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. 
‘‘ Gladiator,” by J. R. Mackrell, after J. F. Herring, sen. 
Going to School, by T. Stothard. 
Golfers at Blackheath, by V. Green, after L. F. Abbott. 
Goodwood Grand Stand, Preparing to Start, by R. G. Reeve, 
after J. Pollard. 
Haarlem, Environs of, by 1. Van Ruysdael. 
Henkersteg (Nuremburg), by A. G. Bell. 
Henrietta Maria, Queen of Charles I., by Vandyke. 
arid VIII, a Holbein. 
“ Hermit,” inner of the Derby Stakes at Epsom, 1 67, 
by W. Summers, after Harry Hall. 2 
Hoare and Child, Mrs., by Reynolds. 
Holyhead and Chester Mails, The, by R. Havell, after Alken. 
Holy Family, by Van Dyke. 
Holy Family, by Reynolds. 
Hunting Scene, after Ben Marshall. 


“‘Infanta Maria Teresa,” Portrait known as, probably her half- 
sister, the Infanta Margarita Maria, by Velasquez. 

Innocence Taught by Love and Friendship, by Bartolozzi, after 
G. B. Cipriani. 


Extra Large Plates:  Woriné:, oon, 


Innocence, after Kauffman. 
Instruction, by White, after E. Crewe. 
Interior of a Moorish Harem, by Lavery. 


Japanese Landscape, KY 
Jupiter and Calista, by Thos.jBurke, after A. Kauffman. 


Lady Reading, A, by W. Ward, after J. R. Smith. 

Landscape (‘‘Connoisseur” Competition, Class B). 

Last Glow, Mont Blanc, by Hugh M. Pritchard. 

Laundry Maid, by Henry Morland. 

Le Baisir Envoye, by C. Turner, after Greuze. 

Lesbia, by S. W. Reynolds, after Sir J. Reynolds. 

Les Cerises, by Vidal, after Davesne. 

Linley, Maria, by T. Ryder, after R. Westall. 

Liverpool Mail near St. Albans, by R. Havell, after H. Alken. 
Locomotion, by Shortshanks, after Seymour. 

Lodore and Derwentwater, by A. Heaton Cooper. 

London from Tower Bridge, by W. L. Wyllie, A.R.A. 

Louise Marie Adelaide de Bourbon, Duchess D’Orleans, by Vigee 
Love, by Ryder, after Cosway. {Le Brun. 


Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard. 

Man and Woman, by Mieris. 

Maria, by P. W. Tomkins, after J. Russell. 

Marlborough, Sarah, Duchess of, by Sir G. Kneller. 

Marvell, Andrew, from an Oil Painting. 

Maternal Love, by Tomkins, after Russell. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Morning, or the Reflection, by J. Grozer, after W. Ward. 

Mutual Joy, or ‘‘ The Ship in Harbour,” by P. Dawe, after G. 
Morland. 

Napoleon |., by Delaroche. 

Napoleon in Egypt, by Edward Detaille. 

Narcissa, by J. R. Smith. 

Nevill, Reginald H., The Castle Baby, by W. Pickett.-] 

New Steam Carriage, A, by G. Morton. 

Newmarket Races, by James Pollard. 


Offrande a l’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ella du Cane. 

Orpheus and Eurydice, by Thos. Burke, after A. Kauffman. 
Oxford, Countess of, by Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Pas de Quatre, by Magune, after Chalon. 
Peasant of Saltersdalen, by Nico Jungmann. 
Philip IV. of Spain, by Velasquez. 

Pity, by Colibert. 

Portrait of a Lady, by Hoppner. 

Portrait of a Young Girl, by Greuze. 


Princess Royal, Daughter of George III., by Downman. 
Race for the Great St. Leger Stakes, 1836,: by J. Harris, after 
J. Pollard. 


Racing, |. Clark, after H. Alken. 

Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
by Cruikshank. 

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
by Cruikshank. 

Regent’s Park, View in. (A New Steam Carriage.) 

Robinson, Mrs. Mary, by J. Downman, A.R.A.) 

Rosati, Mdlle., by A. de Valentine. 

Royal Mail Coach, by R. Havell, after Jas. Pollard. 


Spencer, Lavinia C., by Sir Joshua Reynolds. 

Sportive Innocence, by Bartolozzi, after Hamilton. 
St. James’ Park and Rosamond’s Pond, by Hogarth. 
Stage Coach, The, by Dubourg, after Pollard. 

Steam Carriage, A. 

Study from Life, by C. W. Hopper. 

Suspense, by Ward, after Morland.| 

Syntax, Dr., gazing at some Ruins, by T. Rowlandson. 


Training, by G. Hunt, after J. Pollard. 


Two Glee Coens a Bust of Diana, by Charles White, after Lady 
incoln. 


Variety, by Ward, after Morland. 

Venus, Toilet of, by R. Cosway. 

Via Dei Servi, Florence, by Col. R. C. Goff. 
Visit returned in the Country, The, by Morland, 


Walpole, Sir Robert, by J. Wootton. 
Weighing, by Rowlandson. 
Westmorland, Countess of, by Hoppner. 
WeEeee by Pp eae 
itechapel Road, iew in. (A New Steam Carri i 
Witch, A, by E. R. Hughes. pias 
Woman and Kitten, by J. S. Chardin. 
Woodcutter’s Home, by Gainsborough. 
Woodland Scene, A, by Morland. 


Evening, and Night. 


Woodcock Shooting and Pheasant Shooting. Ts each. 
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ARUNDEL SOCIETY’S 


COLOUR PRINTS 


CLEARANCE LIST gepucep prices POST FREE 


BOOKS on ART SUBJECTS 
Fine Library Editions of esteemed 
Authors and Miscellaneous Second- 
hand Works in all Branches 


CLEARANCE LIST pepuceo prices POST FREE 


E. PARSONS & SONS 


———— TEL. 3036 WESTERN 


45, Brompton Rd., London, S.W. 


ENGRAVINGS, BOOKS, OIL PAINTINGS, 
—— MINIATURES, &c., BOUGHT 


The STAMFORD HILL 


GOWANS’S ART BOOKS | | ANTIQUE GALLERIES 


Parchment, 6d. net. Cloth, Is. net. 


Each Volume contains 60 Photographs. 


SOON AMAL 


Leather, 


The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 
The Masterpieces 


50, Stamford Hill, London, N. 


2s. net each. 


of Rubens. 

of Van Dyck. 

of Rembrandt. 
of Raphael. 

of Reynolds. 

of Teniers. 

of the Early Flemish Painters. 
of Titian. 

of Frans Hals. 
of Murillo. 

of Wouwerman. 
of Velazquez. 

of Holbein. 

of Veronese. 

of Raeburn. 

of Del Sarto. 

of Correggio. 

of Bronzino. 

of Watteau. 

of Botticelli. 

of Fra Angelico. 
of Tintoretto. 
of Poussin. 

of Perugino. 

of Michelangelo. 
of Goya. 

of Durer. 

of Gainsborough. 
of Lotto. 

of Luini. 

of Greuze. 

of Carpaccio and Giorgione. 


of Hogarth. A large stock of OLD JACOBEAN, QUEEN ANNE, and 


Gi F ; 
Beattie CHIPPENDALE FURNITURE always on view at most 
Inspection invited. 


ew yy 


Fine old Chippendale Centre Table, in perfect original condition. 


moderate prices. 
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THE MACHINE WHICH POSSESSES EVERY 
GOOD QUALITY WHICH MATTERS AT ALL 
TO EITHER the OWNER or the OPERATOR 


— the machine which has proved itself Supreme for Speed, Fine Construction and Reliability 
— the machine which is rapidly replacing all other kinds in all parts of the Kingdom 


The UNDERWOOD 


—“*The Pioneer of Visible Writing,’ —‘‘ The Machine you will 
Eventually Buy.’’ 


REENS | 


| MOWERS canes 


| THOMAS GREEN & SON IZ2- 
wi BEDS 8 LONDON. 
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Perhaps some particular Modern Typewriter Feature 
may appeal to you specially: if it’s a good one you’ll 
find it in the “ Underwood ’”—Back Spacer, Two 
Colour Ribbon, Stencil Switch, Automatic Ribbon 
Reverse, Tabulator—every modern feature which is 
really an improvement WRITE FOR BOOK- 
LETS DESCRIBING THE LATEST MODELS. 


Underwood Typewriter Co. 
120, QUEEN VICTORIA STREET, E.C. 


W.E.S. 


GRAND PRIX 
Franco - British Exhibition, 1908 


BEMROSE 


AND SONS LIMITED 


For High-Class 
PRINTING 


4 Snow Hit, Lonpon, E.c. 


DERBY LEEDS MANCHESTER 
Midland Place. 83 Albion St. 16 John Dalton St. 


WRITE for SPECIMENS 
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Sere 
THE KENSINGTON ANTIQUE GALLERIES: Competitive Prices 


EVERAG OLD 
OAK BUFFETS, 
Dressers, Coffers, 
Gate-leg Tables, Re- 
fectory Tables, Livery 
Cupboards, Bureaus, 
old @Fenders, Cut 
Glass, and a quantity 
Ot od “Brass 


Genuine old Walnut Queen 
Anne Chest of 

De eran wile. 65s £5. 10. c d : 
Some interesting pieces 


of Louis XV.and XVI. 
Furniture, Commodes, 


GENUINE OLD CHESTS : 
50 OF DRAWERS IN STOCK, Cabinets, and a 
ee uantity of Dutch 
GLASSES AND DRESSING TABLES Marqueterie Furniture 


Genuine Antique Walnut 


John Barker ‘*: Senin Ani, Wan 


S Drawers 
Kensington on don | VV onstand $15. 10. 


JAMES RIMELL & SON | | Messrs. BELL’S BOOKS. 


Book & Printsellers eye: whe Copies only for Bae sath 
mperia Oo. s. net. 
53, Shaftesbury Avenue, London THE WORKS OF 
sf JOHN HOPPNER 


JUST PUBLISHED By William McKay and W. Roberts. 


Imperial 4to, with 60 large photogravure plates, most of which are 
taken from pictures never before illustrated, and three of which are 


CATALOGUE OF OLD ENGRAVINGS reproduced in colours. 
of the English School, many coloured, in Mezzotint, iciteier a Prospectas: and Specimen Hiae, 
Stipple, and Line; after Reynolds, Cosway, Turner, sits pe aaa 
Pples ae, u The Print Collector’s Handbook. 
Hoppner, Morland, etc., etc. Post Free on Application. By ALFRED WHITMAN, of the Department 
of Prints and Drawings, British Museum. 
Third Edition. Revised. With 80 ILlustrations. 
ART WALL PAPERS. “That the volume supplies a need there can be no doubt whatever, 
Dee eee maa sere oe ag and if asked, as one often is, to recommend books on the subject, 
. we should certainly name this first.’”,"—The Connoisseur. 


In five volumes, 4to, 21s. net each; or in half-morocco, 31s. 6d. 
net each. 


Bryan’s Dictionary of Painters & Engravers. 


A New Edition, Revised and Enlarged under the 
supervision of GEORGE C. WILLIAMSON, Litt.D., 
assisted by a large Staff of Specialists. 


With 500 Illustrations, including 40 Photogravure Plates. 


“The text bears evidence of careful revision on every page, and 
the value of the book to the general reader is very greatly increased by 
a fine series of reproductions after masterpieces in all countries. In 
short, Dr. Williamson has done his work with intelligence and with 
thoroughness. Certainly no one interested in the Fine Arts can afford 
to be without this comprehensive and indispensable dictionary.”’— 


The ‘‘ Flori” Frieze, Gd. per yard ; Spot Filling, 1/6 per piece. 


Pall Mall Gazette. 
CHAS KNOWLES & Co., Ltd., Write for Prospectus and Specimen Plate, 
e eS 
164, King’s Road, Chelsea, London, S.W. London: George Bell & Sons, York House, Portugal St., W.C. 
West END SHOowROOMS—495, OxFORD STREET. 
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CHARLES 


25, 27 & 29, 
Brook St., W. 


Antiques 


AND AT 


251, FIFTH AVENUE, NEW YORK. 


Queen Anne Red Lac Cabinet 


THE 


SPANISH ART GALLERY, 


50, Conduit Street, 
LONDON, W. 


DEALERS IN ANTIQUITIES 
OF ALL EPOCHS. 


Antique Embroideries, Brocades, Velvets, Persian Rugs, Armour, 


Furniture, Gothic Pictures, China, Jewellery, Silver, Enamels, @c. 


RARE MUSEUM OBJECTS. 
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MADAME JANE KELLEWAY AS ‘“ DIANA” 


BY SIR PETER LELY 


(Hampton Court) 


FEBRUARY, IQIO. 


Part II. 


We have till now confined our attention to 
Lady Wantage’s Dutch pictures at Carlton Gardens ; 
but we must now turn to the many interesting ex- 
amples of the French, Italian, and English Schools, 


of which there 
ue se vera | 
masterpieces. 
Hanging in the 
library is the 
delightful small 
picture on cop- 
per, entitled /é7e 
Champétre, attri- 
buted to Wat- 
teau, but more 
probably by Lan- 
cret, to whose 
style it bears 
much resem- 
planee. ~The 
figures, eighteen 
in number, are 
grouped in a gar- 
den, round a 
pool, adorned 
with statues and 
marble foun- 
tains ; beautiful 
trees in the back- 
ground make up 
a scene of almost 
fairy-like charm 
and grace. Jean 
B. Greuze is re- 
presented by two 
pictures. /e/ovse, 
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GUIDO RENI 


LOZ 


A SIBYL 


Lady Victoria Manners 


or Meditation, depicts a young girl—half length, life 
size, with auburn hair, gazing upward ; while the other 
example, Girl feeding a Young Bird, is by some critics 
attributed to Francois Boucher, as there is a picture 


30 IN. BY 


25 


IN. 


by that artist, 
identical in sub- 
ject, though dif- 
fering somewhat 
in the features 
and “pose? of 
the child’s head 
(which is raised 
and looking out- 
ward instead of 
downward) and 
in some minor 
details of dress 
and accessories. 
This picture has 
been engraved 
and is mentioned 
by Baron Roger 
Portalis in the 
Gazette des 
Beaux Arts 
(Juillet, 1901) as 
follows: “Que 
cette petite 
Alexandrine Le 
IN, @ ie io By al Gl 
D’Etoiles élevée 
Ave Centar tice 
solicitude par 
Madame de Pom- 
padour, donnant 
la becquée a son 
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oiseau, est donc plaisante. Jamais le grand peintre 
rva rien fait de plus nacré, de plus argentine, de plus 
naif. Passé & la vente Miihlbacher, ot il eut un 
grand succts, ce morceau délicat appartient mainte- 
nant 2 M. Deutsch de la Menthe.” 

There are several pictures by masters of the 
Bolognese School. Guido Reni shows to advantage 
in his canvas entitled 4 S/dy/. We can, however, 


right a wooded hill slopes down to the sea below. 
This picture has an interesting history. It was brought 
to England by W. Buchanan, who purchased it from 
a Milanese dealer, who obtained it direct from the 
Caprara family at Bologna, where it had formed 
the altar-piece in the Private Chapel of the Caprara 
Palace ; with it was ansaffidavit written by M. Caprara 
identifying the picture. The portrait of Zhe Painter's 


SALVATOR ROSA 


discern but little of the mystic attributes of the 
prophetess and seer in this portrait of a handsome 
young Italian woman, dressed in white and wearing a 
turban head-dress. Domenichino’s two pictures, Zhe 
Ascension of the Magdalen and Portrait of the Artist's 
IVife, are both fine examples of this painter’s work. 
The former picture is specially interesting, and is a 
good representation of this subject, so much beloved 
by Italian painters, though perhaps the colouring is a 
little over-brilliant and wanting in harmony. St. Mary 
Magdalen is soaring up to heaven supported by 
cherubs—there is an aureole round her head ; she is 
clad in a green dress with a red scarf and yellow 
drapery. ‘Two angels below hold the scourge and 
hair-cloth of the penitent and the alabaster box. 
Above are three cherubs’ heads in the sky, and to the 


LANDSCAPE, WITH TOBIAS AND THE ANGEL 


7° 


284 IN. BY 392 IN. 


Wife is interesting : it represents Marsibilia Barbetti, 
who, as a beautiful girl of seventeen, married Domeni- 
chino, then thirty-eight. She is depicted here as a 
handsome lady—half length, life size, with the dark 
eyes of the South, and clad in a rich dress of green, 
ornamented with jewelled trimming at the neck and 
shoulders. 

A charming Landscape, with Tobias and the Angel, 
is from the brush of Salvator Rosa. The artist has 
chosen the moment when the angel awaits Tobias 
on a rock, who, carrying a large fish and preceded 
by his dog, advances from the water’s edge. The 
figure of the angel is specially attractive, and the 
beautiful landscape is most characteristic of Salvator’s 
work, who excelled in painting biblical subjects amid 
lovely wooded landscapes and rocky glens. 


PORTRAIT OF LADY EARDLEY AND HER DAUGHTER, MARIA MARION 


THOMAS GAINSBOROUGH, R.A. 
Q4 IN. BY 60 IN. 
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The Spanish School is represented by two pictures 
by Murillo—the splendid Virgin and Child and a 
small Holy Family. The Virgin and Child formed 
the altar-piece of the chapel in the palace of the 
Marquis de Santiago at Madrid, “and was considered 
the finest of the 
smaller pictures 
by the master 
in the Spanish 
capital.” ‘The 
Virgin, with an 
expression of 
rapt tenderness 
upon her face, 
is holding the 
Infant Saviour 
upon her lap. 
She wears a 
robe of the 
reddish - brown 
hue that Muril- 
lo was specially 
fond of, the 
under - sleeves 
are of white, 
and some dark 
blue drapery is 
thrown over the 
Murillo 
in this picture 


knees. 


seems to have 

fully realised 

the vision of— 

ie ac es Mio= 
ther with her 
Child 

Whose tender 
winning arts 

Have to his little 
arms beguiled 

So many wounded 
hearts !” 

| Matthew Arnold. 


DOMENICHINO ASCENSION OF 


And if we miss, .. 
both in the expression of the Virgin and the Infant 
Saviour, the haunting wistfulness and foreboding of 
a Bellini or Botticelli, yet the “glad human joy” of 
the Divine Babe and His Mother has never found a 
better or more poetic rendering. 

It is of interest to know that this picture,* together 


* This picture is mentioned by W. Biirger (M. T. Thore), 
“*Trésors d’Art en Angleterre”: ‘‘ La Madonne a beaucoup de 
noblesse dans la physionomie et le caractére. 
modele sont trés positifs. 


Le dessin et le 
Le petit Jésus est ravissant : 


THE 


~~ 
re) 


with two other important works by Murillo—the 
great picture of the Meeting of Jacob and Laban (now 
at Grosvenor House) and the Virgin and St. Joseph 
conducting the Infant Saviour—were all acquired and 
brought to England in 1809 by Mr. Buchanan’s agent, 
Augustus Wal- 
lis, from the 
palace of the 
Marquis de 
Santiago at 
Madrid. ‘The 
present pic- 
ture was pur- 
chased by Lord 
Berwick for 
£2,500. 

Most of Lady 
Wantage’s pic- 
tures of the 
English School 
are at Lock- 
inge; but there 
are a few 
amples of great 
beauty and 
merit at Carl- 
ton Gardens. 
Kneller’s por- 
trait of A/ex- 
ander Pope is 
of great inter- 
est. Here we 
have a repre- 
sentation of the 
poet standing 
by a table hold- 
ing in his right 
hand a manu- 
script copy of 
the Jliad; he 
is wearing a 
loose brown 
coat fastened at 
the waist, with a white shirt and narrow collar, and 
on his head a close-fitting blue cap; the expression 
of the face is very characteristic. Thomas Hudson is 
represented by an excellent portrait of Anne, Countess 
of Dumfries, in her coronation robes (this lady was 
the late Lord Wantage’s great-grandmother). 


CxX-= 


MAGDALEN 


54 IN. BY 374 IN. 


les deux mains dans le sein de la Vierge, il retourne Ja téte de 
face, dans l’attitude du Bambino de Raphael appartenant a Lord 
Cowper. Toujours la robe rose camélias, une draperie bleue 
en travers sur le genou. C’est la magie de la couleur qui donne 
a cette Mére portant son fruit quelque chose de surnaturel.” 


Wantage’s Collection 


JOHN OPIE, R.A. PORTRAIT OF DR. JOHNSON 


In size and importance, however, the first place 
must be given to Gainsborough’s beautiful full-length 
portrait of Lady Eardley and her infant daughter, 
Maria Marion. Lady Eardley is dressed in a dark 
pink “sacque” gown—the child wears a thin white 
frock with a blue sash and a close-fitting white cap ; 


IN. BY 245 IN. 
the sky is clouded, and in the background is a 
landscape. ‘The fair sitter was the wife of Sampson, 
Baron Eardley; the child Maria Marion married, in 
1794, William, eleventh Baron Saye and Sele, of 
Broughton Castle, from whence the picture was pur- 
chased in 1884, and was sold later to Lord Wantage. 
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Another picture by Gainsborough is the charming 
landscape Evening, painted for Mr. Samuel Kilderbee, 
of Ipswich, an intimate friend of the great painter. 
Here we see Gainsborough at his best. The simple 
woodland scene is treated with poetry, and illumined 
with the sunset glow the artist loved so well. This 
picture was painted at Bath in 1760, and was 
purchased in 1879 at the sale of the collection of 


of Dr. Johnson in his declining years, suggesting 
Tennyson’s lines— 
*« As when a painter, poring on a face, 
Divinely, thro’ all hindrance, finds the man 
Behind it, and so paints him that his face, 


The shape and colour of a mind and life, 
Lives for his children, ever at its best.” 


The great doctor wears a brown coat and waistcoat, 


ANTOINE WATTEAU FETE 


(ATTRIBUTED TO) 


Mr. Benoni White. It was exhibited at the Grosvenor 
Gallery exhibition of the works of Gainsborough in 
1885. 

From the brush of Sir Joshua Reynolds there is 
a replica of the well-known Heads of Angeds in the 
National Gallery — they are portraits in different 
positions of Francis Isabella, the beautiful daughter 
of Lord William Gordon. This picture differs 
slightly in size and shape from the National Gallery 
example. It was purchased at the Gray Sale in 
1838. 

One of John Opie’s masterpieces hangs on the 
walls of the study—his pathetic and touching portrait 


CHAMPETRE 


and a large grey wig. This picture has sometimes been 
ascribed to Gainsborough, but evidence proves it 
to be the work of Opie. It has been engraved by 
James Heath as an oval, with the following inscription : 
“From the original painting by Opie in the possession 
of Mr. Harrison. The sarcophagus and other orna- 
mental parts designed by Mr. R. Smirke, London. 
Published as the Act directs, March 14, 1786, by 
Harrison and Co., No. 18, Paternoster Row.” 

This picture was in the collection of Sir John 
St. Aubyn, and was sold at Lime Grove after Lady 
St. Aubyn’s death in 1856. It was exhibited at the 


British Institution in 1857 as a work of Gainsborough. 
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Lady Wantage is fortunate in possessing one of 
Thomas Stothard’s best works, the beautiful /acod’s 
Dream. ‘The artist has chosen the moment when 

“‘The seer that in the desert slept 
Beheld the angels fair 
Ascending and descending still 
Upon the golden stair,” 

and admirably has Stothard rendered the subject, 
treating it with 
trie poetic 
instinct. An 
endeavour was 
made in 1842 
to purchase this 
picture for pre- 
sentation to 
the National 
Gallery, which 
failed. Mr. C. 
RLesheRA., 
in a letter on 
the subject in 
1842 to Mr. D. 
Thomas White, 
says :— 

“T never saw 
any work by 
Stothard I 
should be more 
desirous of pos- 
sessing, and it 
is my earnest 
wish that this 
exquisite pic- 
ture may be in- 
troduced into 
the Collection 
that belongs to 
wseal line 
subject is one 
of the greatest 
difficulty, yet 
it was one for which the genius of Stothard was 
eminently fitted. 


THOMAS STOTHARD, R.A. 


With him the supernatural never 
becomes the unnatural, and that simple and modest 
grace, which his admirable taste never permitted him 
to overstep, is here in perfect accordance with the 
sublimity of the subject. Stothard was condemned 
by the neglect of the professed patrons of Art to sell 
his fine mind, for life, to the booksellers, and was thus 


JACOB’S DREAM 


led to adopt a slight and sketchy style, which, how- 
ever beautiful in his small drawings, did not always 
satisfy in his oil pictures, But this manner, instead of 
being a defect, appears to me, in the /acod’s Dream, 
to constitute one of its greatest charms; fora hand 
like Stothard’s, accustomed to a slight and rapid touch, 
would alone have given that shadowy look proper to 
the subject, and which is in this instance combined 
with exquisite 
colouring.” 

This picture 
has been en- 
gravedinMack- 
lin’s Bible, and 
was exhibited 
at the Royal 
Academy, 
1792, and the 
Royal Acade- 
my Old Mas- 
ters, 1871 and 
1894. 

Richard Ceur 
de Lion receiv- 
ing the Church’s 
Blessing before 
departing on 
the Crusades 1s 
also by Stot- 
hard, and is a 
good example 
of the artist’s 
treatment of 
historical sub- 
JE Cit Siena 
colouring is 
specially good. 

There yet 
remains to be 
noticed a fine 
landscape by 
Richard Wil- 
son, View on the Tiber, bathed in golden light, and 
showing the strong influence of Claude. 

Of modern painters, Clarkson Stanfield, R.A., is 
represented by two pictures, the Kitchen of an Inn 
at Amalfi and Macaroni Mill at Amalfi, which merit 
attention. 

In following articles Lady Wantage’s collection of 
pictures at Lockinge will be described. 


49 IN. BY 39 IN. 


Old Blue Earthenware with Historic American Scenes 


Part I. 


We in America were perhaps a little tardy 
in acquiring the collecting habit, but, once started, 
nothing can stop us. To be sure, our hobbies, save 
for those great collectors who buy pictures and rare 
and priceless bibelots like fourteenth-century jewels, 
jades and ivories, are rather simple — far simpler 
than those which engage the attention of our English 
cousins. Small opportunities come our way for 
making a collection of such rarities as Nantgarw or 
Swansea china, or “‘ Beeley’s” roses on the numerous 
wares on which he painted, or .any such dainty 
objects which require arduous search. 

With us, when we want a thing we want it quickly, 
even though we lose the excitement of the long, slow 
chase, which after all, to the genuine collector, is 
more than half the pleasure. 

But though you may excel us in the variety and 
character of the objects you choose to gather, we 
have an advantage in still being so near our early 
history that its 
relics are yet to 
be found. Ata 
later date, when 
we emerged 
from the colonial 
period, there 
were still other 
@pojecis con: 
nected with that 
struggle which 
have recently 
been brought 
into promin- 
ence. What 
has _ particularly 
stimulated the 
collection of 
“Americana” Is 
the birth and ex- 
ceeding growth 


No, I.—cASTLE GARDEN AND THE BATTERY 


77 


By N. Hudson Moore 


of our patriotic societies, such as “‘ The Mayflower 
Society,” ‘Colonial Dames,” “Sons and Daughters 
of the American Revolution,” etc. Once a member 
of such a society, it is natural to look about for 
‘“‘antiques,” heirlooms or otherwise, as a sort of 
patent of democracy, or at any rate as showing 
As did you across the 
water, so have we worked our way through the stages 
of wooden trenchers, garnishes of pewter, through 
earthenware, to porcelain. When at last we stood 
in the position of independent states, we became 
shortly a better market than ever before for goods 
from the British Isles, from Holland and the 
Continent, and even from the Far East. 

Our experiences were so new and astonishing that 
we liked evidences of them on all our belongings. 
Whatever rancour existed in England against our 
deciding to stand on our own feet, the English potter, 
particularly him of Staffordshire, felt not a jot of it. 

a Indeed, he found 
the late struggle 
ot marketable 
value, and such 
well-known pot- 
ters as Enoch 
Wood and Sons, 
Olan Bins, veim: 
Ralph and 
James Clews and 
Andrew Steven- 
son, of Cobridge; 
Ralph Steven- 
son, also of Co- 
bridge; Joseph 
Stubbs, of Dale- 
hall Works, 
Longport; W. 
& J. Ridgway, 
of Hanley; T. 
Mayer, Phillips, 


an interest in our history. 


BY WOOD 
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W. Adams & Sons, J. & J. Jackson, Rogers, Thomas 
Godwin, Tams, Anderson & Tams, Charles Meigh, 
and several other minor firms, all produced what we 
now call ‘ Historic Old Blue.” 

On dinner and tea-sets, on jugs of many sizes, from 
the diminutive creamer to those holding a gallon, on 
wash-bowls and ewers, were printed in blue transfer 
such scenes in our history as would be popular and 
attractive. The Woods, the largest producers of all, 
made more than fifty views of our scenery and 
achievements, from sketches and prints, many of 
their pieces being held at very high prices. 

I shall brave the reputation we have for always 
telling the prices of things, and set down the value of 
much of this old blue, for since it is English ware, 
the value we put on it cannot be set down to boastful- 
The shell border, which was used by the 
Woods on many of their English views, was also 
employed for our benefit. No. i. shows a large 
platter with this border, the view in the centre being 
“Castle Garden and the Battery,” at New York. 
This view is deservedly popular, from platters to the 
tiny cup plates. Castle Garden was a grand amuse- 
ment hall in its day. Here La Fayette was received 
in 1824; here Jenny Lind sang and many notable 
entertainments took place. The Battery was the 
spot where, as early as 1614, the first Dutch settlers 
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UTICA INSCRIPTION PLATE. MAKER UNKNOWN 


built Fort Amsterdam. It was the city’s parade ground, 
and, as you can see on the platter itself, was the 
popular promenade. Now it is given up to the 
emigrant, and is covered with a network of elevated 
railroad tracks. We give for this platter $110 
(422 18s. 4d.), and more, for a fine specimen is 
rare, and it has become an historical document. 

One of the greatest engineering feats in our early 
history was the building of the Erie Canal, connecting 
Lake Erie with the Hudson River at Albany,-N.Y. 
The canal was opened on October 26th, 1825, and 
much historic blue crockery was made in England 
to celebrate the occasion. General La Fayette was 
visiting here at the time as the nation’s guest, and 
took a prominent part in the opening ceremonies. 
Both his name and portrait appear in connection 
with those of our own celebrities who forwarded the 
construction of this important waterway. 

No. ii. shows three Erie Canal plates, two with 
floral borders by Wood, one by an unknown maker, 
showing medallions of packet-boats, as the passenger 
boats, which rejoiced in such names as ‘ Redbird,” 
were called. The two plates showing the aqueducts 
at Little Falls and Rochester are, notwithstanding 
their practical nature, very pretty. The colour is 
rich, the printing clear, and the border much more 
artistic and graceful than the one with shells. Such 
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No. 1V.—LAKE GEORGE, N.Y. 


plates as these are valued at from $35 (47 58.) to $50 
(£410 tos.), the condition of the plate governing the 
price. We are loth to take plates which are greased, 
or cracked or nicked in any way, and mended ones 
are simply refused ; we won’t have those anyway. 

No. iii., also by Wood, with the shell border, 
showing views on the Hudson River, No. iv., Lake 
George, N.Y., and No. v., Albany, N.Y., are every 
one of them desirable and esteemed, the Lake 
George platter in 16-inch size being worth about 
$50 (£10 Ios.). 

When, ten or twelve years ago, attention was called 
to the collecting of this 
blue printed ware, prices 
were much lower than 
they are now. Pieces 
which were highly es- 
teemed at first have 
dropped in price, the 
supply of them turning 
out to be large, when 
housekeepers all over 
the country hunted 
through their china- 
closets and brought 
forth their heirlooms. 
Among those pieces 
which have suffered the 
greatest depreciation 
are the Winter View a 
Pittsfield and the Land- 
ing of La Fayetde pattern 


No. V.—ALBANY, N.Y. 
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by Clews, showing the harbour of New York receiving 
La Fayette in 1824. Clews Brothers must have sent 
vast quantities of earthenware with this pattern on it 
over here, there is so much of it left. 

Scenes with the beautiful acorn border by R. Steven- 
son, and with the eagle border by Joseph Stubbs, are 
deservedly popular, and some of them are exceedingly 
rare, notably the 7-inch plate by Stubbs, Hurl Gate 
(see No. vi.). I have never known one of the plates 
to reach the auction room, such as there are being 
quickly snapped up at private sale. Park Theatre, 
also with the eagle border, is another favourite, the 
theatre itself having been 
long since pulled down, 
and its- place filled by 
office buildings. Even 
the little plate shown in 
No. vii., called Nahant 
(an early watering-place 
in New England), will 
bring $16 (43 58.) oF 
S15. (A sss) the 
excellent printing and 
colour, as well as the 
quaint building, contri- 
buting to its interest. 

Joseph Stubbs, the 
maker of the views just 
mentioned, receives 
small attention at the 
hands of English writers. 
Shaw in his history 


By WOOD 


The Connotsseur 


No. VI.—BALTIMORE EXCHANGE 
BY RALPH STEVENSON AND WILLIAMS 


merely mentions that he had 
a fine residence at Longport. 
He is not mentioned at all in 
any of the following books :— 
Burton’s Luglish Larthen- 
ware and Stoneware, Rhead’s 
Staffordshire Pots and 
Potters, Chaffer’s Marks and 
Monograms, Downman’s 
Linglish Pottery and Porce- 
fain, or Church’s English 
Earthenware. Hayden, in his 
Chats on Old Earthenware, 
gives his name and the date 
of his activities as being from 
1798 to 1829. Judging from 
his American series, Stubbs 


HURL GATE BY STUBBS 


BY 


STUBBS 


PARK THEATRE BY STUBBS 


was a much better potter 
than many who are treated 
with more consideration. 
All the pieces showing 
views of our colleges are 
favourites. There is quite a 
respectable number of them, 
three of Harvard College by 
Stevenson, with acorn border 
(see Nos. vill. and 1x.), one 
by Ridgway called “Cam- 
bridge College,” and one by 
an unknown maker, marked 
Harvard. There are four 
other views of the various 
buildings at Harvard College 
in other colours than blue, 
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_ two by Jackson, one by 


Wood, and one by an 
unknown maker. 

The Harvard plates, 
with acorn border, are 
valuable, $40 (£8 6s. 8d.) 
not being considered high 
for a perfect specimen. 
Strange are the rescues of 
some of this old blue. 
I often see one of the 
Harvard plates, which 
at one time in its career 
travelled as the cover to 
a butter-tub, subjected to 
the vicissitudes of going 
each week from farm to 
market in a springless 
cart. That there is some 
of this blue ware in the 
British Isles I know, since 


within the last year I have received from Glasgow 
three of the Harvard plates with the figure on horse- 


back in the foreground. 


There are three good views of Columbia College 
in dark blue, also by Stevenson (see’ Nos. x. and xi.). 
This college was founded in 1756 in New York 


Old Blue Earthenware 
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No. X.—COLUMBIA COLLEGE 


BY STEVENSON 


City, under the name of 


_ King’s College. After the 


Revolution its name was 


changed to Columbia 
College. 

Ot WWrale, Colle ce, 
founded in 1701, the 


next oldest northern col- 
lege to Harvard, which 
was established in 1636, 
there are no views in 


dark blue. There are 
two in colours, one by 
Jackson, and one by 


Charles Meérghy Of 
William and Mary Col- 
lege in Virginia, founded 
in 1688 
foundation, there is no 
view at all; yet this would 
seem to have been one 


on a _ royal 


which would have particularly attracted the English 
potter. The remaining college views—the University 


of Maryland, by an unknown maker; Academy at 
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No. XI.—COLUMBIA COLLEGE 


BY STEVENSON 


West Point, by Wood; Transylvania University, 
Lexington, Ky.—are all in dark blue, rare, desirable, 
and eagerly sought. 
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No. XV.—One of the few examples nf First Empire work, in which fine old Oriental lacquer is mounted. The classic decoration of the 
mount in no way lessens the interest of the lacquered designs, which appear to harmonise with all styles of setting. 


ONE particular style of old Chinese lacquer 
which delighted the French of the eighteenth century, 
by reason of its brilliant colouring and cleverness, 


is shown in illustration No. viii. on page 90. This 
is the so-called Coromandel style, which is a form 
of carved lacquer very effective in the result. Of 
this particular branch of the production the accom- 
plished connoisseur and writer, M. Jacquemart, who, 
howeyer, was led into a mistake or two in regard to 
the Japanese work, said that the -term is applied 
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By Egan Mew 


universally yet erroneously. The Coromandel Coast 
had long been the chief emporium of Oriental goods. 
But there were no local manufactures except of 
objects for local consumption. 
name might be conveniently replaced by that of 
champlevé lacquer, although that, perhaps, covers 
too wide a field, and would leave undetermined 
the still vexed question of its real origin. Some 
have thought that the brown surface of the plain 
lacquer in these pieces has suggested a likeness to 


Hence the current 


No. 1X.—Ax ebony 
of black and gold Japanese lacquer decorates 
A companion piece is said to be at W indsor. 
stamped N. Petit. But the individually of the 
cabinet-makers of this namie in 


Cabinet, 4 feet in height, with ormolu mounts ana niarble slab. 


Paris in the E 


A large panel 

the front. The door encloses @ drawer and shelf. 
The style is early Louis NXV1., and the example ts 
craftsman is rather obscured. for there were six master 


ighteenth Century, three of whom were also Nicolas. 
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No. XI.—A single or corner_Cupboard in the same style as No. NI1., and belonging to the same elaborate set. 


Coromandel wood, and thus the name has arisen. 
But this brown appearance of old lacquer is due very 
largely to neglect and the action of sunlight and 
time. It can, I believe, be restored by a sort of 
rest cure in a suitably dark and damp chamber. Like 
the best cigars, lacquer is a living thing; you must 
not dry the life out of it if you want to enjoy the 
full pleasures of its society, and you must consider 
its peculiar vegetative qualities. 

Writing in the middle of the last century, the same 
authority says in effect that at the time when China 
and Japan began to send their precious lacquers to 
Europe, connoisseurs were ready to appreciate their 
beauty. Some formed special collections, others 
contented themselves with choosing the finest pieces 
to exhibit in their salons together with the porcelains 
and other objects of Oriental art then so much in 
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vogue; others went even further, and desired that 
their furniture should be incrusted with Japanned 
plaques, with subjects or landscapes in gold relief, 
such as those shown in this article. The number of 
Oriental pieces which the cabinet-makers must have 
destroyed in order to satisfy this fashion is incalculable 
from the period of Louis XIV. onwards. We find a 
few rare examples associated with Boule marquetry 
with fairly good effect. Under Louis XV. the vogue 
continues, attaining an equal height during the reign 
of Louis XVI. 

The French artists, says M. Jacquemart, in effect, 
were too intelligent not to yield to the movement and 
take advantage of it. They had at first contented 
themselves with breaking up the étagéres, boxes, 
and folding screens to use them for their purpose ; 
but the supply of these manufactured objects being 
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No. XII.—An Encoignure in something the same manner as No. XI., but treated on severer lines. 


The lacquer 


panel is from the same school af Oriental work as the one immediately before it. 


insufficient for the demand, they sent their woods in 
a prepared state to the Oriental workshops, where 
they were lacquered, and on their return the pieces 
had only to be mounted. It was this constraint, 
the delay caused in the execution of work, the 
augmentation in the price, owing to the double 
voyage, that induced the French cabinet-makers to 
seek. some means of replacing Oriental lac, and 
produced the famous,work of the Martins and the 
many others who followed this engaging craft. But, 
of course, their methods were totally different from 
the original. The “hus vernicifera was not at their 
command, and, in fact, the European attempts to 
produce lacquer were for a long while like our efforts 
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to make Chinese porcelain—yvery clever, very charm- 
ing, something alike in result, but totally different 
in composition. To the rococo graces of Louis XV., 
as well as to the classic lines which the Pompadour 
introduced before she died, the panels of Oriental 
lacquer were adapted with perfect ease. It will be 
seen from the illustrations that, in some cases under 
Louis XVI., the original panels are rather too boldly 
overlaid with ormolu; but the vogue of the Oriental 
lacquer survived, and still added a beauty to the ac- 
complished work of the royal cabinet-makers—work 
which may be said to have died with the Revolution 
and the enfranchisement of the people, who in that 
generation, at least, were the enemies of all art. 
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No. X1V.—This exaniple shows an unusual combination of 


lacquer. 
work appears 


Each panel is surrounded by borders inlaid with 
to be of the early period of Louis XV., but the moulding 


Boule work, with door a 
brass and white metal. 
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nd sides of highly-decorated Japanese 
2 The top is of marble, and the wood- 
of gilded metal is much later. This uncommon 


piece, with its union of Boule and lacquer, was at one time at Stowe. 


No. VIII. —Typical Commode of the style of Louis XV. decorated with Chinese lacquer 
of the so-called Coromandel, or carven, character, which has always been greatly 
appreciated in Europe, and is now being reproduced. 
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No. XIII.—A Commode of the style of Louis XVI. such as was in use in the palaces of princes somewhat before the actual date of 

that king. Three elaborate panels of carved lacquer af various colours, sometimes called by the name of Coromandel to distinguish the 

style of work rather than to suggest the place of its broduction, are here introduced. The rich mounts of gilded bronze add a /urther 
brilliancy to the lacquer. 
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The Gentle Art of Picking Up 


THERE is no more engrossing pastime than 
that of hunting about for antiques in old houses, 
second-hand shops, and out-of-the-way corners. It 
is of necessity a taste which grows, for when the 
collector has satisfied his craving in one direction, 
there are a dozen others open to him. 

I have on more than one occasion warned my 
readers against this habit, for in spite of its many 
persuasive fascinations, it is a distinctly dangerous 
hobby for the ordinary 
individual. Given cer- 
tain qualifications, how- 
ever, a2 man or woman 
may indulge in it to his 
or her heart’s content. 
The first of these is an 
innate knowledge of old 
things, and that love for 
the antique which is 
born in some people. 
Then there is a subtle 
sense of atmosphere 
which a select few can 
always feed about the 
genuine, and which to 
them is as conspicuous 
by its absence in the 
fake. If to these qualifications we add a knowledge 
born of intelligent study, then the pastime may not 
only be a very delightful one, but it may well become 
a lucrative one. 

There is one class of collector who need have 
no fear to indulge in this hobby—namely, the man 
who likes to buy his experience, and who has a 
long enough purse to enable him to do so. He 
will, no doubt, get knowledge, and if he can afford 
to pay for it, we must at least admire his sporting 
instincts. He may not trip into all the nets spread 
for the unwary; but he will find his path made 
pleasant by much “planting,” and he will gather 
by the wayside a goodly store of those things care- 
fully placed there for his pleasure. And here let 
me say that the really fine fake is not to be entirely 
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By Mrs. Willoughby Hodgson 


despised. I sometimes wonder why no one collects 
these things. We hear that well-made copies of 
old Chippendale furniture command good prices at 
Christie’s, and it seems possible that copies of other 
antiques may also have their day. 

Personally, I have practised the gentle art of 
picking up almost unintentionally, not by a deliberate 
setting out to find things, but by keeping my eyes 
open in ordinary every-day circumstances. Thus it 
was that I bought that 
early and characteristic 
little Chelsea teapot 
(No. i.) from a London 
dealer, who, judging by 
decoration alone, sold it 
to me for two shillings 
because he “did not 
care for Japanese stuff.” 
Thus it was also that I 
secured the little cover 
which found its vase 
after eight long years of 
separation. It was in 
this way. Seeing this 
cover on the table ina 
shop, the owner of which 
boughtalland everything 
at local sales, I recognised a piece of Chinese porcelain 
of which I desired to possess a specimen, and asked 
for the vase belonging to it. The man replied that 
‘t was “somewhere about” amongst other things 
which he had bought at “old Mrs. K is sale. 
I took the cover home on the understanding that 
the vase should follow. Eight years passed, during 
which I made frequent and fruitless enquiries. The 
vase never came to light. 

Walking one day in the street of a neighbouring 
town, I stopped to look at a shop window in which 
some antiques were set out. In the very centre was 
a Chinese vase exactly similar to my cover, but with- 
out a cover. I entered, and, after a talk with a young 
woman, was allowed to take the vase home to keep or 
return, I found, to my joy, that my little cover fitted 


it exactly. Two 
days later, when 
I received an 
acknowledg- 
ment of my 
cheque, the 
young woman 
wrote that her 
father thought 
I might be in- 
terested to hear 
that he had 
bought the vase 
eight years pre- 
viously in the 
town where I 
had found the 
cover—‘“‘at old 
Mrs. K s 
sale,’’— and 
she added, 
UC mmCKOna Cl 
have sold it 
many times had 
the cover not 
been missing.” 

A Chinese writer of 
the sixteenth century 


gives an account and 
coloured illustration of 
a vase belonging to the 
celebrated collection of 
K’no Ch’ing-lo, who 
bought it for fifty taels 
without the cover. It 
was a vase of “onion 
green,’ of the Sung 
dynasty (960-1279 A.D.). 
The writer says: “The 
owner happening to be 
one day on a fishing 
boat, found there by 
chance a cover, which 
had been pulled up by 
the net, and bought it 
for ten strings of cash. 
It proved to be: the 
original cover, and he 
wrote some verses in 
commemoration.” He 
adds: “I was once 
shown the piece, and 
still remember it, al- 
though now Ch’ing-lo is 
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dead, 1 know 
not what has 
become of it.” 

Fine exam- 
ples of genuine 
old oak of the 
Stuart period 
are becoming 
rare, but the 
beautiful cabi- 
net which forms 
the subject of 
our third illus- 
tration was 
picked up quite 
cheaply a few 
years ago in a 
remote country 
district. It had 
belonged to an 
oldfamily—the 
Ww +s, 
w—., who 
had lived in 
those parts for 
generations. 
Owing to loss of fortune, 
the property was sold, 
and many antiques 
came into the market. 
The sale was not well 
advertised ; the day was 
one of snow and rain; 
few people attended, 
and prices were conse- 
quently bad. The cabi- 
net was sold for £14. 
It bears the marks of 
age and is more or less 
rickety—indeed, if one 
or two wooden pegs 
were removed it would 
fall apart—but the shape 
of the panels, the beauti- 
ful conventional design 
and fine workmanship, 
combine to make it a 
unique specimen. The 
date carved upon it. is 
1650. The feet were so 
worm -eaten that they 
have had to be replaced ; 
this was done byva 
country carpenter with a 
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great reputation as a carver. They are not correct, 
either in shape or design. The old legs had been 
straight ; in fact, a continuation of the line of carving 
down each side of the cabinet. I believe it would be 
difficult to replace this fine old example of seventeenth- 
century workmanship for £60 or £70. ‘That ancient 
Jacobean chair (illustration No. iv.) was found in 
a dilapidated condition in a cottage in a country 
village. Only traces of the 
cane-work in seat and back 
remained, but the frame, 
though slightly worm-eaten 
and a good deal battered 
about, was intact. I think 
the old dame who owned 
it, and who had banished it 
to the wash-house, thought 
“the quality” had gone 
stark, staring mad to give 
heres. 6d. for “that «old 
rummage.” It is interesting 
to note that this chair is 
almost a counterpart of the 
one in Mary Queen of 
Scots’ bedroom at Holy- 
rood Palace. 

A really fine example of 
old Chippendale is seen in 
our fifth illustration. This 
chair was picked up in a 
country shop for eight 
shillings, and two years later 
the owner failed by a few 
hours to secure its pair, 
which was sold by a small 
country dealer for thirty- 
five shillings. Here we have 
Chippendale at its best, the 
design and carving are very 
handsome, and it would hardly be possible to-day to 
buy such a chair for £15. 

I would much like to know the early history of the 
lovely settee and arm-chair which form the subjects of 
illustrations Nos, vi. and vii. These surely are pieces 
which have an atmosphere. They seem to breathe of 
old-world dignity, of the mansion, perhaps the ball- 
room. One can almost picture the row of stately 
dames who occupied that settee, whilst their sons and 
daughters ‘trod a measure,” or engaged in the grace- 
ful minuet. Old and dilapidated, chair and settee 
were found in the same neighbourhood, but not at the 
same time or place. How had they fallen from their 
high estate? Was it in the early Victorian era, think 
you, when graceful lines and elegant carving no longer 


No. VII.—SHIELD-BACK 
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held sway, that they were turned out to make room 
for things of newer fashion? However this may be, 
the settee revealed itself through the open door of a 
dirty cottage in a back street of a country town. Two 
legs were missing, and were replaced by rough pieces 
of wood. One end had gone, but the remaining five 
shield-shaped backs were all intact. Closer inspection 
brought to light remnants of fine yellow brocade still 
clinging to the soiled and 
tattered seat. The settee 
was used as chairs and as a 
bed in the cottage, and its 
owner found it both a cum- 
bersome and uncomfortable 
substitute for these neces- 
sary articles. Questioned 
about the missing end, the 
woman said: ‘* Us couldn’t 
get the blessed old thing 
into the place, so us cut off 
the end av et, but, Ja bless 
e, ‘twas terruble hard work 
to be sure; when us tried 
to burn er ’twas no gued ; 
four hours us tried, so us 
thrawed en away.” 

A good sofa bed and a 
sum of money were given 
in exchange for the settee, 
and it has been carefully 
restored. 

A collector, who had 
made a study of antique 
furniture, once told me that 
he believed the shield- 
shaped Hepplewhite chair 
which appears in our illus- 
tration No. was one 
of those carved by Hepple- 
white himself. Certainly it is a masterpiece, both in 
shape and design. 


~ 


Vill. 
CHAIR 


The tapering wheat-ears, with 
their accompanying waved grasses, are most beauti- 
fully carved with a delicacy and finish seldom met with. 
Strange to relate, this chair was bought for its legs, 
though they had been shorn of their ends and cut short. 
It was discovered in a servant’s bedroom at the sale of 
the belongings of a maiden lady who had died at the 
great age of nmety-six. The back of the chair had 
been stuffed, and was covered with chintz, which was 
natled on round the top and sides, thereby converting 
it into a little easy-chair. It was the legs, however, 
which induced the purchaser to bid for it to the 
extent of two or three shillings on the chance that 
the removal of a few nails might reveal carving. As 
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The Gentle Art of Picking Up 


may be supposed, the 
result far exceeded his 
most sanguine expecta- 
tions. As a specimen 
of Hepplewhite furniture 
this chair must be very 
valuable ; it isa museum 
piece, and there are few 
like it. 

It is not every day 
that the collector gets a 
chance of picking up a 
spinet by that famous 
maker Muzio Clementi, 
yet the fascinating instru- 
ment which may be seen 
in No. ix. was bought for 
41 at a saleof odds and 
ends, articles considered 
of too small importance 
to be put intoa good sale. 
It has a double row of 
inlay round the top, and 
the front and sides are 
similarly ornamented. 
The 
wood, beautifully painted 
above the keyboard with 
blue conyolvulus and 
sweet peas, in the centre 
of which is the maker’s 
name with the address, 
“Cheapside, London.” The legs of this spinet seem 
to me its weak point, but I am told that at the time 
of its manufacture turned legs were just coming into 
fashion, and that these are the original ones. 

Perhaps there is only one sensation nearly akin 
to that of the joy of finding and possessing. This 
is the remem- 
brance of those 
things parted 
with or passed 
over in days 


inside is of satin- 


No. VIII.—HEPPLEWHITE CHAIR . 


small photographer’s 
shop in the waiting-room 
of which two or three 
bits of old lace and china 
were displayed for sale 
at a few shillings apiece. 
A young brother and 
myself wished to buy a 
present for a relation 
who had expressed a 
love for old china. ‘There 
were two little pieces on 
the table that day, one a 
bowl of blue and white 
Chinese porcelain of 
small value, the other a 
little round inkstand, 
adorned with tiny sprays 
of painted flowers, and 
bearing the inscription, 
‘Made at New Canton.” 
Each piece was marked 
two shillings. The ink- 
stand appealed to me 
strongly, but the in- 
scription bothered us; 
I hesitated, and was lost. 
“Tf it is New Canton, 
it can’t be old,” said 
my brother, and, taking 
up the bowl, he laid 
down two shillings and 


left the shop. Thus we lost a rare little piece of 
Bow porcelain, rare because of that inscription. 
When I go to the South Kensington Museum and 
gaze upon its counterpart in the Schrieber Collec- 
tion, I sigh and think of that photographer of old, 
of his chamber of horrors, of the screwed-up head- 


of ignorance— 

those “might 
- have been” pos- 

sessions. 

Such a remem- 
brance haunts 
me since the 
days of child- 


hood. It wasa No. IX.—SPINET 
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rest with iron 
grip, of the spot 
on the wall at 
which one had 
to stare till eyes 
seemed to be 
falling out, and 
last of all, of 
that horrid 
little blue and 
white Chinese 
bowl, which still 
survives to re- 
proach me. 


THE ASCENT OF VINCENT LUNARDI, SEPTEMBER 18TH, 
FROM AN ENGRAVING BY BARTOLOZZI, AFTER RIGAUD 


1784, ACCOMPANIED BY MRS. SAGE AND MR. BIGGIN 


The Conquest of the Air. 


THe Science of Aerostation, as the most 
absorbing topic of the century, is arousing the 
acquisitive instincts of a large number of collectors. 

Old prints, line-engravings, mezzotints, aquatints, 
and lithographs, or sketches of early flying-machines, 
whether they record the forms of practical aerial 
inventions capable of “getting off the ground,” or 
have remained as propositions on paper only, are 
eagerly sought. 

Portraits also are desirable of the famous pioneers 
in aeronautics: of the first passengers to brave the 
dangers in the many reckless experiments; of the 
men of science who, working quietly in their labora- 
tories, have contributed so important a part ; and the 
martyrs, from Pilatre de Rosier, who have laid down 
their lives in the cause of 


Part I. 


By Mrs. F. Nevill Jackson 


It is the inevitable experience of all who are 
enthusiastic to promote any given cause, that they 
have to work for years under the discouragement of 
barely securing serious attention; and then there 
comes a time when the public suddenly wakes up 
and begins over-estimating everything. 

It is extremely useful to acquire an early scrap- 
book or a grangerised pamphlet of one of the late 
eighteenth century or early nineteenth century aero- 
nauts, which, though very rare, are occasionally to be 
found, and form a good nucleus for a collection. 

Such a one formed part of the library of Mr. 
Frederick Hendrick, which was sold in November 
last. It contained Lunardi’s Account of the Lirst 
Aerial Voyage in England, with autograph signature 

of the author, newspaper 
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this most exacting science 
—all these are valuable 
links in the chain of evi- 
dence. 

Apart from their intrin- 
sic value, such pictorial re- 
cords cannot but increase 
in interest as the evolution 
of the flying-machine is 
worked out. As we see in 
the present day, so from 
the first every laborious 
stage in the conquest of 
the air has had its critics, 
its enthusiasts, its illus- 
trators, and, alas! its 
victims —there have al- 
ways been the wiseacres 
who extolled or de- 
claimed the novel inven- 
tion, shrewd thinkers 
whose words read strangely 
prophetic judged by the 
work since done, and canny 
collectors who quietly 
grangerised the subject. 


AN 
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Firft Aérial Voyage in England, 
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TITLE-PAGE OF ONE OF THE -PAMPHLETS 
WRITTEN BY VINCENT LUNARDI 
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cuttings, and letters, in- 
cluding one from Lady 
Elizabeth Stuart describ- 
ing the fatal accident to 
Madame Blanchard in 
1809. 

The Lunardi pamphlet, 
of which we give the 
title-page, was published 
in 1784. It was origin- 
ally sold for 1s. with a 
portrait by Bartolozai, 
“elegantly engraved and 
taken from the life, 
which sold at 
the price of 1s. 6d.”— 
this portrait was not 
included in the Hendrick 
scrap-book. This shilling 
pamphlet fetched 8. 

Another far finer col- 
lection was sold early in 
1909 at the dispersal of 
the Beaufoy library. 

Captain Beaufoy was 
himself a balloonist of 


alone is 


The Connoisseur 


some distinction. His ascent with Graham on June 
17th, 1824, is mentioned by Turnor as an instance 
of remarkable rapidity ‘in ascending, their highest 
point, 11,711 feet, having been attained in thirty-two 
minutes. A curious feature of this ascent is noted 
in “The Nation,” an evening paper of the day: “ At 
9,216 feet the Balloonists heard the report of a 
cannon. At this height they let loose a pigeon, which 
reached White Conduit 
House at 9 o’clock. the 
same evening, two hours 
before the Balloonists, 
who had alighted at Gode- 
stone, twenty miles from 
London.” 

In the collection of 
Captain Beaufoy there 
are hundreds of newspaper 
cuttings relative to the 
first efforts of the Mont- 
golfier brothers, the earli- 
est dated September gth, 
1783 (the year of the 
first experiment): “ The 
ballon or air-globe dis- 


There are contemporary accounts of the ascents 
of Montgolfier, Lunardi, Baldwin, Blanchard, the two 
Sadlers, Barrett, and Green; descriptions and old 
prints of the aerial machine, which looks so strangely 
like an airship of the present day, and portraits of 
Lunardi by Bartolozzi, after Cosway, of Sadler, and 
other early flying men; caricatures and broadsheets 
showing the humorous aspect. There are also 
advertisements for lost 
balloons, for the sale of 
the great Nassau balloon ; 
licenses for “letting them 
off”; company flotations 
for building them; large 
offers of money for as- 
cents; betting trans- 
actions ; experiments and 
ascents in Russiaand Con- 
stantinople, in America, 
in India and in Persia. 

All these throw inter- 
esting sidelights on the 
subject. Even the fash- 
ion gossip of the period 
is not omitted, and the 


charged before the gentle- 


“aeroplane blue” of this 


men of the Military Aca- 


winter fashion (1909) in 


demy in Paris.” Sucha 


Paris looks pale beside 


globe would be one of the 


the ‘‘Colombe de Blanc- 


early Montgolfiers, with- 


hard” of 1784, ‘‘a beauti- 


out passengers or Car. 


ful shade of light brown, 


This account foreshadows 


fixed on by our lovely 


the possibility of human 


Princesses as the fashion- 


freight. ‘“‘ Various are 


able colour for the satins 


the uses which they have 
already in imagination 
applied this discovery to, 
the one most immediate 
and flattering to the 
imagination is the act of 
flying or rather swimming through the air ; and there 
has, as it is affirmed, actually been an offer made 
by some poor devil reckless of life, and hoping for 
reward of his body for the first attempt, which, 
however, was rejected till they are more certain of 
their proceedings.” 

The tale of the art of aviation is also unfolded in 
a fascinating manner in this collection by means of 
advertisements, handbills, manuscripts—some in the 
handwriting of the principal balloonists or para- 
chutists—tickets for ascents in London and Paris, 
for inflations—for people not only paid to see the 
balloon ascend, but also to see it made and inflated— 
“Very safe seats atrzs. 6d. each, the best seats 3s. 6d.” 


THE BROTHERS MONTGOLFIER 


FROM AN ENGRAVING BY J. C. 
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and ribbons at the ap- 
proaching winter,” so says 
the “ Morning Herald” of 
October 27th, 1784. 

In December of the 
same year it is announced 
that ‘the balloon bonnet decorated with poppy 
ribbon is much the ton,” and during the furore 
caused by the adventures of the handsome and 
daring Lunardi, “the Ladies wore the Lunardi 
Bonnetts the colour of the Balloon, and various 
articles of dress, Pastry, etc., were called after the 
Aeronaut.” 

Amongst the pamphlets and books that the collector 
should search for, perhaps the most interesting is 
Descriptions des Experiences de la Machine Aero- 
statigue de M. de Montgolfier, etc. (Par Faujas de 
Saint Fonds, Paris, 1793, 8vo). If in original 
wrappers and uncut, with frontispiece and plates, this 
book is worth about £15. 
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DESCENT OF THE FIRST BALLOON CARRYING A LIVING 


CARRYING A LIVING 


ASCENT OF THE FIRST. BALLOON 


1783 


FREIGHT, 


FREIGHT, 1783 


The Connoisseur 


The History and Prac- 
tice of Aerostation, by 
Tiberius Cavallo, Lon- 
don, 1785, 8vo, was re- 
cently sold for £3. In 
a general article such as 
this, it would be weari- 
some to catalogue every 
book on the subject— 
sufficient to say that 
copies in good condition 
of any old book on early 
flying-machines are worth 
acquiring, while the hunt 
through old newspaper 
files for articles and para- 
graphs on the subject well 
rewards the collector. 

While on such a quest, 
it must be remembered 
that it was in the year 
1783 that Montgolfier first 
astonished the Parisians 
and the Court of Ver- 
sailles with the ascent of a 
balloon filled with hot air. 

“Cette superbe machine 
a fond d’azur avec le 
chiffre du Roi et divers 
ornements en couleur 
d’or.” the fine reconstruction of 
this wonderful and almost pathetically simple little 
pioneer in the Exposition Aeronautique at the Grand 
Palais in the Champs Elysée last year will know just 
how that “superbe machine” appeared. Would that 
the enthusiasm that its almost uncanny epoch-making 
ascent excited could also be reconstructed for us ! 

It was later that a living freight was sent up, not 
yet human—that came in 1783—but a small wicker 
basket was attached, if we believe the quaint con- 
temporary print (but, as is more likely, a small wicker 
cage), in which were placed a sheep, a cock, and a 
duck. In the presence of their Majesties Louis XVI. 
and his queen, Marie Antoinette, and the other 
members of the Royal family, three successive salutes 
of a cannon announced to the assembled multitudes 
the departure of the balloon. “Much to their 
surprise,” an old account naively continues, “ it rose 
majestically, and after eight minutes in the air 
descended gently at Vaucresson, where the sheep 
was found grazing, the duck was also unharmed, but 
the cock had sustained a fractured leg.” Our illus- 
trations, from contemporary prints, show the ascent 
and the alarm of the peasants at its descent. 


FROM THE * 


Those who saw 


AN AIR BALLOON INVENTED IN THE SEVENTEENTH CENTURY 
“EUROPEAN MAGAZINE, 
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But the keen collector 
must look for allusions 
to the possibility of flying 
earlier than the end of 
the eighteenth century, 
and the clues for finding 
collectors’ treasure are 
best given by indicating 
a few of the land-marks in 
the story of aeronautics. 

The conquest of the air 
has always fascinated men 
of science from Archytas, 
who flew a pigeon-shaped 
machine, partly by mech- 
anism, partly with the aid 
of an aura or gas-spirit, 
when Xenophon was lead- 
ing his warriors to tbe 
shores of the Black Sea. 

There was a flying man 
in the days of Nero who 
flew across a river ; there 
were folks medizeval 
times who, St. Remigius 
tells us, created clouds 
which rose to heaven by 
means of a pot with a 
little imp enclosed. Are 
there not still ‘‘little devil” 
fireworks? Messrs. Brock could doubtless dispel the 
witchcraft by giving us the recipe for such imps. 

Most authorities agree in attributing the discovery 
of the true principles of aerostation to the Englishman 


in 


MARCH, 1789 


Roger Bacon, who, in the thirteenth century, wrote 
of the possibilities of both a lighter-than-air and 
a heavier-than-air machine. Thus he describes his 
aerial vessel, “ which must be a large hollow globe of 
copper or other suitable metal, wrought extremely 
thin to have it as light as possible. It must then be 
filled with ethereal air or liquid fire, when it will float 
like a vessel in the water.” Such was his balloon. 
Here is his conception of the aeroplane of the future: 
‘““There may be made some flying instrument so that 
a man sitting in the middle of the instrument and 
turning some mechanism may put in motion some 
artificial wings which may beat the air like a bird 
flying.” 

There was considerable danger in even talking of 
such unknown wonders in those early days; Roger 
Bacon’s theories were cut short, and he lost the means 
of pursuing his investigations when he fell under the 
ban of the Church. Happily he was not treated as 
was the adviser Froissart tells us of, who in 1383 


Lhe Conquest of the Air 


assured the Count de 
Bougogne that he could 
convey soldiers into a 
besieged citadel by 
means of the air. He 
was looked upon as 
being possessed of a 
devil and put to death. 

A sketch of a flying 
man by Leonardi da 
Vinci, 1495, suggests a 
parachute, and he de- 
scribes a pavilion of 
cloth with ropes at each 
corner. The same idea 
is borne out in the work 
of Fauste Veranzio, pub- 
lished in Venice in 
1617; the parachute of 
the great Garnier is 
foreshadowed, and the 
suggestion that ‘ with 
such an instrument a 


us, for it was first used 
as a means of safety in 
the case of fire or col- 
lapse of the early bal- 
loons. 

Though it was in the 
latter half of the eigh- 
teenth century that 
those practical experi- 
ments were made which 
culminated in the 
launching of globes 
filled with smoke and 
hot air by the brothers 
Joseph and Etienne 
Montgolfier, early in the 
seventeenth century the 
Jesuit Father Lana had 
made a proposition 
which is described in his 
book. It must be re- 
membered that the baro- 
meter, by means of 
which the pressure of 
the air isascertained, was 


man may jump from a 
high tower and alight 
gently on the ground,” is AE OE —d 
brings the uses of the ae In 1766 Mr. Henry 


=e ILLUSTRATION FROM ‘‘ MACHINE NOVA” : 
parachute vividly before Neen Gera Nzi0, PUBLISHED: VENICE, 1617 Cavendish declared that 


discovered in 1643. 


THE CORRECT HISTORY OF BALLOONING 
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UP TO THE,END OF THE EIGHTEENTH CENTURY IS EMBODIED IN THE LETTERPRESS AND ILLU 
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FLYING MACHINES ENGRAVED 


‘inflammable air” was more than seven times as 
light as common air, and shortly after, Dr. Black, of 
Edinburgh, asserted that if a sufficiently light bladder 
were filled with inflammable air, the bladder would 
necessarily rise. Unfortunately his other studies pre- 
vented his continuing work in this direction, so that 
it is Cavallo, an Italian, who has the honour of being 
the first practical experimenter. The account of his 
experiments with hydrogen-filled soap-bubbles was 
read to the Royal Society on June 2zoth, 1782. His 
difficulty lay in being unable to obtain a sufficiently 
light material which was impervious enough to prevent 
the escape of so volatile a gas as hydrogen. ‘The art 
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of aerostation was thus on the eve of discovery in 
England when it was announced from an unexpected 
quarter in France. 

There are several stories which tell of the simple 
means which led to the idea carried out by the great 
brothers Joseph and Etienne Montgolfier. Whether it 
was the ballooning of a shirt hung out to dry ina 
strong wind, or the ascent of smoke accidentally 
enclosed in a paper bag, does not greatly matter ; it 
is sufficient to know that, as in the case of the apple 
of Newton, some homely objects were instrumental in 
revealing to a thinking man that which a long series of 
laboratory experiments had failed to make practical. 
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The Janssen, or Somerset, Portrait of Shakespeare 


Part II. 


As a matter of fact, however, there was very 
good-—or, at least, very real—reason why Jennens 
could not produce his picture without incurring a 
storm of damning criticism and derision from his im- 
placable opponents ; for Jennens had caused Earlom 
to “fake” the plate by introducing into the picture an 
element which does not exist there, and which must 
undoubtedly have been intended to strengthen the 
spectator’s belief in it as a portrait of Shakespeare. 
For upon the background, above the head, is shown a 
small ribbon-scroll, and on it the words UT - MAGUS. 
It is curious to observe that when Boaden went to 
examine the picture he did not remark upon the 
absence of this all-important piece of testimony, which 
had been copied from Earlom, in all good faith, in 
the mezzotints of Robert Cooper and Charles Turner,” 
and had been cut in the line-engraving of Thomas 
Wright for Wivell’s book, but was removed before 
publication, as can be seen from traces still left on it, 
when Wivell satisfied himself as to Jennens’s playful 
conceit.” 

The words “ Ut Magus ”—“ Like a Magician ”— 
are of course adopted and applied to Shakespeare from 
Horace’s Epistle to Augustus (Book 2, Epistle 1) :— 

“Ac ne forte putes me, que facere ipse recusem 
Cum recte tractent alii, laudere maligne 
Ille per extentum funem mihi posse videtur 
Ire poeta ; meum qui pectus inaniter angit, 


Irritat, mulcet, falsis terroribus implet, 
Ut magus ; et modo me Thebis, modo ponit Athenis ” 


—which may roughly be rendered thus :— 


«¢ As I might be thought to praise too little a style in which I 


* In Boaden’s print, however, the ribbon and inscription 
appear in the margin above the picture itself, as if he had some 
suspicion that something was wrong—or, knowing that it was 
wrong, did not wish entirely to discard the words, whereby 
Earlom and the picture would both have been brought, by 
implication, into discredit. 
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myself have not chosen to work, but in which others succeed, 
I affirm that it does not surprise me that a poet who tortures 
me with vain imaginings, who angers me, soothes me, fills me 
with false fears, is like a magician; one moment he carries 
me to Thebes, a moment later to Athens.” 


The application of the words to Shakespeare, then, 
was well imagined, for he is the poet beyond all 
others who has completest sway over his hearers, 
and can transport them whither he would. It will 
be recognised that the discovery that no such words 
were upon the picture as represented, and that 
Jennens had had them put there without any sort 
of justification or explanation, would have been fatal 
to his character for honesty, especially in that age 
of vitriolic criticism; so that here we have ample 
motive for the hitherto unexplained reticence and 
discretion of; the injudicious owner. 

The whole circumstance is so suspicious, that we 
cannot help asking ourselves whether the mystery, 
if such there be, of the 6 in the age “46” is wholly 
unconnected with Jennens’s “conceit”; whether the 
conversion, if such it be, from 40 to 46 was not 
another playful addition which might account for the 
author’s indisposition to confront his critics with the 
picture they so mercilessly assailed and so loudly 
demanded to see. 

This episode introduces us to the question whether 
the picture was intended for Shakespeare after all. 
Mr. Lionel Cust, director of the National Portrait 
Gallery, unhesitatingly repudiates it altogether ; and 
for my own part I find but one important argument 
why it should be accepted. Something more is needed 
than Jennens’s ise dixit of an unsupported belief, 
and Boaden’s enthusiastic but ungrounded endorse- 
ment of the opinion. Even if the 6 in the figures 
“46” is genuine, it might be held to prove only 
that another gentleman besides Shakespeare was born 


ins the, year ers64c7 “The one 
serious argument in its favour 
is, that the Rev. Henry Buck- 
ston’s copy (the 
Kingston’s ” picture) was known 
and called Shakespeare at the 
beginning of the eighteenth 
century—that is to say, within a 
hundred years of the poet’s 
death. This point will be en- 
larged upon in a future article. 
An argument far less convinc- 
ing is, that it strongly resembles 
in type, feature, and construction 
of face and forehead, the plaster 
so-called ‘ Death Mask,” which, 
as I shall show on _ another 
occasion, has no more solid claim 


to recognition than an unattested tradition A/wvs an 
equally unauthenticated inscription cut into the back 
on the) plaster—* + “A® Dhi, 1616,” which (af itself 
genuine) merely establishes the fact_that some gentle- 
If we compare it with 
the only two portraits having any sort of real 
authority—the Droeshout print and the bust in the 


man died in the year 1616. 


Stratford monument 


forehead. The face 
and skull are longer 
and narrower than in 
the Droeshout print ; 
the eyes, which are 
much smaller and half 
closed, are set much 
farther below the 
brows—that is to say, 
below the supra-orbital 
ridges, and the pierc- 
ing pupils have no 
resemblance to the 
large wide-open cor- 
nee of the print; the 
small upper lids are 
in curious contrast 
with those in the 
Droeshout ; the eye- 
brows are different ; 
the nose straighter 
and more angular, the 
nostril far smaller ; the 
mouth, much thinner 
and straighter, is 
totally different in 
shape; the upper lip 


“Duke of 


The 


FRENCH. 


Connoisseur 


Engraved in line by Lacour 


Sront a drawing by Devéria, based on the 
mezzotint by Rt. Cooper, and published 
in‘ lconographie [nstructive,” Rignoux 


Paris; and again by Danlos, Parts. 


we find that it corresponds on 
no single essential point, except in the height of the 


ANGLO-FRENCH. Eng 
Vounger for 


tation. 


raved in stipple by James 
s European Library, 1842. 
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much shorter; the cheek-bones 
higher ; the silhouette outline of 
the face less indented ; the chin 
more pointed. ‘The contrast 
with the bust is stronger still; 
every feature in the one 
contradicts the other, as the 


. 4 ‘ + 
delicate and graceful face, in 


feature and outline, is the very 
polar contrary to the robust 
physiognomy of the bullet-headed 
bust. No observer could main- 
tain for a moment that they all 
three represent the same man; 
and if the Janssen is.to be 
accepted as a true likeness, the 
bust and the print must neces- 
sarily and forthwith be rejected, 


and about that, of course, there must be some hesi- 


The fact is that the type of head is far more like 
that of Shakespeare’s patron, the Earl of Southampton, 
as we see him standing in Van Somer’s full-length 
picture at the Shakespeare Memorial Gallery in 
Stratford, and in that, in early manhood, in the 
Duke of Portland’s collection at Welbeck Abbey. 
Indeed, the latter, with its clear complexion, pink 


cheeks, and auburn 
hair (as recorded by 
Mr. Sidney Lee*), 
bears a curious and 
an undoubted resem- 
blance of a sort to 
our “ Janssen.” Ido 
not postulate that it 
is an actual portrait 
of Southampton, if 
only because the Earl 
was thirty-seven at the 
time the picture was 
painted ; but in type 
it undoubtedly bears 
a strong family like- 
ness to the South- 
ampton portraits 
At the 
same time, it should 
be stated that the 
powerful painting of 
the Earl by Mierveldt 
inthe National Portrait 


mentioned. 


i * Life of William 
Shakespeare. 
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The Janssen Portrait of Shakespeare 


Gallery bears no resem- 
blance to the others. In 
the preface to the Cata- 
logue of the Tercentenary 
Exhibition of Shakespeare 
Portraits at Stratford (1864) 
it is asserted that as to the 
portrait of the Earl of 
Arundel by Van Somer, 
“we have it” [the Janssen] 
“nearly line for line, except 
that all have given Shakes- 
peare a quantity of hair at 
the back of the head—the 
addition probably being 
given thus as his character- 
istic.” It is interesting, 
therefore, that Sir John 
Ramsden, I understand, 
once suggested that the 
portrait might be by Van 
Somer; but, for my part, 
I know no work by that 
skilful but rather heavy 


painter anything like so masterly, so delicate, and 
spiritual as the Janssen Shakespeare. 
do I know of any Janssen quite so fine in quality 
of tenderness as this—not even the portrait of a 
lady in the National Gallery. 
Portrait Gallery there is a portrait of Elizabeth, Queen 


of Bohemia (sister of 
King Charles I.), 
which, painted about 
1620, is from the hand 
of Mierveldt, and cor- 
responds in many main 
essentials of technique 
and quality with the 
Janssen Shakespeare. 
It is, perhaps, just 
possible that the por- 
trait came from him— 
one of the very best 
of the five thousand 
that are computed to 
have issued from his 
studio and picture- 
factory—for he is said 
to have accepted 
commissions wholesale 
to manufacture paint- 
ings from sketched 
or limned likenesses 
and miniatures sent 


Frencu. Lugraved by Kd. Delannoy from a drawing 


by G. Staal for “La Littérature A nglaise.” 


It belongs 


to the class of foreign dishevelled Janssens. 


But in the National 


FRENCH. 
but apparently from 
proportions are 


Nor, indeed, 


Hopwood's engraving, 


them. 


Engraved by Caunave, nominally from the picture, 


showing how the 
departing Jromt Accuracy. 
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Janssen not having arriv 
of the picture (1610) ; and in his posthumous edition, 


out to him for that pur- 
pose. 

An essential and _inter- 
esting point has been 
raised for discussion : is it 
possible from the point of 
view of dates that Janssen 
could have painted this 
portrait—Shakespeare or 
no Shakespeare? It was 
formerly believed that as 
the first dated picture by 
Cornelis Janssen van 
Keulen (to give him his 
full name) bears the year 
1618, the date of his 
“Milton” two years after 
Shakespeare’s death, the 
artist could scarcely have 
painted the poet from life. 
There is nothing in the 
argument of date as it 
stands, as Janssen might 
have painted many portraits 


before he had the need or desire to date one of 
Edmond Malone, in his first (1790) edition 
of Shakespeare's Life and Works, quoted and ac- 
cepted Granger’s error of misquoting Walpole as to 
ed in England at the date 


known as the Zhird 
Variorum,* he declared 
that he possessed a por- 
trait by Janssen dated 
1611, but without giving 
any reasons for believ- 
ing Janssen to be the 
painter, and without say- 
ing what or of whom the 
painting was. Wornum, 
in a note in Walpole’s 
Anecdotes of Painting, 
asserts on the faith of 
Vertue and Immerzeel + 
that Janssen was born 
in Amsterdam in 159¢ 
He thus repudiates 


# Edited, in 21 vols., 
by James Boswell the 
Younger, from materials 
left by Malone, who had 
died in 1812 (1821). 

+ Levens en Werken der 
Hollandsche en Flaamsche 
Kunstschielders, by Immer- 
zeel, 1855. 


Sandrart’s conclusive 
evidence, which goes 
back to 1675-1679— 
that is to say, only 
ten years after the 
painter’s death, and 
gives a very clear 
account of Janssen’s 
origin, and of his 
departure from Eng- 
land. In his Latin 
version (1683) of his 
Academia Nobilissime 
Artis Pictoriea* he 
heads his article on 
Janssen ‘ Cornelius 
Jansonius Londi- 
nensis,” Z.¢.,‘‘ Cornelis 
Janssen the Lon- 
doner.” + 

He saysce oi he 
reason why he may be 


reckoned among the Flemish is because his parents 
were born in Spanish Flanders, who, in any case, 
owing to military disturbances, } withdrew to London, 


The Connoisseur 


Durcn. Lithograph. Frobably the srontispiece to the Opera text of 
“Othello.” Published by Lier Fréres, The Hague. (?) 1870; departing 
still further from the original. 


* Boaden quotes it as Academie Picture Nobilis, Caput xx., 


p> 3i4: 


where their son was 
afterwards born. Here 
he applied himself to 
the pictorial art, and 
bestowed his main 
attention on painting 
portraits; wherefor 
he was taken into 
the service of Charles 
Stuart, King of Eng- 
land, and set himself 
to produce careful and 
elegant portraits of the 
King and Queen, and 
of the whole Court. 
But at the beginning 
of the dissensions 
between the King and 
Parliament, disorders 
so great that the whole 
of Engiand was in- 
volved in them, our 


Janssen, in company with nearly all the other more 
distinguished artists, left England, and he removed 
his home to Holland, which at that time was abound- 
ing with prosperity: and there he went on producing 
admirable portraits in great numbers until the year 


+ It is interesting to give the original text :—‘‘ CCXXXII. 1665. At Amsterdam he quitted this vale of tears.” 


Belgis propterea annu- 
merari potest, quia Par- 
entes ejus in Belgico 
Hispanico nati fuerunt, 
et ob tumultus  saltem 
bellicos Londinum con- 
cesserant, ubi hunc 
deinde genuére _filium. 
Hic cum ad artem pic- 
toriam sese applicuisset, 
iconibus potissimum con- 
fidiendis operam dedit ; 
unde in servitid Caroli 
Stuarti Regis Angliz 
assumtus, Regis atque 
Reginze, totiusque aulz 
elegantes elaborabat 
effigies. Ortis autem 
inter Regem hunc atque 
Parlamentum dissidlis, 
adeoque in turbas hasce 
involuta tota Anglia, 
Jansonius noster una 
fere cum’ omnibus cele- 
brioribus artificibus aliis 
ex Anglia discedebat, 
translato in Hollandiam 
tum temporis omni felici- 
tatis genere affluentem, 
domicilio: ibidemque post- 
quam icones confecisset 
egregias plurimas, tandem 
anno 1665. Amstelodami 
ex hac miseriarum valle 
emigravit.” 

t Exactly what these 
particular disturbances 
were has been differently 
explained as (1) the sack 


Engraved in stipple, strengthened by line, by Gardner, nominally 

after the Janssen portrait, but really after no conceivable original, 

for “ The Literary Magazine,” 1793. Wivell says of it (in 1827), 
“T hope he ts sensible it possesses no merit.” 


O 
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This account is 
supported by two 
documentary pieces 
of strong presumptive 
evidence. ‘The first 
is an archival register 
of Amsterdam—asMr. 
Maurice W. Brockwell 
has reminded us— 
dated gth of January, 
1646, in which the 


of Antwerp by the 
Spaniards (the ‘‘ Furie 
Espagnole”) in 1576; 
and (2) the fall of the 
same city before the 
Duke of Parma, in 1585. 
Both are unlikely, as the 
date of baptism of the 
first ‘‘ Cornelis Janssen,” 
recorded in the Register 
of the Dutch Church, 
Austin Friars, is i572 
The wholesale banish- 
ments by the Duke of 
Alba’s courts of heresy 
from 1566 onwards, 
accounted for the pre- 
sence in England of very 
many refugee artists and 
artifice: s. 


The Janssen Portratt of Shakespeare 


painter, Cornelis Jon- 
son of London,* 
gives his age as fifty- 
two. The second is 
the fruit of more re- 
cent research among 
the registers, already 
mentioned, of the 
Dutch Church, Austin 
Friars, which estab- 
lishes the fact that 
among numerous 
entries concerning 
the Janssen family— 
or, rather, the Janssen 
clan, for the Janssens 
were a numerous tribe, 
bewildering in their 
relationships — under 


Frencn. Lithograph by Ducarne, after a drawing by Garnier; 


to believe that our 
painter who died, as 
described, in 1665, 
was the husband of 
Elizabeth Beke. In 
the register of the 
Austin Friars Church, 
under date 16th July, 
1622, we find: “ Cor- 
nelis Janssen v. [van 
= of] Londen met 
Elizabeth Beke v. 
Colchester.” 

When Janssen 
wished to quit Eng- 
land on the outbreak 
of trouble, he had 
perforce to obtain a 
Speaker’s Warrant. 


date rath of October Wo. 66 in the “ Galerie Universelle,” published by Blaisot. Anattempt ae : 
a : Y to humanize the grotesque misrepresentation of the line engraving The House of 
1593, in the list of by Gardner. Commons pass for 


baptisms, is ‘Cornelis Jansz f. Cornelis” (the “f” 
standing for “the son of”). An earlier Cornelis 
Janssen—perhaps his father—had been baptized on 
the 14th September, 1572; but he is hardly likely 
to have been our painter, who, we know, after leaving 
England and living and working successively at 
Middelburg, Amster- 
dam, the Hague, and 
Utrecht, died at 
Amsterdam in 1665, 
painting to the last. 
By that time the elder 
Janssen would have 
been about ninety- 
three years old. More- 
over, there is reason 


* Cornelis Janssen’s sur- 
name was variously spelt 
Jansen, Janssens, Janszoon, 
Jonson, and Johnson. He 
himself would sign John- 
son or Jonson, adding 
**of London.” Similarly 
Gerraert Jansen, the sculp- 
tor of Shakespeare’s bust 
in Holy Trinity Church, 
Stratford-on-Avon, was 
known as Gerard, 
Gerrard, or Garrett Jon- 
son, or Johnson. 

+ See Foreign Artists 
of the Reformed Religion 
working 11 London from 
about 1560 to 1660, by 
Lionel Cust, M.V.O., 


this warrant (incorrectly dated by Walpole and by 
all succeeding writers who depended upon him) 
runs as follows :—‘ Die Martis 10. Octobris, 1643. 
Ordered, that Cornelis Johnson, picture-drawer, shall 
have Mr. Speaker’s warrant to pass beyond seas 
with Emanuel Pass, George Hawkins; to carry with 
him such pictures and 
colours, bedding, 
household stuff, pew- 
ter, and brass, as 
belongs unto him- 

self.” { 
Janssen had been 
not only Principal 
| Painter-in-Ordinary to 
| the King, but had 
painted at the Earl 
of Southam pton’s— 
an interesting link 
with Shakespeare. 
But there is another 
and a stronger link— 
“possible,” if not 
probable — which, so 
far as I know, has 


+ Hubert Le Sueur, 
the sculptor of the statue 
of Charles I. at Charing 
Cross, was among the 
crowd of those artists 
who left England at the 


PS. A., 1903. Reprinted Frencu. Lithograph by Mlle. Formentin, after a drawing by same time, in consequence 
from the Proceedings of Narcisse, partly from the engraving by J. Pass, but mainly from of the political upheaval 
the Huguenot Socrety of the Ducarne-Garnier lithograph, reversed, Published by Decrouan, Ere ANES 
London. cirea 1850. ,<-~* * : an ea ar. 


mele) 
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hitherto escaped attention. When in the year 1636 
Vandyck’s genius cast its blighting shadow over Jans- 
sen’s fame, Cornelis withdrew to Bridge by Barham 
Down, in Kent, and lived with Sir Arnold Braems, a 
Flemish merchant according to some, according to 
others a Dutch refugee. About a mile or two away at 
Chilham Castle (according to others at Digges Court) 
lived Sir Dudley Digges (1583-1639), judge and diplo- 
matist, whose portrait Janssen painted, as well as 
others of his family. Sir Dudley, who was the grand- 
son of the mathematician Leonard Digges (d. 1571), 
and son of Thomas Digges (d. 1595), was brother to 
Leonard Digges (1585-1635), the poet and translator, * 
and the passionate admirer of Shakespeare, to whom, 
it will be remembered, he addressed the not-too- 
satisfactory poem signed “LL.D.” in the First Folio 
(of 1623). As Janssen is known + to have been a 
professional copyist, might he not, we may ask, have 


* He was, it will be seen, twenty-one at the time of Shakes- 
peare’s death, and twenty-seven seemingly when he wrote the 
poem to which I allude. I say twenty-seven, for copies of the 
Folio have been known with the date on the imprint, 1622. 

+ See Dallaway’s note in Walpole, p. 214. 


made this picture from a sketch —a lmning or 
miniature — of Shakespeare in Leonard Digges’s 
possession? The question is prompted by the un- 
doubted fact that in 1610 the Cornelis Janssen now 
recognised as having been born in 1593 was but a lad 
of seventeen, while the picture reveals the mastery and 
power of a painter of years and experience. 

Other links with Shakespeare might be found in 
Janssen’s portrait of Ben Jonson, now or formerly 
at Wimpole, and in the large family picture attributed 
to him of Sir Thomas Lucy’s family—wife, nurse, and 
six children—at Charlecote. As a possible example 
of Janssen’s copies (which he did not hesitate to sign 
as if they were originals), the picture of Shakespeare 
might stand; but even if accepted this proposition 
still leaves open the unanswered and unanswerable 
question—is the portrait meant for Shakespeare after 
all? It has certainly been so considered for at least 
two hundred years. Whether it is or not, there is no 
doubt that it will remain for ever associated with the 
name of Shakespeare, and will be regarded as the 
most romantic, artistic, elegant, and pleasing of all the 
reputed portraits of the poet. 


KEY SKETCH OF THE BULSTRODE (SOMERSET-RAMSDEN) JANSSEN, 


TO SHOW 


THE APPARENT OUTLINE OF THE HAIR 
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PASTEL BY 
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‘“« SPRING ” 
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[The Editor invites the assistance of readers of 
THE CONNOISSEUR MAGAZINE who may be able tv 
impart the information required by Correspondents. | 


RuBENS’s ‘‘SCENES FROM THE LIFE OF ACHILLES.” 


Dear Sir,—I have two pictures designed by 
Rubens, Scenes from the Life of Achilles. Who is the 
possessor of the (I believe) other five of the series ? 


Yours faithfully, C. E. SEWELL. 


Book ON Road WaGGOoNs, ETC. 


Sir,—e inquiry in THE CONNOISSEUR MAGAZINE 
for November, from George Lansdown, of Road 
Waggons, etc., the following may interest this gentle- 
man :—I have in my possession an old print of the 
Rolling Waggon, being drawn by eight horses, with 
general directions for the driver. Made by James 
Sharp, No. 15, Leadenhall Street, London, 1773, 
according to Act of Parliament. Size 9} in. by 84 in. ; 
mounted on cardboard. There is a kind of hood to 
this waggon, and printed on the outside is “ James 
Sharp, Leadenhall Street, London, Common Stage.” 
The print itself would appear to me to be a kind 
of advertisement of the period. 

Yours faithfully, W. H. Smiru. 


Book ON RoAD WAGGONS, ETC. 


Srr,—Your enquirer, Mr. George Lansdown (in 
your issue of November, 1909), should see Lardy 
Carriages and Roads, by Sir Walter Gilbey (Vinton & 
Co., London), as I think it would help him. 

Yours truly, JosH. Sim Earte. 


RYLAND’s PAINTING OF ‘‘CYMON AND IPHEGENIA.” 


Dear Sir,—In your issue of February, 1907, there 
is an enquiry as to where the original painting was 
from which your reproduction of Cymon and LIphegenia, 
by Wynn Ryland, was made. The reproduction took 
the form of a frontispiece to the September Number 
for 1905. I have referred back to this and find it is 
a facsimile of a 42 in. by 24% in. painting in oil, 
which has been in the possession of my family since 
1877. Previous to this it belonged to a very old 
lawyer of good family. I had recently seen a small 
picture of the same subject in the Wallace Collection 
by Richard Westall, and thought that ours might be 


NOT 


ES AND GUN 


IES. 


by him. It is news to find it is by Angelica Kauf- 
Do you think this zs the case? 

There are three small liberties which have been 
taken by the engraver, viz.: the beads round the 
upper arm and the plaits in the hair, also the sandals. 
Otherwise the two pictures are identical as far as the 
circle goes. 


I am, yours faithfully, G. Epw. Hackrorp. 


mann, 


Juc sy CarTE. 


Sir,—In your issue of August, 1902, there is an 
account, accompanied by two engravings, of a hand- 
wrought, eighteenth-century jug by Carte. It will 
doubtless interest your readers to know that I have a 
similar jug, which I bought at the sale of the effects of 
a Mr. Willis nearly twenty years since. ‘The jug bears 
the name ‘“ Jane Cowling, Toxford,” for whom one may 
The little landscapes do not 
appear, and on the front there is a scroll of ribbon 


presume it was made. 


suspending from the neck of the figure a quiver full of 
arrows and a flaming torch. One may conclude that 
Carte was a true artist, and did not content himself 
with making a replica. 

Faithfully yours, J. W. BERNaRD, Lievz?.-Coloned. 


PAINTING BY R. PEMBERY. 

Dear Srtr,—With reference to the letter of Mr. 
Edward van Speybrouck in “ Notes and Queries” in 
the October issue of THE CONNOISSEUR MAGAZINE, 
I have no hesitation in pronouncing the landscape in 
question to be the work of my beloved grandfather. 
I am in accord with your worthy correspondent that 
Richard Pembery—for such was his name—was a 
painter of great ability, especially in landscape works, 
his excellent choice of colours and minuteness of 
detail in foliage being very prominent features, and 
should rank him among the best. He was born, I 
think, in the year 1819, and died at the age of 74. 
His father, being the finest herald painter of the day, 
I have always been at a loss to understand why his 
works have not been appreciated before this, as there 
must be a good number in existence. I myself am 
the proud possessor of some of his best, both land- 
scapes and marines. I may mention that Cazrnes 
Cathedral at Sunset, Epping Forest, and A Caln 
are three of his masterpieces, and contrary to that 
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possessed by Mr. van Speybrouck, are in excellent 
preservation, and nothing would give me greater 
satisfaction than his inclusion to the English School. 
At all times I shall be pleased to give Mr. van Spey- 
brouck any further information it may interest him to 
know, and tender him my sincere thanks for his 
compliments of one I hold so dear. 
I am glad the discovery of facts is through the 
medium of your valuable periodical. 
I remain, yours faithfully, 
Joun RicHarp Hunt PEMBERY. 


* Money LENDER.” 


Dear Sir,—It is not improbable that this is a 
copy of a fairly well-known picture in the Windsor 
Collection, entitled Zhe Mzsers, painted by Quentin 
Matsys, a Flemish artist (1460-1529). This picture 
was engraved, and a duplicate is stated to have been 
in the possession of Lord Lyttelton. As a copy its 
value would, of course, be trivial. 

Yours faithfully, R. LANGBURN AGaR. 


“ CHRIST FEEDING THE MULTITUDE.” 


Dear Srr,—Referring to Mr. M. V. Stephens’s 
inquiry ve the picture Christ Feeding the Multitude, 
this picture is in a church in Spain, which was 
I presume that this picture will 
be the original, and Mr. Stephens’s a good copy. 
The one to which I refer is exceedingly large, 
measuring about 12 ft. by ro ft. high. It is in 
a carved wood frame, which looks like fifteenth- 
century work, The picture is in good condition. 
Can any of your readers let me know the painter, 
or the school, and the approximate value of this 
picture ? 

In the same church there is also a very fine 
painting of Zhe Lora’s Supper, about 3 ft. by 2 ft. 
high. Could you tell me the artist and value ? 


built about 1200. 


Yours faithfully, A. P. THompson. 


PICTURE OF THE “‘ MONEY LENDER.” 

DEAR Sir,—This picture is a copy ora replica of 
Quentin Matsys’s work, known as Zhe Two Tax 
Collectors, in the Royal Old Pinakothek in Munich. 
But in the latter there is xo d¢rd on a perch in the 
background, and the man to the left has a jewelled 
ornament in his cap. In place of the bird there 
is a pair of large scissors hanging from a hook in 
the shelf. 

If Mr. Stephens’s picture were to turn out a genuine 
Quentin Matsys, he would have a valuable find indeed. 
Of the large picture, Christ Feeding the Multitude, it 
is impossible to say anything from a mere small 


photograph ; but I should not be inclined to consider 
There are scores of them to be found. 


Yours truly, E. SCHILLING. 


it of value. 


LAWRENCE’S PorTRAIT OF CHAS. Wm. BELL. 


Srr,—I should esteem it a favour if you or any of 
your readers could* inform me where the original 
painting, Portrait of Chas. Wm, Bell, by Sir T. 
Lawrence (which was engraved by Wm. Whiston 
Barney), is at present, and what family this Bell is ? 


Yours truly, MonraGuE Morris. 


PAINTING SIGNED H. J. S. 


Dear Sir,—I should be so very glad if you could 
inform me who the painter was who signed his name 
*H. J. S2? “The subject is The) Reapers, wery 
brilliant colouring and large. The canvas does not 
look very old. 

Yours very truly, (Mrs.) MAupE DICKINSON. 


“THE WATERMILL,” BY HOBBEMA. 


Str,—I notice in the account of Lady Wantage’s 
collection of pictures in the December number of 
THE CoNNOISSEUR MAGAZINE an illustration of Zhe 
Watermill, by Meindert Hobbema. I have what 
appears to me to be a painting of the same subject 
taken from a different point of view. It formerly 
belonged to my great uncle, Thomas Green, author 
of Zhe Diary of a Lover of Literature, etc., and was 
described in his catalogue as purchased by him of 
‘Thompson Martin, 3rd November, 1820. The picture 
is signed “ Hobbema” in the right-hand corner, but 
there is no initial letter. Can any of your readers 
tell me who Thompson Martin was— whether a 
picture-dealer or not ? 

Yours faithfully, W. T. Hartcup. 


KNOCKER BY WILLIAM KENT, 


Srr,—In the December number, 1909, page 226, 
appeared an illustration of the door-knocker at Devon- 
shire House in Piccadilly. In the accompanying 
article I do not see it mentioned that this beautiful 
specimen was designed by William Kent. As I thought 
this might be of interest, I call attention to the fact. 
The mansion was built by William, the 4th Duke, and 
probably it was owing to the influence of his father- 
in-law that Kent, who was then living with his patron 
at Burlington House, was employed. 

As is well known, the iron gates here and the 
supporting pillars (the latter also designed by Kent) 
were removed from Chiswick, an estate which passed 
to the Cavendish family from the marriage of this 
4th Duke to the daughter and heiress of the Earl 
of Burlington. Yours truly, H. Lenycon. 


THE early English porcelain factories had a great 
love of figures of children. In dainty mincing atti- 
tudes and clad in fanciful costume, 
painted in all the enamel colours the 
potter could produce from his palette, 
Chelsea and Derby and Bow have given us a gallery 
of children at play, as musicians and as dancers, who 
captivate all china collectors, and win admiration for 


Two Bow 
Figures 


their simplicity and sprightliness. The two Bow 
figures we illustrate, formerly in the Seago collection, 
represent two boys. One is modelled as playing a 
drum, and the other holds a flute to his lips in 
Arcadian fashion. The charm of all such figures lies, 
in spite of the clever modelling, in the beauty of 
colour harmonies. The modeller has artfully followed 
the laws governing the technique of china potting. 


BOW FIGURE 


BOW FIGURE 


The 


The tree-sstump supports the 
weight of the frail clay in the 
oven, the drum is part of the 
body, and the uplifted arm is not 
There 
are good reasons for this ; a pro- 
jecting arm adds to the difficulty 
of potting successfully, and as a 


too much in evidence. 


china ornament is a mistake, 
and liable to early fracture. The 
two figures are a pleasing pair, 
and although slightly imperfect, 
are worth about £25 each, for 
Bow is eagerly collected. 


Op tea caddies have en- 
gaged the attention of some 
collectors to the 
exclusion of all 
else. In satinwood and ivory and in 
rare combination of exquisite woods, many of the finest 
examples exhibit the art of the cabinet-maker at its 
highest. But it is exceedingly rare to find a tea caddy 
of glass mounted in contemporary silver with handle, 
escutcheon, and rims in chased silver of the time of 
George II. ‘This is an important example, as a 
tea caddy in this form is unique. It belongs to the 
days when the Young Pretender Charles Edward 
defeated the king’s troops at Prestonpans, and when 
a victorious army invaded this country, and _pro- 
ceeded as far as Derby. Fielding had just written his 
Joseph An 
drews ;Bowhad 
commenced to 


A Rare 
Tea Caddy 


make fine por- 
celain on the 
banks of the 
Vearvanid Dir. 
Johnson was in 
the midst of his 
Dictionary ; 
Clive had com- 
menced to lay 
the foundation 
of our Indian 
Empire, and 
Wolfe had not 
won his victory 
at Quebec. 
Altogether 
SHUKe IN, By Sz) 
caddy as this, 
the 
hall-mark, and 


bearing 


GLASS TEA CADDY 


MODEL OF A SHIP MADE BY 
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being indisputably of so rare a 
character, is a valuable acquisi- 
tion, and its owner, Major E. F. 
Coates, is to be congratulated 
on its possession. 


* Tuts beautifully made model 
of a ship, the property of Mr. 
W. H. Saunders, 
the Curator of the 
Portsmouth Mu- 
seum, was made by French 
prisoners in 1813. In this 
year there were about eighteen 


Model of 
a Ship 


thousand prisoners in the 
locality of Portsmouth. Though 
their position was irksome, the 
Government did all they could 
to alleviate their situation in 
being deprived of their liberty. 
alone had brought them amongst us, but they were 
kindly treated, despite the fact that Buonaparte was 
never tired of arousing a spirit of hatred towards 
England in the breasts of his soldiers by allusions 
to this subject. In his address to his troops 
before the battle of Waterloo he said, ‘ Soldiers, let 
those amongst you who have been prisoners of the 
English detail to you the hulks and the frightful 
miseries they have suffered.” The deft hands of these 
French prisoners were never idle, and with great skill 
and ingenuity they carved beautiful models of ships, 


The fortune of war 


chessmen, and 
other articles 
out of the 
bones of the 
meat supplied 
to them for 
food. In ad- 
dition they 
made braided 
work-boxes and 
dinner mats 
from dyed straw 
served out to 
them to sleep 
ons Fy o.m 
these at weekly 
the y 
earned a pit- 
tance to lighten 
their hardships 
and increase the 
comfort of their 
confinement. 


sales 


FRENCH PRISONERS 


Notes 


FROM time to time notices have appeared in the Press 
of the impending sale by auction, and consequent loss 
Re Ge cdner and dispersal, of the * Gardner collection.” 
ealletton What is the Gardner collection that the 

Press should show concern as to its fate, 
may be asked by many of our readers, to whom it is 


but a name. 


It is a collection of prints and drawings, but of prints 
and drawings which not only possess their appraisable 
and intrinsic value as rarities and works of art, which 
cannot be taken away from them; but, what is of far 
more importance and beyond any price, they present the 
most astounding, marvellous and unique collection of 
records of vanished and vanishing London. 


The collection comprises, in fact, nearly if not quite 
60,000 prints and drawings illustrative of Old London, 
its history and topography, its streets and palaces ; 
famous, curious and interesting houses; and what is 
more, of their interiors, architectural details, decoration, 
carving, furniture, and the portraits of celebrities who 
lived in them. To realise its amazing wealth let us 
compare it, for a moment, with the famous Crace and 
Croll collections of the British Museum. To begin with, 
in the former there are fewer than 7,000 delineations 
against the 60,000 of the Gardner collection, and, more- 
over, it is destitute of the interiors, the decorations, the 
portraits, and all the “ genre” pictures which make the 
“Gardner” such a vivid and realistic pictorial epitome 
of London’s past ; the second great collection, the Croll, 
contains but 5,500 illustrations. 


At present the Gardner collection still reposes in the 
110 massive portfolios of “royal” size, each on its 
appointed shelf in the long gallery or library, planned 
and built expressly for its reception by the far-sighted 
antiquary and artist who created it. The gallery lighted 
by large oriel windows of carved stone filled with antique 
Swiss and German painted glass, panelled with old oak, 
and appropriately adorned with medizval curios, arms 
and weapons, was a fit casket for such a treasure, insured 
more than thirty years ago for £20,000. Its value to-day 
is hard to estimate, but to exhibit it 36,000 feet, or not 
far short of an acre of wall space, would be needed. 
No living person has examined it all through, and merely 
to catalogue it for sale must still occupy many months. 


The collection excels all others in every possible 
direction, and has been known, though imperfectly, to 
writers and historians as ¢#e collection of London far 
excellence. Indeed, the experts of the British Museum 
have habitually, and for fifty years, referred enquirers 
and those engaged in research to it for the information 
they are unable to supply, and many questions as to 
boundaries and sites have been settled through access 
to the plans and delineations locked in its weighty 
portfolios. 

It is known to be particularly rich in rare sixteenth- 
century views and plans, many of which will be sought 
for in vain amongst our national treasures in the British 


Museum. In our relatively casual examination, we 


came on a carefully detailed and perfectly unique view 
of the lovely chapel of St. Mary Ronceval on the site 
of Northumberland Avenue, before the powerful Earl 
of Northampton, son of the unfortunate Earl of Surrey, 
the poet, acquired the site in 1600 for the noble mansion, 
which later passed by marriage to Algernon Percy, tenth 
Earl of Northumberland; also a large Elizabethan 
picture—plan of the manor of Hackney on vellum, the 
Chelsea of the north-east of London, long the residence 
of the noble families of Vere, Rich, Zouch, Brooke, and 
Rowe; and another wonderful treasure, the long pro- 
cession of the funeral pageant of Sir Philip Sydney 
wending its way through the Strand, discovered on the 
walls of a farm-house, near Penshurst, a century or 
more ago. A portfolio of magnificent drawings by 
William Capon of fine medizval decorations and tapes- 
tries of the old royal palaces of Westminster, of which 
Westminster Hall is almost the sole remaining part, 
rivetted our attention. This surely is a national asset 
of unique and first-rate importance. These interior 
views, of which no replicas exist, are of chambers which 
formed integral parts of the Houses of Parliament, as 
handed over by Tudor Sovereigns, and would alone 
justify both political parties in joining hands to exhibit 
and secure them for the nation. 


But of even more practical interest to authors, 
historians, artists, and actors is the unrivalled collection 
of coloured engravings and mezzotints of the old theatres, 
tea-gardens, assembly-rooms, and _ places of general 
resort presenting vivid contemporary illustrations of the 
doings at Mary-le-bone and Spring Gardens, Ranelagh, 
Bagnigge Wells, the Pantheon, Vauxhall, the Mall, and 
Hyde Park throughout the seventeenth and eighteenth 
centuries. The exquisite mezzotints, life-like and speak- 
ing in their realistic beauty and subtlety, for which 
thousands of pounds are now cheerfully paid, re-embody 
the life of those still romantic days of our forefathers, 
which we love to dwell on and try to realise. The old 
engraved admission cards and playbills—many of them 
very artistic productions—actually used by the very 
actors in these scenes and revels bring them very near 
to us. No less convincing evidence of the modes of 
life and the pastimes of our ancestors are the pictures 
relating to museums and menageries, exhibitions, fétes, 
and fairs, notably those of St. Bartholomew and South- 
wark, and those held just so often as the Thames was 
frozen, and graphically described by Evelyn and Pepys. 
The old trades and callings are well seen in pictures of 
streets and shops, but especially in the street cries—one 
perfect set of which will fetch a thousand pounds—of 
which there is here a particularly large and varied series. 
These taken with the portraits of prominent people 
connected with London, and what famous person was 
not; the maps and plans of streets and districts long 
swept away, of palaces, fortresses, prisons, and great 
historic mansions; the delineations of tragedies, fires, 
riots, punishments, pageants, events, and monuments, 
of many of which no other pictorial traces exist, provide 
an absolutely inexhaustible mine of information and 
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reference for artists, authors, students, architects, and 
actors, and a never-failing source of instruction and 
amusement for others in every class of life. 


Should this collection be dispersed, no one, not even 
with the unlimited resources of wealth and time, could 
possibly form such another. There are societies engaged 
in measuring, photographing, and describing the still 
remaining vestiges of old London patronised by many 
men of light and leading, like Lord Rosebery, Mr. 
Balfour, and Mr. Harcourt. But fifty years ago our 
unwearied antiquary was devoting his time and wealth 
to this very object, and the Gardner collection already 
contains drawings of all the famous, curious, and 
interesting old houses that exist, as well as of those 
which have been swept away, often made just before 
their demolition. 


Is this great series of illustrated archives of this vast 
and wealthy City of London, the focus in which the life 
of the Empire has concentrated—the Court, the Parlia- 
ment, the Church, the Law, the Stage, the fashion, the 
wealthy—to be scattered and dispersed? Here in these 
very streets and buildings were the momentous decisions 
of history come to, and here the triumphs and pomps, 
solemnities and tragedies enacted. London is the head 
that planned, the nerve centre that directed the events 
that have built up this great Empire, and in these 
pictures are gathered together all that is known, almost 
all that can be known, of the actual life and appearance 
of this great city from the time it became the Londinium 
of Imperial Rome to the dying out of the Hanoverian 
dynasty. Its purchase by the venerable Corporation, or 
by the London County Council, whose new corridors 
and public rooms would alone display it, is a public duty. 
Let it be State-aided if necessary—any price would be a 
bagatelle—so that we escape the reproaches of posterity 
the world over. 


THE frontispiece to the present number is a repro- 
duction of one of the numerous examples of the work 
of Sir Peter Lely, preserved at Hampton 
Court. For many years it was believed 
to be a portrait of Princess Mary, who 
espoused the Prince of Orange in 1643, and at whose 
wedding Lely was presented to Charles I. The official 
catalogue, however, states that this picture is not a 
portrait of the Princess Mary, as it has been called for 
the last hundred years or so, as is evident from the 
contemporary mezzotint after it by A. Brown, which is 
inscribed, Madame Jane Kelleway, P. Lely Eques 
Pinxit, while, moreover, it bears no resemblance to 
other likenesses of her at this time. 


Our Plates 


The Portrait of Lady Mackintosh, by Allan Ramsay, 
which we reproduce, hangs in the drawing-room at 
Tasburgh Hall, in company with those of Prince James 
and his son Prince Charlie, illustrated in THE Con- 
NOISSEUR MAGAZINE of April, 1909. Lady Mackintosh 
was the daughter of John Farquharson, of Invercauld, 
and was born ‘in 1725. On the 14th January, 1741, 
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she married Sir Angus Mackintosh, twenty-second chief 
of Clan Chattan, and an officer of George II. in the 
Black Watch, and “ could therefore neither be untrue to 
his salt, nor fight for his convictions.” He was taken 
prisoner by the followers of Prince Charles Edward, and 
handed over on parole to the custody of his wife. In 
1745 Lady Mackintosh, when only twenty years of age, 
“pitying the Prince for misfortunes which he had not 
brought upon himself,” resolved to exert all her influence 
on his behalf, She therefore took steps soon after the 

~ i ’ 
commencement of the rising to embody her husband’s 
clan. This she did by raising a battalion of about eight 
hundred men, who, filled with a spirit of affectionate 
regard and admiration, dubbed her “Colonel Anne,” 
a title which she held throughout “the 45.” Whether 
her husband knew that she had made plans for raising 
a body of men is not known. Sir Walter Scott describes 
her as “a gallant Amazon,” and we also hear of her 
“figuring largely” at the battle of Falkirk, riding at 
the head of her men, wearing a blue bonnet on her 
head, and having a brace of pistols in her holsters. She 
was not the awe-inspiring female monster as was cor- 
monly believed by the English soldiery, but as will be 
seen from the portrait a pretty though somewhat delicate- 
looking girl, with a high forehead and sparkling eyes. 
The rumour which was started after Culloden, affirming 
that she was present there, is entirely fictitious. After that 
battle she was placed in custody by order of the Duke of 
Cumberland, and before her actual arrest she was very 
badly treated and insulted by the soldiers, Lieutenant- 
General Hawley even saying that he would honour her 
with a mahogany gallows and a silken cord. She was 
kept under guard in her own room for six weeks, at the 
end of which period, having given her parole, she was 
set at liberty. In 1748 she visited London, and “ was 
caressed by ladies of quality of the same way of thinking, 
was even intimate with the Prince of Wales’s family, and 
so favourably received by the publick that she never 
met with any insult on account of her principles.” Her 
husband, Sir Angus, died in 1770. She herself died in 
Edinburgh, childless, on March 2nd, 1774, regretted and 
admired by all who knew her. 


** Rosalba Carriera, better known by her Christian name 
alone. ae 


“Rosalba in the year 1720 was 45, and had never been 
pretty. a 


What would the fascinating and successful Rosalba 
think of the above extracts from her life in a modern 
biographical dictionary? Why do we disregard her 
surname—Carriera—and think of her affectionately as 
Rosalba?) Why does her staid biographer trouble to 
note such trivialities as Rosalba’s looks, and the fact 
that she is better known by her Christian name alone? 
Because he was a wise biographer and understood that 
it is just such apparent ephemera that enables the 
reader to realise personality and temperament. Rosalba 
made the dainty art of pastel portraits popular in Paris 
of the eighteenth century, not only because she was 


; 
. 
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Notes 


extremely accomplished with her crayons, but also 
because her cleverness was backed by charm, intuition 
and camaraderie. 


Rosalba did not trouble about searching out the soul ; 
she did not study a sitter with seer-like eyes and suggest 
on the canvas depths of infamy to which the unfortunate 
person might one day descend, a gift which certain great 
portrait painters of our own day are supposed to possess. 
Her manner was rather that of Hoppner’s, described 
some years later by a contemporary; how he first 
painted a head as beautiful as he could make it, how 
he then titillated it down until it became something 
like the sitter: at that he would leave it, a compromise, 
pleasing both to artist and sitter, something between 
the ideal and the real. 


When Rosalba was painting an ideal head she found 
it, doubtless, an immense relief not to be obliged to 
trouble about the likeness. I wonder at what period of 
her career she made the four charming pastels called 
Spring, Summer, Autumn and Winter, which I saw 
the other day in a Georgian house in Old Burlington 
Street, now occupied by Messrs. Lenygon & Co. She 
may, it is quite possible, have known Sir James Dash- 
wood, who brought them to England somewhere about 
the year 1740, and hung them at Kirtlington Hall, 
enclosing them in frames of English make of that 
date. 


Realism was the last thing Rosalba ‘aimed at—to her, 
as to the primitive painters when they introduced their 
lovely peeps of landscape, nature was always in a 
smiling mood. Each of her Seasons is beautiful, 
decorative, sumptuous, and the changes she permits 
herself are merely from a brunette to a blonde and from 
a blonde to a brunette, with some slight differences in 
the hues of the delicate colours. The rounded fingers 
of her Sfrzng lightly touch the pretty disarray of roses 
and stocks, and there are flowers in her dark curling 
hair. Her mantle is blue, and a blue fillet—such a pretty 
note of colour—supports so much of the muslin chemi- 
sette as still protects her fair bosom. 


The episodes of Rosalba’s life, which was a pageant, a 
course of recurring triumphs, are well known; gleams 
of it may be found in the diary which she was pleased 
to write during her stay in Paris in 1720. What a 
brilliant and successful career it was, with hardly a set- 
back until the age of seventy-two, when her sight failed. 
She lived ten years longer, and died, an old woman of 
eighty-two, in Venice, her birth-place. 

Le Vallon is a reproduction of one ot the finest 
examples of the work of the great French master, 
_ J. B. C. Corot, in the Louvre. 


The plate after Lancret is one of a series of four 
representing the Ages of Man, in the National Gallery, 
the other three representing Infancy, Youth and Age. 

The plate on the cover is a facsimile of a colour-print, 
The Travellers, by the Japanese master, Kunisada, and 
is signed Toyokuni. The landscape in the background 
is the work of Hiroshige II. 
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MEssrs. JOSIAH WrEDGwoop & SONS are to be 
congratulated on the unqualified success of the recent 


The exhibition in Conduit Street. It has 

been of the gr i i 
Wedewood the greatest educational value in 
Exhibition instructing the public as to the various 


classes of ware made for a hundred and 
fifty years, and by the present generation of the same 
family at Etruria on the old lines. 

The visitors’ books show over four thousand two 
hundred names. Among distinguished visitors were 
Her Royal Highness the Princess of Wales, Princess 
Henry of Battenberg, and many well-known titled per- 
sonages. For twenty-three days a constant stream of 
fashionable and cultured visitors inspected the treasures 
of the exhibition, and were conducted round by Mr. 
Frank H. Wedgwood and Mr. Cecil Wedgwood, who 
stood as worthy representatives of their great ancestor, 
or by members of the staff at Etruria, who, by their 
obvious love and appreciation of the ware, did much to 
excite the interest of visitors. 

On two evenings lectures were given, illustrated by 
lantern slides, by Mr. Harry Barnard, the London 
representative of the firm. The lecturer ably passed 
in review the life work of the great Josiah, and pictures 
were shown of the works at Etruria, and the old-world 
methods still being pursued with vigour by a trained 
band of artists and craftsmen. 


THE subject of ruined and deserted churches is 
a peculiarly attractive one both to the antiquarian 
and the general reader. The number 
of such monuments, in this country 
especially, is very large, and by 
investigating facts concerning their 
existence, much useful historical in- 
formation may often be laid bare. 
This little volume contains many interesting sketches 
of old religious houses and churches in England 
which have either been allowed to fall into decay, 
or have been diverted from their original purpose ; 
but upon the whole the book is coldly descriptive, 
and lacks that undercurrent of feeling which one 
might naturally expect a writer on this subject to 


* Ruined and 
Deserted 
Churches,” by 
L, E. Beedham 
(Elliot Stock) 


express. The authoress is surely treating her theme 
from a wrong point of view when she writes 
positively in the first chapter: “. that the 


works of man, especially his architectural triumphs, 
are most beautiful in old age and decay, who will 
deny?” The whole book is really an extension of 
this thought, which appears to find greater pleasure 
in a ruin for its present picturesqueness than on 
account of the traditions with which it is immemorially 
associated. Surely a thorough sympathy with the 
people of byegone days and their actions is an essential 
preliminary to proper appreciation of those relics of 
their existence which have come down to us, even 
though they be in the form of architectural ruins with 
a claim to be called picturesque. 
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Books Received 


Rood Screens, by F. B. Bond, F.R.I.B.A., and Rev. Dom Bede 
Camm, O.S.B., 2 vols., 32s. net; Great Painters of the 
Nineteenth Century, by Léonee Bénédite, 7d. net ; 
Knightsbridge and Belgravia, by E. Beresford Chancellor, 
20s. net; Zans and Vaverns of Old London, by H. C. 
Shelley, 7s. 6d. net. (Sir Isaac Pitman & Sons, Ltd.) 


A Book of Satyrs, by Austin Osman Spare, 21s. net ; Czovanndt 
Boccaccio, by Edward Hutton, 16s, net; Zhe Song of 
Stapence Picture Book, by Walter Crane, 4s. 6d. net. 
(John Lane.) 

The Tudor Facsimile Texts, 3 vols., by John S. Farmer ; 
Memlinc, by W. H. J. & J. C. Weale, and Cozstable, by 
C. Lewis Hind, each ts. 6d. net; Old Chinese Porcelain, 
Old Bow China, Royal Sevres China, by Egan Mew, 
each 2s. 6d. net ; Beautiful Children, Immortalised by the 
Masters, by C. Haldane Macfall, 21s. net; Legends and 
Stories of Italy for Children, by Amy Steedman, illustrated 
by Katharine Cameron, 7s. 6d. net ; Chelsea and Chelsea- 
Derby China, Japanese Porcelain, Dresden China, by 
Egan Mew, each as. 6d. net; Sargent, by T. Martin Wood, 
is. 6d. net; Raeburn, by James L. Caw, Is. 6d. net. 
(COG aC. jacks)) 

Venice, Parts I. & III. and Vol. II., by Pompeo Molmenti, 
2ts. net; Zhe Aledzcz, 2 vols., by Col. G. F. Young, C.B., 
36s. net; Zhe Hvolution of Ltalian Sculpture, by Lord 
Balcarres, 21s. net. (John Murray.) 


The Children’s Book of Art, by Agnes Ethel Conway and 
Sir Martin Conway, 63. net; Kashmir, by Sir Francis 
Younghusband, K.C.I.E., painted by Major Moly- 
neux, D.S.O., 20s. net; Chzza, by Mortimer Menpes, 
text by Henry Arthur Blake, G.C.M.G., 5s. net ; Peeps at 
Many Lands: Germany, by Mrs. Alfred Sidgwick, illus- 
trated by L. Bargleigh Hill, A. C. Bell, and Allan Stewart, 
1s. 6d. net; Zhe Book of the Railway, by G. E. Mitton, 
illustrated by Allan Stewart, 6s. net; Agypltan Birds, by 
Charles Whymper, 20s. net ; #70, by Christopher Stone, 
illustrated by E. D. Brinton, 7s. 6d. net ; Zhe Flowers and 
Gardens of Madeira, by E. & F. Du Cane, 7s. 6d. net; 
tsle of Man, by A. H. Cooper and W. R. Hall Caine, 
7s. 6d. net; Azvers and Streams of England, by A. G. 
Bradley, illustrated by Sutton Palmer, 20s. net ; Hungary, 
by Mr. and Mrs. Adrian Stokes, 20s. net. (A. & C. Black.) 

Rubdiyal of Omar Khayyim, by Edward Fitzgerald and 
Reynold Alleyne Nicholson, M.A., 7s. 6d. net. 

The Detection of Forgery, by Douglas Blackburn and Captain 
Waithman Caddell, 6s. net. 

Modern Cabinet Work, Furniture, and Fitments, by \Vells 
and Hooper, 12s. 6d. net; Eyeglish Furniture and 
Decoration, 1680-1800, by G. M. Ellwood, 25s. net; Zhe 
Growth of the English House, by J. Alfred Gotch, 7s. 6d. 
net; English Leadwork, by Laurence Weaver, 25s. net. 
(B. T. Batsford.) 

William Hogarth, by Edward Hutton, 5s. net ; Chats on Oid 
Szlver, by Mrs. Lowes, 5s. net; Hugéne Delacroix, The 
Great English Masters, Fritz Boehle, EB. M. Degas, 


each ss. net; Auguste Rodin, by Gustave Kahn, 5s. net. 
(T. Fisher Unwin.) 

The Merry Past, by Ralph Nevill, 12s. 6d. net; Lives of the 
British Architects, by Beresford Chancellor, 7s. 6d. net. 
(Duckworth & Co.) 

The Forest Lovers, by Maurice Ifewlett, and illustrated by 
A. S. Hartrick, 5s. net 5 The Water-Babies, by Charles 
Kingsley, illustrated by Warwick Goble, 15s. net; Zhe 
French Pastellists of the Eighteenth Century, by Haldane 
Maclall, gas. net. (Macmillan & Co.) 


Colour Etching, by Hugh Paton, 3s. 6d. net. (Simpkin, 
Marshall, Hamilton & Co.) 
Stories of the Rabbis, by Jack M. Myers, Is. net. (Kegan Paul, 


Trench, Triibner & Co.) 

The Walters of Argyra, by B. Burford Rawlings, 3s. 6d. net ; 
Book-Prices Current, Part IV., 1909, 25s. 6d. per annum, 
(Elliot Stock). 

Armour and Weapons, 
(Clarendon Press.) 

The National Gallery: Lewis Bequest, by M. W. Brockwell, 
5s. net. (Geo. Allen & Sons.) 

One Hundred Masterpieces of Sculpture, by G. F. Hill, 10s. 6d. 
net; Zhe Medieval Hospitals of England, by Rotha Mary 
Clay, 7s. 6d. net; Raphael, by Adolf Paul Oppé, 12s. 6d. 
net. (Methuen & Co.) 

The Pickwick Tapers, 2 vols., by Charles Dickens, 21s. net. 
(Chapman & Hall.) 

Grimm’s Fairy Tales, by Mrs. Edgar Lucas, illustrated by 
Arthur Rackham, 15s. net ; Wogarth’s London, by H. B. 
Wheatley, F.S.A., 21s. net; Zhe Deserted Village, illus- 
trated by W. Lee Hankey, 15s. net. _ (Constable & Co.) 

Lorna Doone, by R. D. Blackmore, illustrated by Chas. E. 
Brittain, 21s. net. (Sampson, Low, Marston & Co.) 

An Art Student's Reminiscences of Paris in the Eighties, by 
Shirley Fox, R.B.A., 10s. 6d. net. (Mills & Boon.) 

The Master of Game, by Edward, Second Duke of York, by 
Ed. W. A. & F. Baillie-Grohman, 7s. 6d. net; 7he AZind 
of the Artist, by Mrs. Laurence Binyon, 3s. 6d. net. 
(Chatto & Windus.) 

bristol Charters, by John Latimer, 7s, 6d. net. 
Hemmons, Bristol.) 

Der Schmuck, by Dr. E. Bassermann-Jordan, 5 Mks. ; Mezster 
der Graphtk, Part II., by Max Geisberg, 18 Mks. 
(Klinkhardt_& Biermann, Leipzic.) 

The Fables of A:sop, illustrated by Edmund Dulac, 42s. net. 
(Hodder & Stoughton.) 

Nelics and Memorials of Lonion City, by J. S. Ogilvy, 25s. net. 
(Geo. Routledge & Sons.) 

Arts and Crafts of Ancient Egypt, by W. M. Flinders Petrie, 
D.C.L., F.R.S., ete., 5s, net. (2. N.) Boulis.) 

The Sculptures of Chartres Cathedral, by Margaret and Ernest 
Marriage, 12s. net. (Cambridge University Press.) 

Manuscript and Inscription Letters, by Edward Johnston, 
illustrated by A. E. R. Gill, 3s. 6d. net. (John Hogg.) 

John Hoppner, R.A.. by Wm. McKay and W. Roberts, 
5 gns. (G. Bell & Sons.) 


by Chas. ffoulkes, 6s. 6d. net. 


(Weertae 
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\DY MACKINTOSH 


ALLAN RAMSAY 


7 the possession of P. Berney Ficklin, Esq.) 


ONE unusually interesting and a number of minor 
picture sales were held during December. Two occurred 
on the same day (2nd), 
one in London, which 
need not detain us, and 
the other at the resi- 
dence of the late Mr. 
S. Campbell Cory, J.P., 
of Cranwells, Bath, 
under the auspices of 
Messrs. Bruton, 
Knowles & Co. The 
pictures were all by 
modern artists, and included :—E. Blair Leighton, God 
Speed, 40 in. by 60 in., signed and dated 1900, in which 
year it was exhibited at the Royal Academy, and ot 
which a large photo-engraving was published in 1901, 
270 gns.—Mr. Cory is said to have paid £450 for this 
picture; T. Faed, Morning, 28 in. by 21 in., signed and 
dated 1888, and exhibited at the Royal Academy of 
1889, 74 gns.; T. Sidney Cooper, A Welsh Fillside and 
Sheep, 27 in. by 19 in., signed and dated 1853, 88 gns. ; 
C. E. Hallé, Az Invocation, 40 in. by 48 in., £57—this 
is said to have cost Mr. Cory £300; and Henry Woods, 
A Venetian Scene, 27 in. by 18 in., signed and dated 
1877, 65 gns. 

Messrs. Christie’s first December sale (4th) consisted 
of the collection of modern pictures of the British and 
Continental Schools of the late Mr. John Dickinson, 
of Park House, Sunderland, among which were the 
following :—Two by R. Beavis, both exhibited at the 
Royal Academy of 1883, and each inspired by incidents 
in the campaign of Sir John Moore, 1808-9, The roth 
Hussars Keeping the Fords of the Esla, 94 gns. ; and 
The Retreat 10 Corunna, 85 gns.—both pictures 33 In. 
by 49 in.; Vicat Cole, The South Downs, 23 in. by 37 in., 
1853, 130 gns.; T. S. Cooper, A Group of Seven Cows 
by the Edge of a Stream, 29 in. by 45 in., 1875, 138 gns. ; 
three by Sir John Gilbert, Zhe Crusaders, 28 in. by 
47 in., exhibited at the Royal Academy of 1876, I10 gns. ; 
The Raiders, 35 in. by 47 in., 1881, 180 gns. 5 and Zhe 
King’s Banner, 27 in. by 36 in., 1879, 142 gns. ; Ix he 
Herring, sen., A Stable Yard, with horses, pigs, and 
ducks, 21 in. by 30 in., 1846, 90 gns. ; two by B. W. Leader, 
Streatlev-on- Thames, 26 in. by 44 in. 1882, 135 gns.5 
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and Sunset after Rain, 19 in. by 29 in., 1882, 115 gns. ; 
\fe AGpeenell: Seek, Shas Jara Dah soe, ose eked alas UReyy 
165 gns.—this is the picture mentioned on page 281 
of the second volume of A. T. Story’s Life of John 
Linnell as one for which Mr. White, the picture-dealer, 
paid the artist £700; D. Maclise, The Play Scene in 
Flamilet, 19 in. by 35 in., exhibited at the Old Masters, 
1875, 150 gns.; and two by E, Verboeckhoven, Lwes, 
Lambs, and Goats near the Coast, 28 in. by 39 in., 1867, 
165 gns.; and Ewes, Lambs, and Dogs, on panel, 36 in. 
by 27 in., 1864, 145 gns. On the following Monday 
(Dec. 6th) a set of eight portraits of politicians, by 
Phil May, 1902, brought 48 gns.; and a picture by Sir 
J. E. Millais, Queen Elgiva torn from her Attendants, 
47 in. by 61 in., exhibited at the Royal Academy, 1847, 
sold for 105 gns.—at the J. H. Mann sale of 1871 this 
realised 170 gns. 

At Messrs. Foster’s on December 8th a picture by 
W. Van Beyerens, Frat, Pie, and Utensils on a Table, 
sold for 110 gns. 

The chief sale of the month consisted of the collection 
of family portraits of the Early English School and 
works by Old Masters, the property of the late Earl of 
Sheffield. Much might be written concerning the many 
interesting features of this sale, and of the keen demand 
for genuine old portraits which have remained in the 
family ever since they were painted, which, in some 
cases, extends to over three centuries. The first Earl 
of Sheffield—John Baker Holroyd—was the intimate 
friend and executor of Edward Gibbon, the historian, and 
the third Earl dying s.f. the title passed to Lord Stanley 
of Alderley, a descendant in the female line of the first 
Earl. During the Jate Earl’s lifetime a few of the family 
portraits had been sold—the Reynolds portrait of Gibbon 
was bought by the Earl of Rosebery, whilst Hoppner’s 
portrait of Queen Caroline, and Walton’s engraved por- 
trait of Gibbon, were sold at Christie’s in June, 1906. 
The sale comprised family portraits of the Bakers, the 
Spekes, the Norths (Earls of Guildford), and others who 
became connected by marriage with the family ennobled 
in 1781 in the person of John Baker Holroyd. 

Taken in the order of sale the more important lots 
were :—Drawings : John, rst Earl of Sheffield, in blue 
coat, buff breeches, white vest and stockings, small 
whole length, 37 in. by 26 in., in pastel, probably by 
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R. Cosway, 70 gns.; John Downman, Maria Josepha 
and Louisa Dorothea Holroyd, daughters of the 1st Earl, 
when children, in white dresses and black hats, 84 in. 
by 7 in., 1780, 290 gns.; and Frederick, 2nd Earl of 
Guildford, in dark coat with white stock, 8 in. by 6% in., 
1780, 48 gns.; H. Edridge, George, 2nd Earl of Sheffield, 
and his sister, Azize Frederica, when children, seated in 
a landscape, 13% in. by 10% in., 1809, exhibited at the 
Royal Academy, 1810, 46 gns.; P. Casteels, Poz/try, 
Game and Wild Birds, a set of four panels, for mural 
decoration, 69 in. by 71 in., 250 gns.; and another by 
the same, A Garden Scene, with a peacock, pheasants, 
poultry and dog, 51 in. by 62 in., signed and dated 1736, 
55 gns. 

Portraits by unknown artists:—.S7r George Speke, of 
Haywood, in dark dress and cap, with white ruff and 
gold chains, on panel, 16 in. by 15 in., dated 1563, and 
inscribed “zetatis suze 30,” and with the Speke and 
Luttrell arms quartered, 60 gns. ; Mzss Broughton, of 
Owlbury, when a child, in red dress with white sleeves, 
holding a pink, red coral necklace, and wearing a cameo 
set in enamel gold border, on panel, 25 in. by 18 in., 
dated 1586, 250 gns. ; Szr George Speke, created K.B. at 
the Coronation of James I., July 25th, 1603, in rich red 
and white dress with lace collarand cuffs, 36 in. by 29 in., 
go gns.; Lady Speke (née Philippa Rowswell), in em- 
broidered black and white dress, large lace ruff, jewelled 
chains, holding a ring and book, on panel, 36 in. by 
29 in., dated 1592, 240 gns.—this portrait is probably 
the work of Isaac Oliver, more famous as a miniaturist 
than as a painter in oils; two of George Speke (died 
2nd January, 1753), of Dillington and White Lackington, 
the earlier a Lely-like portrait painted about 1700, in 
blue dress and wig, resting his arm on a pedestal, 
42 in. by 39 in., 95 gns.; and one painted about 1720-30, 
in brown gown and cap, 30 in. by 22 in., 75 gns.; Ars. 
Elizabeth Speke, daughter of Robert Pelham, of Compton 
Valens, and second wife of John Speke, in blue dress 
with red robe, 49 in. by 39 in., 95 gns.; M/tss Dorothy 
Baker, afterwards wife of Isaac Holroyd, in blue dress, 
49 in. by 39 in., 85 gns.; /saac Holroyd, father of John, 
1st Earl of Sheffield, in mauve coat with gold braid and 
buttons, powdered wig, 29 in. by 24 in., 130 gns. 

One of the anonymous portraits was by many con- 
sidered as the work of Gainsborough, Francis, rst Earl 
of Guildford, in red coat with white stock and wig, 
in an oval, 29 in. by 24 in., 440 gns. By known 
artists there were: Sir W. Beechey, Lucy, Countess of 
Sheffield, second wife of the rst Earl, in white dress 
with yellow sash, 49 in. by 39 in., 75 gns.; Sébastien 
Bourdon, Jean Baptiste Colbert, the Celebrated French 
Minister of the Time of Louis XIV., half-figure, in 
black velvet dress, sleeves slashed with white, falling 
white lace collar, long black hair, 4o in. by 33 in., signed, 
exhibited at the Old Masters, 1884, as by Ph. De 
Champagne, 520 gns.; F. Cotes, Abigail Way, first 
wife of the rst Earl of Sheffield, in blue dress with 
yellow sash, standing in a landscape, 93 in. by 57 in., 
470 gns.; W. Dobson, a pair of whole-lengths, Charles J, 
in robes trimmed with ermine, and wearing the Order 
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of the Garter, and Henrietta Maria, in crimson dress 
with jewels, standing by a table on which are her crown 
and a vase of flowers, 84 in. by 50 in., 640 gns. ; 
T. Hickey, John, rst Earl of Sheffield, in pink dress, 
resting his arm on a pedestal, and Colonel Ridley, in 
green coat with black hat, holding a book, two whole- 
lengths on one canvas, 93 in. by 57 in., 155 gms. ; two 
by J. Hoppner, Anne, daughter of Frederick, Earl of 
Guildford, third wife of rst Earl of Sheffield, in white 
dress with short sleeves, blue riband in her hair, 49 in. 
by 39 in., 2,800 gns.; and Thomas, 2nd Earl of 


Chichester, in blue coat with brass buttons, 30 in. by | 


25 in., 180 gns.; T. Hudson, a companion pair of 
portraits of Hdward Gibbon, in brown dress with white 
cravat and wig, and Mrs. Edward Gibbon (née Judith 
Porten), in white dress with blue bows, holding a book, 
a lamb by her side, 49 in. by 39 in., 120 gns.; Anne, 
daughter of William Peere Williams, and third wife of 
George Speke, of Dillington, in white satin dress with 
jewels and pink bows, 50 in. by 40 in., 170 gns.; and 
Sarah, daughter of Wailliam Ellwood, wife of John 
Holroyd, in blue dress, 49 in. by 40 in., 68 gns.; John 
Jackson, Harriet, daughter of Henry, Earl of Hare- 
wood, wife of George, 2nd Earl of Sheffield, in brown 
dress with large white hat and feathers, 36 in. by 28 in., 
exhibited at the Royal Academy, 1828, and engraved 
by Dean, 230 gns.; A. Kaufmann, John, rst Earl of 
Sheffield, in slashed doublet with Vandyke collar and 
large hat, holding his sword, 93 in. by 56 in., engraved 
by J. R. Smith, 1779, 165 gns.; Sir T. Lawrence, Francis, 
gth Larl of Guildford, in dark coat and white vest, 
30 in. by 25 in., 105 gns.; and another of the same, 
in blue coat and buff breeches, seated, holding a snuff- 
box, 50 in. by 40 in., 190 gns.; Lady Kk. A. North, Lady 
Anne North, third wife of rst Earl of Sheffield, in pink 
dress, standing in a landscape, holding a basket of 
flowers, 93 in. by 59 in., signed and dated 1779, 110 gns. 
—this signature reveals the existence of a_ hitherto 
unknown artist of the Early English School, and one 
who may be ranked with Angelica Kaufmann; N. Maes, 
Portrait of a Gentleman, in brown dress, with white 
sleeves and crimson cloak, long wig, right hand resting 
on the head of a dog, 44 in. by 35 in., 920 gns.; 
F. Pourbus, a companion pair ot portraits of a gentle- 
man in grey dress, with gorget and lace collar, and a 
lady in dark dress, with lace ruff and cuffs, holding her 
fan, on panel, 42 in. by 31 in., 580 gns.; A. Ramsay, 
Anne, Countess of Guildford, daughter of George Speke, 
of White Lackington, in pink dress with lace fichu, 29 in. 
by 24 in., 270 gns.; three by Sir J. Reynolds, Johm, zst 
Earl of Sheffield, in robes as a peer, on panel, 30 in. 
by 25 in., exhibited at the Royal Academy, 1788, and 
engraved by J. Jones and S. W. Reynolds, 850 gns. ; 
Miss Margaret. Faure, daughter of Henry Faure, and 
his wife Martha Baker, in blue dress and pink cloak 
lined with ermine, gauze veil, and strings of pearls, 
30 in. by 25 in., painted in 1759-60, 520 gns.—the artist 
received 30 gns. for this portrait; and Frederick, 2nd 
Earl of Guildford, in red dress with the Riband and 
Star of the Garter, 36 in. by 36 in., 205 gns.; two by 
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George Romney, John, rst Earl of Sheffield, in red coat 
and green vest, 30 in. by 25 in., 500 gns.—this was painted 
about 1776; and George, 3rd Earl of Guildford, in red 
coat, white vest, and breeches, holding his hat in his 
hand, 50 in. by 4o in., 620 gns.; P. Van Somer, Henry, 
Prince of Wales, son of James J, in pink dress 
embroidered with gold braid, lace ruff, and cuffs, 50 in. 
by 43 in., 210 gns.; and F. Zucchero, Queen Elizabeth, 
in richly embroidered white dress, with lace ruff and 
head-dress, holding her fan in her right hand, on panel, 
43 in. by 33 in., 500 gns. 

The 126 lots which comprised the Sheffield sale 
realised a total of £16,727 14s. ‘The remaining portion 
of the day’s sale was made up of various properties, 
among which were the following drawings :—D. Gardner, 
Three Children playing with a Dog, pastel, 31 in. by 
22 in., 450 gns.; and J. Russell, Sr Richard Glode of 
Orpington, in naval uniform, with powdered hair, 23 in. 
by 17 in., 260 gns.; and the following pictures :—Dutch 
School: Portrait of a Gentleman (said to be Richard 
Cromwell), in dark cloak with white lace collar and 
flowing hair, on panel, 28 in. by 23 in., 265 gns.; Sir W. 
Beechey, Fast Friends, a little girl in brown frock and 
large grey hat, seated, holding a pet rabbit on her lap, 
30 in. by 25 in., 270 gns.; Richard Cosway, Mary Anne, 
daughter of the Hon. John Monckton, and wife of Sir 
George Pigot, 3rd Bart., in white dress with gold sash, 
seated at a table on which are some books, and holding 
a letter, 50 in. by 40 in., 140 ens. ; Sir J. Reynolds, 
George Ashby, of Haselbeech, Northamptonshire, in red 
coat, vest and breeches, carrying his hat under his left 
arm, 50 in. by 40 in., engraved by A. N. Saunders, 1876, 
650 gns.; Sir P. Lely, A/zss Hannah Waring, wife of 
George Ashby, of Quenby Hall, Leicestershire, in brown 
dress with blue scarf, seated in a landscape, 50 in. by 
40 in., 190 gns. ; and Rembrandt, Portrait of an Oriental 
Prince, in gold brocaded tunic, grey cloak lined with 
fur, and large white and gold turban with an aigrette, 
59 in. by 48 in., 680 gns. 

A passing reference only need be made to the sale of 
the finished and unfinished oil paintings of the late 
Mr. William Powell Frith, R.A., at his residence (by 
Messrs. Phillips, Son & Neale) on December 13th. The 
collection of modern pictures and water-colour drawings 
of the late Mr. Percy Arden, of the Albany and Sussex 
Square, Brighton, was dispersed at Christie’s on the 
same day, but included nothing of importance. On the 
Thursday (Dec. 16th) Messrs. Robinson, Fisher & Co. 
sold, from the Peel collection, Sir T. Lawrence’s three- 
quarter-length portrait of Rodert Southey, the Poet, in 
brown coat, with white collar and black cravat, seated in 
an open landscape, his note-book resting on a ledge by 
his right hand, 56 in. by 44 in., 780 gns.—this portrait 
was exhibited at the Royal Academy of 1829, and again 
with the Peel heirlooms at Messrs. Graves’s Galleries, 
May-July, 1908. 

The concluding Saturday (Dec. 18th) sale of the year 
was made up of the ancient and modern pictures of Sir 
Charles M. Wolseley, of Wolseley Hall, Stafford, of 
Mrs. Downing Fullerton, of Purley Park, Reading, and 
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other properties. The first-named collection included 
a pair of pastels by J. Russell, Sz- William Wolseley, 
6th Bart., in crimson coat, with powdered hair, holding 
his hat in his right hand, and Lady Wolseley, in blue 
dress with lace trimming, holding a book, 34 in. by 28 in., 
1778, 800 gens. The different properties included the 
following drawings :—D. G. Rossetti, Portrait of Mrs. 
Morris, 22 in. by 17 in., chalk, 1874, 48 gns.; G. J. 
Pinwell, A Country Walk, 15 in. by 22 in., dated 1871, 
and exhibited at the Old Water-Colour Society, 1871-2, 
110 gns. ; and two by J. Downman, Portrait of Mrs. C. 
L. Way, in white dress with blue sash and white head- 
dress, 8 in. by 6} in., 180 gns.; and the companion 
Portrait of G. L. Way, in blue coat and white vest, 
38 ens., both dated 1783. The pictures included :— 
E. M. Wimperis, Ze Way Across the Marsh, 23 in. by 
35 in, 1892, 88 gns.; D. Farquharson, <Aderfeldy, 
47 in. by 71 in., 1891-2, 110 gns.; J. Stark, Woody 
Landscape, with peasants by a stream in the foreground, 
flour-mill on the left, 36 in. by 52 in., 195 gns.; Clouet, 
Francots de Coligny, Seigneur a’ Andelet, in black velvet 
dress and cap, on panel, 9} in. by 6} in., 100 gns. ; 
Lucas de Heere, a companion pair of portraits of René 
de Batarnay, Comte de Bouchage, in black tunic with 
white sleeves and black hat with feather, and /sadedle 
de Savoye, Comtesse de Bouchage, in black dress with 
white sleeves and black head-dress, a pair, on panel, 
6% in. by 52 in., 490 gns.; and Early British School, 
Portrait of a Lady, in white dress with pink sash and 
white cap, seated, with her daughter beside her, 50 in. 
by 38 in., 290 gns. On Monday, December 2oth, only 
one picture reached three figures: A. Van der Neer, A 
Conflagration in a Dutch Town, on panel, 13 in. by 
LO in, Lio en's. 


REFERRING again to Messrs. Sotheby’s sale of 
November Ist, it is strange that Charlotte Bronte’s 
Bible of 1612, con- 
taining her autograph 
signature on the fly- 
leaf, should have 
realised no more than 
£5 17s. 6d. Perhaps 
it was thought by 
some that the signa- 
ture was not genuine, 
but if so, they were 
probably mistaken, 
and in that case must have missed much. The first 
edition of Zhe Ingoldsby Legends, 3 vols., 1840-42-47, 
made £15 (orig. cl.), the first volume belonging to the 
earliest issue, and therefore having the misprint “ Ralph” 
for “ Robert” on page 81, and page 236 blank, a point 
worth remembering, as it affects the value considerably ; 
Dorat’s Les Baisers, 1770, 8vo, the earliest issue having 
the faulty pagination in the first leaves of the ““ Poéme 
du Mois de Mai,” realised £27 (mor. ex., large paper) ; 
La Fontaine’s Contes et Nouvelles en Vers, vols., 1762, 
with six of the plates décowvertes—a most unusual 
number —450 (mor., g.e.); and the Heptaméron of 
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Marguérite de Navarre, 3 vols., 8vo, 1780-81, with the 
usual imprint “Berne, chez la Nouvelle Société typo- 
graphique,” £21 10s. (mor., g.e.). Collectors of books 
by Oscar Wilde may be interested in the following 
recital. Each volume belonged to the first edition, and 
was “as issued,” clean and perfect: — Lord Arthur 
Savile's Crime, 1891, 21s.; The Picture of Dorian Gray, 
n.d., 14s., and another copy on large paper, £3 7s. 6d. ; 
Intentions, 1891, 26s.; Lady Windermere’s Fan, 1893, 
£2 10s.; Salomé, Drame en un Acte, 1893, £2 12s.; the 
first English edition of the same, with illustrations by 
Beardsley, 1894, £4, and another copy on Japanese 
paper, £5 5s.; 4 Woman of No Importance, 1894, £2, 
and another copy on large paper, £5 2s. 6d.; De 
Profundis, 1905, 12s., and another copy on Japanese 
vellum, £2; Zhe Jmportance of being Earnest, 1899, 
I4s., and another copy on large paper, £2 16s.; Az 
Ideal Husband, 1899, £2 10s.; The Ballad of Reading 
Gaol, a presentation copy on Japanese vellum, 1898, 
£3 58.3; The Happy Prince, 1888, 30s.; and another copy 
on large paper, £4 4s.; two copies of Ravenna, the 
Newdigate Prize Poem, 1878, 18s.; and two copies of 
The Harlot’s House, 1904, one belonging to the Edition 
de Luxe, 24s., and the other to the Edition de grand 
Luxe, 32s. The collected edition of Wilde’s works, 
14 vols., 1908, one of eighty copies on Japanese vellum, 
sold for £18 tos. (vell., t.e.g.). 

Some of the best books sold during the earlier part 
of November comprised the work by Anicius Boethius, 
entitled De Consolatione, printed at Nuremberg by 
Koberger in 1476, folio, £10 5s. (old mor.); Gold- 
smith’s Zhe Good Natured Man, 1st edition, 1768, 8vo, 
with the half-title and epilogue, £38 (unbd. and entirely 
uncut, hence the price paid for it); Zhe Jézs, from 
vol. iil, 1861, to the ninth series, vol. ii., 1908, with 
Jubilee Supplement, together 49 vols., £26 (hf. mor.) ; 
Masson’s Cavaliers de Napoléon, 1895, 4to, a Japanese 
paper copy with duplicate plates in bistre, £16 10s. (mor. 
ex.) ; Les Ceuvres de Molitre, 6 vols., 8vo, 1773, £15 
(old cf.); Goldsmith’s Vicar of Wakefield, the first or 
Salisbury edition, 2 vols., 1766, 8vo, £105 (contemp. cf., 
slightly damp stained); Lord Lilford’s Birds of the 
British Islands, 2nd edition, 7 vols., 1891-97, roy. 8vo, £46 
(hf. mor., plates and text mounted on guards); Booth’s 
Rough Notes, 3 vols., 1881-87, atlas 4to, £11 15s. (hf. 
mor.) ; Redouté’s Les Roses, 3 vols., 8vo, 1835, £10 55. 
(hf. mor.) ; and an extra illustrated copy of Walpole’s 
Anecdotes of Painting, 5 vols., impl. 8vo, 1826-28, £69 
(mor.). 

The library of the late Mr. Frederick Hendriks, of 
Vicarage Gate, Kensington, sold at Sotheby’s on 
November 11th and 12th, was chiefly remarkable for 
the large number of extra-illustrated books comprised 
in it. The prices realised for these were not high, 
interesting though many of the works undoubtedly were, 
the reason being that the inserted matter was rarely of 
much importance, however useful it may have been to 
elucidate the text. Thus, the extra-illustrated copy of 
Tuer’s Bartolozzt and his Works, 2 vols., 1882, realised 
but £8 Ios., although there had been added no fewer 
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than 160 examples of the work of Bartolozzi 
school, as well as a number of autograph letters. 
are, of course, many prints by Bartolozzi, as 
his pupils, which are worth singly a great deal more 
than £8 1os., and it will be apparent that the collection 
formed by Mr. Hendriks was not of any particular 
interest from a commercial point of view. The same 
remark applies to Clfarles Babbage’s Passages from the 
Life of a Philosopher, 1864, 8vo, fortified with a large 
number of autograph letters, £3 17s. 6d., to the Bzdlio- 
theca Anglo Poetica, that descriptive and valuable 
catalogue of a large collection of Early English Poetry, 
which the collector of the present day sighs for, usually 
in vain, illustrated by the insertion of portraits, specimen 
leaves of books, autograph letters, and other miscellanea, 
£6 5s., and to Faulkner’s History and Antiquities of 
Kensington, 1820, 4to, with its added views and portraits 
and letters of Kensington celebrities, £5 (large paper, 
hf. mor.). These three works are taken at random from 
among many others of a similar character, and afford 
a very good idea of their general importance. Even 
Hamerton’s Landscape, extra illustrated with original 
drawings by Claude Lorraine, David Wyck, and other 
artists, sold for no more than £4 15s. The drawings 
were distinctive and apparently genuine, at least for 
the most part, but of little or no comparative interest. 
Extra illustrating, or “grangerizing,” as it is sometimes 
called, is a seductive, but when carried to its logical 
conclusion, a prolonged and costly pursuit, and Mr. 
Hendriks did well to limit his activities. The illustrated 
“Clarendon and Burnet” formed by Mr. Sutherland, 
of Gower Street, and now in the Bodleian Library, 
occupied that gentleman for about forty years, and is 
known to have cost at least £12,000. It contains nearly 
nineteen thousand drawings and prints. Life is too 
short for such enterprises as this. 

Among the books of a general character in Mr. 
Hendriks’s library the following are most prominent :— 
The Assurance Magazine, vols. 1 to 33,and a number of 
odd volumes and parts, 1851-98, £45; the Revelationes 
Sancte Brigitte, printed at Nuremberg by Koberger 
in 1521, folio, £12 15s. (mor., g.e.); Braun’s Czvztates 
Orbis Terrarum, vols. 1 to 5, Cologne, 1572-99, folio, 
£5 2s. 6d. (mor.); Hore Beate Marie Virginis, a 
lusaige de Nantes (Almanack, 1515-30), with small painted 
capitals and four woodcuts inserted, Paris, Simon Vostre, 
8vo, £13 5s. (old cf.); Lord Napier’s Description of the 
admirable Table of Logarithmes, 1618, 8vo, £13 10s. 
(old ef.); and in addition to a considerable number of 
Tracts on Trade and Economics, which as usual realised 
good prices, Peele’s Pathewaye to Perfectness, with the 
portrait mounted and repaired, 1569, folio, £6 5s. (old 
cf.). The library was catalogued by Messrs. Sotheby in 
634 lots, and realised the substantial sum of £1,436. 
Messrs. Puttick.& Simpson’s sale of November 18th and 
19th was of almost exactly the same dimensions, so far 
as bulk was concerned, but the total amount realised 
was much less (£838). The only books in this collection 
which it is necessary to mention are Zhe Progress of 
a Midshifman, comprising title and 7 large coloured 
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etchings by George Cruikshank, 1821, 4to, £24 (cf.); 
the first edition of Zhe Brandenburg Liturgy, 1533, and 
Catechismus Oder Kinder Predig., 1533, the two bound 
together, folio, £11 10s. (orig. stamped leather; Lord 
Amherst’s copy in modern morocco realised £22 Ios. in 
March Jast) ; a series of 17 vols. of the Works of Piranesi, 
Paris and Roman impressions, 1761-83, folio, £38; and 
Shelley’s S¢ /rvyze, ist ed., 1811, 8vo, £30 (mor. ex.). 
These were good and important books of their kind, and 
the same may be said of a number of others sold by 
Messrs. Hodgson & Co. on November 24th and two 
following days. On that occasion the first edition of the 
first series of Scott’s Zales of my Landlord, 4 vols., 1816, 
realised £110 (orig. bds. with labels); Avs Moriend?, 
15 leaves, small 4to, 1514, 419 Ios. (modern mor.) ; 
Cramer’s Papillons Exotigues, 5 vols., 1779-91, 4to, 
415 15s. (old cf.); Dante’s Divina Commedia, with 
Landino’s Commentary, Venice, 1497, folio, £17 (bds.) ; 
Goldsmith’s The Haunch of Venison, ist ed., 1776, and 
some other pieces in one volume, £18 (hf. bd.) ; Keats’s 
Endymion, ist ed., 1818, with both the one and the 
five line leaves of errata, £12 I5s. (hf. cf.); the first 
1,000 numbers of the Lomdon Gazette (the first 40 were 
published as The Oxford Gazetée), in 50 vols., small folio, 
£21 10s. (hf. cf.); Marston’s 7ragedies and Comedies, 
the first issue of the first edition, 1633, 12m0, £13 (old 
cf.); and the Speculum Humane Salvationis, printed 
at Augsburg in 1467, folio, £98 Ios..(russ., g.e.). An 
illuminated Book of Hours, which may have been written 
for Charles VIII. of France, sold for £180, and another 
of less interest, on 97 leaves of vellum, for £60. With 
regard to Tales of my Landlord, previously mentioned, 
it may conveniently be pointed out that it is only the 
original issue of the first series which realises a large 
sum like that named, and even then only when it is in 
the original boards as issued. The second and third 
series, 1818-19, in 8 vols., 8vo, bring no more than about 
21s., and the fourth series, 4 vols., 1832, about the same, 
even when all are in the original boards and uncut. 

A large and important collection of works illustrated 
by Thomas and John Bewick formed part of the library 
of the late Mr. J. M. Marshall, of Wallingford ; but, as 
might have been expected, the prices realised were not 
high. The fact is that works illustrated by the Bewicks 
have been steadily declining in value for some years. 
We mention a few of the prices realised at this sale 
as a guide to the general position of affairs :—-Se/ect 
Fables, 1820, imperial paper, £5 (orig. bds. with the 
label); another copy on royal paper, nearly uncut, 
£1 18.3 General History of Quadrupeds, 1st ed., 1790, 
on royal paper, £4 18s. (mor. super extra); the same 
on ordinary paper, £4 (orig. bds., uncut); the fourth 
edition of the same on royal paper, 1800, 8s. (orig. bds.) ; 
the fifth edition of the same on imperial paper, 1807, 
16s. (orig. bds.); Aestory of British Birds, st ed., on 
imperial paper, 2 vols., 1797-1804, £4 178. (cf, g.e.). 
Time was when a similar copy on small paper would 
have realised as much. Mr. Marshall’s library was a 
good one, despite the fall in sore of the prices, the 
317 lots in the catalogue realising £941. Another 
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collection, catalogued in practically the same number of 
lots, realised £674 on November 26th, and although it 
was not of the same importance, a number of interesting 
and well-known books changed hands. Sir J. B. Burges’s 
Birth and Triumph of Love, 1796, 4to, with plates from 
the designs of the Princess Elizabeth, realised £5 53s. 
(mor., g.e.); and an unusually fine copy of The Vicar of 
Wakefield, with coloured plates by Rowlandson, 1817, 
roy. 8vo, no less than £38 Jos. This copy was in the 
original boards as issued, and as clean as when it left 
Ackermann’s warehouse nearly a hundred years ago: 
Among other good prices realised were the following :— 
Havell’s Woblemen’s and Gentlemens Seats, 20 coloured 
aquatint plates only, 1815-23, folio, £17 (in 2 parts); 
Portratts des Grands Hommes, Femmes TIllustres et 
Sujets Mémorables de France, containing 191 portraits 
and plates in colours, Paris, 1792, 4to, £30; a clean 
copy of Rowlandson’s Loyal Volunteers of London and 
Environs, with 87 coloured plates, 1799, 4to, £24 Ios., 
and a number of works recently issued by the Roxburghe 
Club to its members. As these very seldom occur for 
sale, we give a list of them for future guidance. They 
were, in order of date, Zhe Buke of John Maundeville, 
1889, £10 158.3; Memoirs of Thomas, Earl of Atlesbury, 
2 vols., 1890, £5; Le Pelerinage de la Vie Humaine, 
1893, Le Pelerinage de l’Ame,1895,and Le Pelerinage de 
Jesus Christ, 1897, together 3 vols., 4to, all edited by Dr. 
Stiirzinger and illustrated, some plates being in gold and 
colours, £33 10s.; The Pilgrimage of the Life of Man, 
1905, £3 10s.; Titus and Vespasian, or the Destruction 0) 
Jerusalem, 1905, £3 12s.; and Randle Holne’s Academy 
of Armory, vol. ii., 1905, £6 15s. All these Roxburghe 
books were bought by Mr. Quaritch. 

The last sale of November was held at Sotheby’s on 
the 29th and 30th, and from that time to the end of 
the working part of December a very large number of 
important and valuable books changed hands. On 
December 3rd Messrs. Hodgson sold what some of the 
newspapers have called a “freak” book—a Spanish 
edition of Don Quixote in 2 vols., small folio, printed 
throughout on cork in Gothic letter, with a woodcut 
portrait of the author, and some of the large initials 
illuminated by hand. As this work has only recently 
been published (z.2., in 1909), it may be regarded as 
doubtful whether no more than six copies were printed, 
as is commonly believed. At any rate this one realised 
but £10, and from a monetary point of view, considering 
also the modernity of the work and the risk of further 
copies making their appearance at any mon ent, the price 
realised seems to have been high enough. To refer, 
however, to Messrs. Sotheby’s sale of November 20th 
and following day, which comprised “the Library of a 
Baronet” and other properties, the first thing noticeable 
‘5 a remarkable collection of books printed by or relating 
to Etienne Dolet, who was burnt as a heretic at Lyons 
in 1546. The late Chancellor Christie wrote his history, 
and also compiled a bibliography of his works. This 
collection, embracing lots 94 to 138 in the catalogue, 
was sold em bloc, and realised £153, though many other 
books sold proportionately for much larger amounts. 


The Connoisseur 


Thus, the Fadule of Alsop, printed at Basle in 1501, 
folio, fetched £33 10s. (vell.); 25 yols., 8vo, of the 
exploits of Amadis de Gaule, printed at Paris and 
Lyons between 1557 and 1615, £29 (old French mor.) ; 
Baifs Giuvres en Rime, 1572-3, 8vo, £26 (mor. ex.); 
Blarrorivo’s Opus de Bello Nanceiano, 1518, folio, £23 
(mor. ex.); Champier’s Cronigues des FHystoires des 
Royaulmes D?Austrasie, printed at Lyons about 1510, 
folio, £56; and another edition printed at Paris in 
1516, folio, £34 (mor., g.e.); Les Guvres d’Alain 
Chartier, 1529, small 8vo, £30 10s. (old mor.) ; Gringore’s 
- Les Folles Entreprises, 1505, 8vo, the earliest of the 
two issues of this date, £70 (mor., g.e.); and the same 
author’s Heures de Nostre Dame, in verse, 1525, 4to, 
471 (mor. ex.). This list will give some idea of the 
kind of books forming the Baronet’s library, and 
when it is said that some 370 lots realised about 
£3,000, its importance will be accepted without much 
question. To describe this sale properly, as it de- 
serves, would occupy far more space than is available. 
Subscribers to AUCTION SALE PRICES will find it set 
out there. 

On December oth and loth another very important 
collection of books was sold at Sotheby’s, 479 lots 
realising on this occasion £3,549, an amount to which 
a number of illuminated manuscripts largely contributed. 
So far as the printed books were concerned it is 
necessary to mention in the first place, as they were 
by far the most important, several very interesting works 
classed as Amer7cana. These comprised Edward Bland’s 
Discovery of New Brittaine, a small 4to tract of 12 pages 
printed in 1651, containing the frontispiece of “ Indian 
Wheat” and “An Indian Lay,” and also the extremely 
rare folding map of “ Virginia discovered to ye Hills,” 
£200 (unbd.); Saeghman’s Verscheyde Oost-Indische 
Voyagien, both the parts, with two engraved titles, por- 
traits and maps, Amsterdam (1663-70), 4to, £21 (old cf.); 
The Pennsylvania Packet or the General Advertiser, 
from January 2nd to December 29th, 1781 (five numbers 
missing), folio, £7 10s. (hf. cf.); Beauchamp Plantage- 
net’s Descripiion of the Province of New Albion, 1648, 
4to, £125 (unbd., stained); Castell’s Short Discoverie of 
the Coasts and Continent of America, 1644, 4to, £21 10s. 
(unbd.); Bullock’s Virginia Impartially Examined, 1649, 
4to, £22 1os. (unbd.); Savage’s Account of the late 
Action of the New Englanders, 1691, 4to, an extremely 
rare pamphlet of 8 leaves, £86 (unhd., soiled); Palmer’s 
Impartial Account of the State of New England, 1690, 
4tv, and a number of others of comparatively little 
interest, including a large number of tracts bound 
together. Lots 98 to 166 inclusive comprised a collection 
of works by Dickens belonging to Mr. C. E. Stewart, 
This was sold ez doc, and realised £140, while Words- 
worth’s Lyrical Ballads, 1798, 8vo, made 427 (orig. 
bds.); Miss Burney’s Hve/ina, 3 vols., 1778, 8vo, £20 10s, 
(hf. cf.); and Nichols’s Aistory of Leicestershire, vol. 3 
(only), 1800-4, folio, £38 tos. (hf. cf). This third 
volume is the scarcest of the four which make up the 
complete work (1795-1815), as most of the copies were 
destroyed by fire 
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THOUGH Messrs. Christie, Manson & Woods opened 
their rooms for the present season in the last week 
in November, it was not until Decem- 
ber roth that a really important col- 
lection of art objects appeared for sale, the collection 
consisting of old French furniture, the property of 
Mrs. Downing Fullerton, old English furniture, the 
property of Mr. H. W. L. Way, and some fine Chinese 
porcelain and art objects from other sources. Early in 
the sale a set of four old Chinese vases and covers and 
a beaker of the Ming dynasty, each of hexagonal shape, 
enamelled in green on a yellow and green trellis-pattern 
ground, from an anonymous source, realised £2,600. 
The following lot was an item of considerable interest, 
consisting of an oval-enamelled gold locket, English 
work, Zemp. James I. The locket, entirely covered with 
green translucent enamel, contained an original minia- 
ture, by Peter Oliver, dated 1621, and after some spirited 
bidding was knocked down for £861. Several fine 
pieces of furniture were sold, the c/ow of the sale being 
a Louis XVI. suite of nine pieces covered with Gobelins 
tapestry, which made £5,250. This suite had an added 
interest owing to the fact that it was presented by 
Marie Antoinette to Antony Morris Storer, Secretary of 
Legation at the French Court in 1783. Mention, too, 
must be made of a Louis XV. suite of nine pieces 
covered with Aubusson tapestry, at one time the property 
of the Marquis of Ailsa, for which £430 Ios. was given. 

Several fine pieces of Dresden porcelain appeared in 
a sale held at Christie’s rooms on the 17th, while a 
Louis XVI. clock, by Lepine, in a superb ormolu case, 
went for £997 10s. Amongst the Dresden must be 
noted a group of lovers embracing with a harlequin at 
their feet on plinth encrusted with flowers, 6 inches high, 
which realised £420, and a pair of oval tureens, covers, 
and stands, finely painted with landscapes and Watteau 
figures, for which £399 was given. 

A few good pieces of old silver were sold during the 
month, notably on the 8th, when the Hilton Price 
collection of early English spoons was dispersed. The 
high price of 820s. an ounce was given for a small 
Commonwealth goblet, just under 3 ounces in weight, 
and bearing the hall-mark for 1650, while 330s. an ounce 
was paid for a Charles II. porringer by George Gibson 
York, 1680, weighing 4 oz. 11 dwt. The spoons realised 
sums varying from £35 for a Commonwealth Apostle 
spoon to £3 for a seal-top spoon with provincial hall- 
mark. On the Ista Commonwealth beaker, 4 0z. 13 dwt., 
made.5 10s. per ounce. 


Miscellaneous 


Messrs. Sotheby’s rooms were occupied for three days 
during December with the sale of the collection of English 
coins formed by the late Mr. Thomas Wakley, editor of 
the Lancet, the 496 lots realising just short of £3,000. 

At Messrs. Glendining’s a group of five medals and 
decorations awarded to Colonel Nicolay made £66; a 
Field Officer’s gold medal for the campaign in Java, 
1811, went for £70; and a medal for Meeanee, 1843, 
realised £46. Mention, too, must be made of a 
George III. medal to Indian warriors—a medal of the 
highest rarity—for which £47 was given, 
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Special Notice 


Enouirtss should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR MaGaziNE is 
printed a month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, 
an immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. TExpert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country, 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 
“ Manager of Enquiry Dept., THE ConnoisseUR Macazine, 95, Temple Chambers, Temple Avenue, I.C.” 


ANSWERS TO CORRESPONDENTS 


Books.—Bell’s ‘‘ Shakespeare.’’—A 1,423 (Wake- Works of Sir Walter Scott.—A1,4!7 (Aalborg).—If 
field),—Apparently you have only one volume, in which case your volumes of Scott are first editions, they are worth, judging 
the value is not more than Is. or 2s. from your description, about 47 or £8. 


Audubon’s ‘‘ Birds of America,’’ 1832. — A1,409 Bible, 1824. — A1,956 (Margate). — Unless the binding 
(Manchester).—The value of each plate really depends upon possesses any distinctive feature, your Bible 1s really of no 
how much of the work you possess. If you have the original commercial value. 
folio edition with an incomplete number of plates, the value ‘¢ The Law of Nature,” 1796, etc.—A1I,661 ( Bombay). 
would be roughly ros. per plate, but the perfect work of four —None of the books, of which you send copies of title-pages, 
volumes is of considerably more value in proportion. are of any special value to a collector. As regards your old 
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REPLY TO AI,735, PAGE 1 


ORIENTAL PLATE, ETC. SEE 
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CURIOUS CARVING 


SEE REPLY TO AI,483, PAGE I31 


china, it is certainly impossible to judge the value without seeing 
either the objects themselves or, at least, good photographs of 
them. 


“* Aesopics,’’ 1668, and ‘‘ The Sergeon’s Mate,’’ 
1639. —A2,272 (Brighton).—These two works are worth about 
41 Is. each, but the other volume you mention is of very 
little value. 


‘‘ Expository Notes on the New Testament,” 1809. 
—A1,620 (Thrapston).—Books of this class are almost unsale- 
able at the present day, and they possess little or no value. 


Bibles, 1683 and 1781.—A1,510 (Ilford).—Your old 
Bibles are of no particular interest. The former is probably not 
worth more than £1, while the latter is only of very trifling value. 


‘“*The Family Expositor,” 6 vols., 1761=2.—A1,518 
(Bangalore).— Our remarks in reply to A1,620 (Thrapston) apply 
also in your case, and although your Axfosztor is evidently a 
more voluminous work, its desirableness is not increased thereby. 
It is practically of no value. 


Bell’s ‘‘Weekly Messenger.’’? — A1,569 (St. John’s 
Wood).—Your fragment of this old newspaper is of no value. 


Coins.— Foreign.—A1526 (Copdock).—Your rubbing 
denotes a base silver coin of Augustus William, Duke of 
Brunswick, 1714-31. It is, however, of no value. 


Bank of England Dollar, 1804.—A1,572 (Cirencester). 
—This coin is very common. Specimens can be obtained from 
London dealers at 5s. to 6s. each. 


Engravings.—Bartolozzi Prints.—A1,558 (Fin- 
don).—It is necessary to see your Bartolozzi subjects to value 
them definitely, but we give the following approximate prices 
of fine impressions for your guidance :—Ceves, in colours, £12 
to £15; Wisdom, 303. ; Jane, Countess of Harrington, and 
Children, in brown, £25 to £30, in black slightly less; Lord 
Thomas and Fair Annette, in brown, £3. The remaining print 
is of very small value. 


‘*The Triumph of Virtue,’’ in Colours, by Bar- 
tolozzi, after the Rev. W. Peters, R.A.—AI,515 


(Sheerness).—Your print in its present state is not worth more 
than £1 to 30s. 


Sporting Prints by R. G. Reeve, after H. Alken. 
—A1,559 (Southfields).—So far as we can judge from your 
very vague description, the prints are worth £3 to £4 each. 


‘‘ Childhood’s Companion’ and _ ‘‘ Boyhood’s 
Reverie,’ by Samuel Cousins, after Constable.— 
A1I,493 (Forest Gate).—Your prints are the last state re- 
spectively of the well-known engravings of Mss Peel and 
Master Lambton. ‘They are worth about £2 each. 


‘‘The Chase’ and ‘‘The Death,” by Pollard.— 
A1,538 (St. Helens).—Vour coloured sporting prints should 
fetch from £50 £6 each. The drawing is of a class for which 
there is no demand now, and its value is small. 


‘‘The Angler’s Repast ’’ and ‘‘ A Party Fishing,”’ 
after G. Morland.—A1,888 (Shortlands).—You do not say 
whether your prints are in colours or plain mezzotint. Presuming 
them, however, to be genuine old impressions in the latter 
state, the value of the pair is roughly about £50. Of course 
allowances. must be made for any blemishes, faintness of 
impression, cut margin, or other faults, and this is why inspection 
is such a necessary preliminary to valuation. A fine pair of 
these subjects, in colours, would probably realise £150. The 
Youthful Lounger, by Bartolozzi, is worth about £1. 


‘‘Griselda’’ and ‘‘Sanrha Panra,’’ after C. R. 
Leslie.—Ar,891 (Leverson Street).—Your two engravings are 
of very small value. 


‘¢ General Eliott, Baron Heathfield of Gibraltar,’’ 
by Earlom, after Sir J. Reynolds, and ‘‘ Sir Hugh 
Palisser,’’ by J. R. Smith.—A1,874 (Naples).— These two 
portrait-engravings are worth about 30s. apiece, if not coloured. 
The Maternal Love, in brown, is worth £3 or £4. If printed 
in colours, however, it is worth considerably more. 


‘‘A Cottage Girl,’’ by E. Bell, after R. Westall, 
R.A.—A1,605 (Montrose).—If your print is in fine condition, 
it is worth about 30s. 


CURIOUS CARVING SEE REPLY TO AI,483, PAGE 131 
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Furniture.— 
Sheraton Knife- 
Boxes. —A1,583(Lam- 
bourn).— The pair of 
knife-boxes according to 
design enclosed should 
fetch about six guineas. 


Seventeenth Cen- 
tury Oak Settee.— 
AI,564 (Brierley Hill).— 
Your oak settee is con- 
temporary in design with 
the inscription, but it is 
impossible to say if it is 
really old from your 
sketch. If genuine and 
in good condition, it is 
worth from 15 to 20 
guineas. 


Jacobean Chairs. 
—A1,563 (Bristol).—It 
is very difficult to give 
an opinion without a 
photograph or sketch, 
but old high - backed 
chairs of the Jacobean 
period, with simple car- 
ving, are worth approxi- 
mately 8 guineas each. 
On removing the leather 
upholstery you would 
probably find the cane 
seats and backs intact, 
but should this not be 
so, the chairs should be 
restored in antique style, 
that is, the cane work 
should be stained to give 
an old appearance. 


Furniture Polish. 
—A1,572 (Nottingham). 
-——Old oak furniture is 
usually kept in order by 
an application of linseed 
oil and beeswax, a preparation sold by most furniture dealers. 
There are numerous good polishes for mahogany, notably 
‘© Adams.” Destroying the glazed and highly polished appear- 
ance of furniture acquired by the constant use of modern polish 
is a more difficult matter, and important pieces should not be 
treated by an amateur. The surface requires exceptionally 
careful and skilled treatment, and the safest plan is to send 
such a piece toa 
proper furniture 
restorer, having 
first satisfied your- 
self that he is used 
to dealing with 
antiques. 


Italian Chair. 
—AI,514 (Johan- 
nesburg).— We 
have seen several 
chairs similar to 
yours soldin 
London at about 
5 gns. each. They 
are usually de- 
scribed as Italian, 
of walnut - wood. 
There is appar- 
ently nothing in 
the photograph 
you send us to 
suggest that your 
chair is specially 
noteworthy, or 
why the enormous 
sum you mention 


CANTON CARD TRAY 


SIXTEENTH CENTURY PICTURE OF ‘‘THE DEATH OF ST. JOSEPH” 
SEE REPLY TO AI,603, PAGE 132 
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should have been offered. 
(See illustration on page 
132.) The value of the 
Cries of London depends 
upon the state, if they 
are old prints, and it is 
impossible to mention 
any definite sum without 
seeing them. At the 
present time, however, 
facsimile reproductions 
of the old colour-prints 
are offered for sale in 
large quantities at an 
average price of 2s. 6d. 
each. 


Hepplewhite 
Chairs. — A1,511 
(Huddersfield). — The 
chairs, of which you 
send photograph, are a 
typical Hepplewhite pat- 
tern. They are worth 
about 5 or 6 guineas 
each. 


Rosewood Settee. 
— At,547 (Enfield). — 
The rosewood settee 
dates probably from the 
early part of the 19th 
century. At the present 
time furniture of this 
period is not in demand, 
and the piece would not 
realise more than a few 
pounds. (See illustra- 
tion on page 132.) 


\Old Carvings.— 
At,483 (Derby).—It is 
impossible to value 
objects of this descrip- 
tion from photographs. 
So much depends upon 
their age. They are certainly unique in character, and, we 
should say, more curious than valuable. (See illustrations on 


page 130.) 
Objets, d’Art.— Picture on Glass. INXS 


(Sanderstead).—Judging by;+your description, the picture is 
worth about 33s. to 40s. 


; Roman Am- 
| phora.— A1,494 
(Salisbury )).— 
Your sketch repre- 
sents a Roman 
amphora similar 
to others found 
in this country. 
They are not 
usually saleable at 
more than 30s. to 
#2. Your book 
and engravings 
appear to be of 
little value. 


Sévres Plates. 
—A1,484 (Sloane 
Square). — The 
fact of your plates 
being marked 
with interlaced 
l’s affords no clue 
to their value. 
They are probably 
: quite modern, 
—————_ but, of course, 


SEE REPLY TO AI,618, PAGE 132 it is necessary to 
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see them 
definitely. 


Sevres Plaque 
with Portraits. 
—A1,566 (Wivelis- 
combe). — Your 
plaque is evidently 
modern, and of no 
value to a collector. 
As furniture it 
should realise £4 
OreAse einen ae= 
scription of your 
patch box suggests 
a modern French 
piece that would 
sell for about 25s. 
The Sheffield snuf- 
fer and tray are 
worth about £t. 


Henry VIII. 
Cabinet. 
A1,499 (Windsor). 

—Advertise your cabinet in Tuk CONNOISSEUR REGISTER. 
We could advise probable value from photographs. 


Canton Card=Tray.—A1r,618 (Higham Ferrers).—The 
porcelain card-tray of which you send photograph is evidently 
of Canton origin. The quality is apparently poor, and we 
should consider it to be quite a late (z.e., 19th century) piece. 
As such it has no collector’s interest, and the metal rim of 
European manufacture is not an improving feature. Probably 
about 10s. or 12s. would be the value as furniture. 


Pictures. — Sixteenth Century Altar - piece, 
‘“‘The Death of St. Joseph.’’—A1,603 (New York).—It 
is difficult even to correctly determine the ‘‘School” of a 
picture from a photograph, but from the imperfect means at our 
disposal, we should consider 
the painting of Zhe Death of 
St. Joseph, which you believe 
to have been anold altar-piece, 
to be the production of an ar- 
list of the 16th century, and 
probably Spanish in origin. 
The work, however, is not ex- 
actly Spanish in type, but is a 
combination of the influence 
both of the cold, hard manner 
prevailing in that century in 
Flanders, and of the more 
inspired and more generously 
human spirit of Southern 
climes. It is possible that the 
unknown artist learned his 
craft in the realistic schools of 
the North, and improved—or 
sought to improve—his man- 
ner by further studies among 
the masters of Italy. The pic- 
ture manifests, too, many signs 
of Iberian influence, chiefly in 
the outward expression and ac- 
cumulated detail of its concep- 
tion and arrangement. There 
is no doubt that the painting 
has passed through a certain 
amount of restoration, but on 
the whole it would appear to 
be in generally good condition. 


Pottery and Por- 


celain.—“‘ Parson and 
Clerk’? Group. — At,544 
(Cardiff), — See answer to 
A1,477 (Saffron Walden).— 
We cannot advise you what 
reserve to place on the group 
without seeing it. It depends 
upon whether it is an 
original, THE CONNOISSEUR 
REGISVTER is a good medium 
for private sales. 
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ITALIAN CHAIR 


SEE REPLY TO AI,514, 
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Earthenware 
Plates. — A1,507 
(Burford), — Your 
description is not 
clear enough to en- 
able us tojudge what 
these platesare, and 
to what extent they 
may be valuable. 


New Dinner 
Set. — A1,579 
(Dorchesten).— 
This is not the class 
of ware in demand 
by collectors ; and 
it is impossible to 
mention any value 
as you do not give 
the number of 
pieces. The same 
remark applies to 
131 the other items 

you describe. 

Oriental Plate, etc.—A1,545 (Barbadoes).—Your coloured 
sketch may represent a plate of Chinese porcelain, or an English 
pottery plate with an Oriental design. It is not likely to be of 
much value, and it would be best to offer the two plates together 
if you can get in touch with a likely purchaser. Your black ware 
teapot and milk jug are not worth more than a few shillings apiece. 
As regards the two little vases, it is difficult to form an opinion 
from your sketch ; but they appear to be modern, of no collectors’ 
interest. 


SEE REPLY TO A1,547, PAGE 


Toby Jug. — A1,533 (Bexhill-on-Sea).— An old Toby jug 
dated 1707 would be interesting and valuable to a collector; but 
we should prefer to see it before giving an opinion, as objects of 
this kind are much copied at the present day. Advertise your 
bookcase in THE CONNOISSEUR 
REGISTER, or send it to a local 
sale. 


Staffordshire Group of 
Vicar and Moses.—A1,477 
(Saffron Walden). — Original 
examples of this quaint old 
Staffordshire group are valu- 
able, but they must be distin- 
guished from other specimens 
issued at different periods 
subsequently. These vary con- 
siderably in value, generally 
commanding from about £2 
upwards, The group of a 
sailor on a chest of dollars is 
worth from 30s. upwards. 


Stone-Ware Plates.— 
A 1,606 (\West Southbourne).— 
Little value attaches to plates 
of this description, which were 
made in large quantities by 
several of the Staffordshire 
potters. 

Old English Jug.— 
A1,608 (Portsea).—VYour old 
jug is worth about £2 Ios. 


Oriental Plate, etc.— 
A1,738 (Hull).—It is difficult 
\o arrive at an opinion from 
your photograph. The plate 
with a piece broken from the 
rim is Oriental, but in this 
condition unsaleable. The 
octagonal plate is also Oriental, 
but it is not fine, and it is not 
likely to exceed Ios. or 12s. 
in value. The jug and two 
bottles are probably of Flemish 
origin, and worth about £1. 
The portion of a tea-service 
is English, but not of special 
interest. Value about 30s. 
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